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FOMREMSEZRMAIIHECZT#EIYNTWEY, FhilZoRTEENTIZE->TH
WED AN TVS “ARE" 2D ETIHAOBDVEMEIE-THET,

HHOPLIZ, BHSETHILIEAGE, ENEFTFoNKNMLEERVA, BEAL
ENCOHRTHIHACHREZNIHALCMENT, EEMTOMEERERLTH
MOELTEITHEEEOTFRYEREALTSEVNINT, TOEDL BB E/R%L,
HEEETHHOTY,

HZBohdT L. HOEE - EROopTEENSTRINTE L SE - k%
FHEEBIC. RS ERTESRAERNEL SN2 RBRT 0TI L,
LoMbEBitehass, TLTETOHLE "N 0a5FL—2a> @R -
G HOMEINSWHELLEEFATHSIER. ChARSOII<D « BT<
HizE o TRMEENWTF—TH S, LiioThET,

ZOEDLHIR, FTARBLWEEATSASLOLELTHETL, Chhs b
LT LEELHSHIBLTLET,

TR DA I LB T W2 ERiRRBRRNBEOMERD TESIIEWEY, RakomBszELE
At ORRERNMNEEEMLTHE, ZOLIIZE2<DENAOEREOESE A

NPOiEA TRz ET S A—EIZiLy, BHFERTHRDVLWEVMEREERLTHS ZLRATEADRB LW LT,
PR, BTG @SN HRIOE. BHATENENEAOTSENZONSBMB L EiFET.

A, NPOEA TEFORERTSS) ORPEEHODEETHNTEIEY,. =
e, TkFoly) of2AaRoRBELEohsd Tk, Be, A4S L
ELOMoBEL., 21 e RYEL., EFHEHLZBETREMQIZRTZ &M HESL S,
Mo OfE - L2 BTS00, BadhxEla. BE #3000 SEmRE
i L A=l - IHEYANMALASKRBBORELE 2T, Siid. i
HOLNERENYAOEEEZERLTHEHILTSDET,

ZORWES,. TR0 O{EONRLIIRMS I LERATENET,
FLT, ZoBNEICHGShEbabt, TRl & MRl hoBH0nsd ik
2o, HRICKEHEREINSZZEEH-TEDET,

iz, KBCHoh2WPERNZORFEMSHSHOEREZITT. #HRCH
<@l hd 20l LTEDET.

Rz, TORFROEREAEAML THE, EXEHEEHOEEAN - EAD L
i< BiLed L EFET,

B _AGIRBERR., F—AA—Y ETIRWANTET,
English translation of grectings is available at our home page.
wowows art-islands-tokyo.com
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L3~ Purification Device
B/ reods

BHREDAy a@WEEVTIEOF. 6. HFOIIETEERL-HAOEEIL

k¥ ¥,/ Suguru UESUGI

350-1145 B RMIFRLO2898-5
ngfA01 3@ nifty.com

2009~2011 Mnes Sk CEREFECE 22 HEF
~2012 F=—Fk in 205 (25 XNME BHID

i (¥ o5 D—HhE =W

B oAt In B i BIERIT L (B Y R oG D — BHEMD
2010 @Y r—4 in F— b (AUBLRRMY +5 1))

i R I BICEHRTT NP2 (ROMEL ML 2 mili)
2011 FHRRMUNER (DR EE AR

B (F T —i13E =
2012 2012 EiTAEE PR NEE (0B R R T AERT)

Ry ATFRITEFFA 012 (RS o # &)
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K& F T Feel for Spirits

. 5 A F v & cotton fabric, plastic

HIZE>TUWHTHN LD KB THIZH D SN2 00, RARLTNEEUSDOERA. §OHT, iih
SACHREEFNLRAZRELATWEE<BRTYT.

1 try to feel for spirits in Oshima island. There are something but not see. Please enjoy and try to find out in my
works.

Rk R Misa WEMATSU

BO1-B203 FOMET WA RIENTOT
misad@ymail plala.orjp

wearw 'S plala_or jp/misady

1963  ffii% BhBA &

1963~ 1994 1780l 2257 I

1989, 1991 B{LMRMABENE BAR
1990 OXEERGEE RAt

1991 FUEXHR @58

1991 RO FEE (ESEPD

1993 T HARMI -7 -8 R
1996 EREI -1 iR

. . ) 19644EE DIN. i, 2L —7HEHOK I MR 508 Kl R
Jil & & € 5 Play with the Wind 260 I E WEE it TN
. S R 19984F £ D B D EREBEN 7 AN/ =2 —0—2.

N oFtswiays Vol hF¥F VAT ET7-ER,
ME D, PR D LW N -
KELBANEZBREOREITTHMTAERIZHESR

The large d are plaving in the hard wind between the rees.
R Seie b : ERTISLANAS (N TOKYD, 2012  §



& A Z 3,/ Anko Cats

FIOw &, WEE.toma cotta, newspaper

R, AHAMED TBAZAE IDERESV. AfE ThadFhr ) 20EhLims TBAZAR ICHMT
Thfk., BAZEA OWBVNIZFa—LARSBONETLH SN, BRAHFROBIZS, BRSREIZIENESE
szl TEEO.LER) AHHANTWS,

It made for the "Anko doll”, having received impression in the "Anko doll® of an engraver and Mr. Goro Kimura, and
carrying out its original work "Kaodeka-kun cat.® Although the lovely costume of "Anko doll” is also clothes of labor, "the
female spirit” which leaves a joke in neither a hairstyle nor clothes is overflowing also into extremely hard labor.

HhiiToTcy b [l TH FEITomoko ESASHI
ANKO Cat Project [Photo Book] 248-0002 BEAH - REAZB08-22

RIBLFIEE, Brfi—Jb. print paper, corugated paper esashi] 2928 erweb,ne.jp

wvw csashitomoko. com

LM THME®) w551 FATEREREELTEDbDATL

{3 1958 MAMEEN
b A A R 1984 WORCSH AP RERIE R
FRIZHFAL TP SEIE TBAZHMT DYzl b &5 1986 MCRCREITA A IR TP HE B Wi T
L., BTHORMORRE L Ta2MhA— A TIT<
ZEEHFDDODNDS,

Before, man's photographs were collected with the cat kept
with the title a "Inside cat pictorial® as a family, and it made
for the book of the magazine style. Although it should
become an "Anko Cat Project”, it is wishing the page in a
term increases and goes,

B BET [SIRNDS 1N TOETD, 2002



iz )4 —I11~ Shelter 111
Fedat, ol BE 8L agar agar, plywood, vinyl sheets

MIETENS T 08, KBOXEBUELLEBL WA= a@BALEET D, HEH2H-TEENDIVAM
ICEENS EEARBFIZARDOMN 7 kR4 TO< o/ fEfh. WMELTEER G oly—) LaD0M?

J&J B3, Katsuyoshi OGATA

100-0101 BEnCRE K BN - peh49-48
whitehead@ivy, ocn.ne.jp

1982 (A (PR - mm)
1995 R (KIGOMA®E : [857)
1998 4 E)7+ M (KUBOTA : Ji8)
1996 MR (FvJS 057 k)
1999 @R 02¥+ 50— BAD
2002 MR (517 KB
2006~2008 WK FENEORE) THR~ORE)
FTERTSAR) (F— bAA—Zwhite-head © L&)
2009 gobbledygookl - x )b —I1)
FHAS T2 AY [z lbF—1) (U w2491 )
2010 y—227x Ay [BAOLY—=71008)
(R R — L)
2011 EiFMACNEkE T (B
2012 BEiTHRIEEEARHNE [ x)l¥—I0) CRE)

HET ISLENDS IN TOEYD, 2012 §




Emergence - {8

M. L A Tabric, resin cte.

23E, Lo T—RALTCEEL,

Please take your shoes off and have a rest on the Tatamd mat.

ik 7 3, Naoko KOBAYASHI

183-0006 4 RELT Dl 2-10-9
kET0ko@ybb.nejp

www.geocitles p/ndsgalleryS

[ —FIR)

2000 EIRT—=FFg=J-F (#5033 780 2END
Wi (W R S )

2010 TAMAT— k% +—%2% (HAE /B8l
EEFACNRIR (MRS N LW
RIET T ENF R Ol 2 .~ 2 158ili)

2011 WRF—FZ71—=LF 8/ 78 881
BITEMETriENF A (EOeE 7 2B
B AR (iR K R

(e 1)
2010 Energence — - (F{HES A FEHY ¢ 51 =)
2011 Specimen —8A=— (F 4 S0 =8 Plus. 508

B RET IS1RADS IH TERETD, 2002



Primary Records

AT = vinyl tapes

ERSPoTELRKZEAESDAAZTENTHEINEALANV SO, E0LVBARBIIEDOENSE
TR DA IR<E S, AANFCERERERICHEEARBEERTLIOEA I, ElLOha i DM,
Water which was fallen from the sky is visit to us and arcund our fields, and after that where THEY go to?

May be, they will disappear anything fields altering with various figures, Will The watér got memories continue
constructing newly and infinitely? Hope we could see their some other day.

i A& A B3/ Aimi SASAKI

L10-0004q 3 e K FEE2-22-8-401

as. priam@gmail.com

l9s3fES: R

2005 WIRCEERSAE
I A T A

2006 GIRL'S HEAVEN

2012 FiFAEREALC L
ffiké DELTA
T-LEEW S 3331 EXPO

RET ISLRHDS I8 TOETD, 2012



201209 NZE) KK 201209 "[X" Oshima
AFEEL water-based paint

T WLLHOMNARFERN |
T DHDHEL )
HELWTDOHEL W )
T DO ARFE R |

10 ART SARNDS 1N TOETD, 2012

drawing is comfortable,
drawing is fun.
drawing is glad.
drawing is comfortable.

{Eiik 7L, Jun SATO

16G-0001 MORUREE R R~ $F1E2-26-24
jun-5&06. dion.ne.jp

1951
2000
2007

2008
2010

2011

fiBEEn

R TN ()

A TR NIE (8

R & ¢ )Ry (HED

B ¥y o) —ieFE (MED

R ¥4 o) —imE (MR
Affandi Museum (3F 3 423y hil-#)
g ¥+ —hF (MR
FIEL A AR ()

FTERUTK (B



Ya—Ai—i—3i—3i—Juice See Sea She C
FHER unlimited

HRERTLLICHNERTHEMTNFNOE FOAMLESAENTZ LS, RIRMPLTH<Z
ETEARERELTOAEOhOMB{EESNEY T GEEEERICEBATAELLESEALTHET,

Like loving nature, I think if loving art is allow each human being having any independent ideology, 1 should
express my abstracted real feeling in life as one of such human by concentrated painting,

SEH B,/ Tomoaki SHIBATA

186-0005 $OuUIINLNFEL-1-38
wasurerare@live. jp

2005 EURRYFICHAEE B H AR TR, BA. Department of Painting,
Japanese Painting Course, Musashino Art University, Tokyo

2009 “Cross Current #2° LA Artcore Gallery, Makii Masaru Fine
Arts, Los Angeles CA, Asakusabashi Tokyo

2010 Tokyo Wonder Seed, Tokyoe Wonder Site Shibuya, Tokyo
Solo Exhibition, Gallery Q. Ginza, Tokyo
"Shiwaku_HONJIMA ~Cultivate the Fields, and Arts~"
Gallery Arie, Honjima Marugame cily, Kagawa, Japan

2011 “BankART Artist in Residence 2011° studio artist, BankART
1929 Studio NYE. Yokohama
Fe iRl MR AL N # .- " The Contemporary Int'l Art Exhibition
at Habuminato® Oshima, Tokyo

2012 Solo Exhibition, Gallery @, Ginza, Tokvo



MR 45~ Oil Painting Stage

WE . oil painting

A Lo, HEDHED

12 AT ISLREES |6 10€T0, 2012

i 2./ Minoru SUGANUMA

252-0224 FpAe)T| WO BRI cp S K GE3-16-6
msuganuma@jcom.home.ne.jp

http:ffmembers2, joom, home. ne. jpfminosuga/

1974 SROEHE AN RRERE NN YR

1976 SMCRCRHE AP A PR R IR EF A F R v e T

2000 Eﬁlﬂfﬁﬂkﬁﬁlﬂ-. RGN (R ROEREN. 2UEH%

]

2001 ~02 Z{ETRB TS EAGEN & LTRMEE (BIZZ A1 )

2004 MMNSEFERS (M A-220 5B B (BRERRHEE

2007 TDOMANISIHE) (CCfEr7 0. 6L v - NN R D

2008 MN—=3 kN—=NrHBEAET -1 HERSN (7K.
O =% 3 21— 5D

2011 FFBACRENE (PUAR - MEE) 8, NS NEE
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#%/Mulberry

4 paper string

D

Twist paper string into a cocoon

L i, Fumiya SUGAWARA

330-0835 BfEW & Wi B ALENT1-190-2-A122
hannabach81Smi@camel. plala.orip

19T2iES: Eh
WRUH AP 71 ARER - EFmAE T

[(#0—7 (2003 SELIRE)]

2003~2011 R7—bF 71—l E (HFE7H. R{E
2005 HRREUMN (gineta” D

2008 ERFORMAHERESOAR (Fyr ) —ElTS0F)
2011 BEFFREBLCOEEEIE201] (IFBEFR el ST AR

(8]
2009 TAEMAL) (BEIUVLOEBIEY Y S ) — M%)
2009 TAREMAD) (gineta 8pEEN )

RET FSLRHDS I8 TOEYD, 2112 13



MR (Aug.2012in KEy-1) — KEOER—IVRZRED—
Relation (Aug. 2012 in Oshima - I)—Piling Cardboard Boxes in Oshima—

Erfi—JlW. 8. cardboard boxes, etc.

201248 H19H~24R 1z, KB - TErSERitE Ozl L =138 0 AR CANSRO A>T B
=IO, |HEFNEEE - SEEE ORI, MELZ6EMIIZ. BRiziihhxabEak &Iz,

Btk (Aug.2012 in KKy - 1) — [HEOAD KRR ZRGET 2 —
Relation (Aug.2012 in Oshima - II)
— Confirming the Attic in Jinnomaru—

SThE. EELLOEY . dastic, pieces of lava from Mt Mihara

EHHERLICIR T o= e ALEE, TORENME. SEEmiziibhn
Thikihs, FO%EME. ZRILOEE & T ARTHIET S,
14 AAT ISLARDS 18 10YD, 2012

w5 5%/ Yoshiyuki TAKASHIMA

330-0064 B EME Lz EMTMTERETG-10-15
¥ _lakabwviEEgp@vahoo. oo jp

1953 KM EEN

2012 THIEZRTWVWSEN —BED<—)
{(F 4 5 —HL-HxD 01 0507 0910
2011 thFEET 412010 (ESRI05E-BRE) 09
TR REE201] (BERAVEE - BROL/VE KR
2009 EoL AN T x 25 0 L2000 (0Nt LY
ART COCTAIL 2009 in %M (&% 06
2004 THEZEL M - TORE- RS S ORIN)
(IR S A s - s~ R )
2003 HiE oM A XY L—ig s BRKHE
(5 S NRE 5
2000-1999 EFEBICNHLE EER1999-2000] (RCHTTY XN Q)
1990 (BEER Sept.1999) (RUAKHIE. M) 88 "80 03 "95 "07



HAVTY « PyiR=H 2012,/ Camellia Japonica 2012

Ta '.l .”-'H-i.. .-rf =2 .'-ﬂ..-'""ul.":":.'ll.t' :1![1:::!, ].:|u:~¢\.

WABMFIZR2hikl, TRSHE &L TREEED kT,

£ ik, kRO Sz AT ToRE RERCORBSHED, AL DOBLHL =T xF—5NFET S,
i, ZZRTOEAETRINF-OFRR IS,

The port village where was loved by literary persons, Habuminato where was full of prosperity as "a harbor where
ships were waiting for a favorable wind." There is the trace of the old good times here from the Meiji era to early in the
Showa era and the energy that people brought on exists. 1 am as a catalysis, and here is a place where it has been
condensed in the air and energy.

7 ¢ 13 AL E2J1] n[%%,/ Kana TATEKAWA

252-0242 HEEN IR BT b S22 BRL5-7-2
kana@arekawa.com

wwws latekawa.com

1993~2007 7 A1 haSREER
1986~ 1987 =3 2 2Z{6E

RRT FSLAHDS I8 TOKTD, 2012
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EW 4+ — ./ Between
H. B, T4V —. DVDL, HEL R, E X photographs, images, monitor, DVD, balloons, water, small botiles

Kip o OER

The message from water

b2 #$3Haruo HIGUMA

156-0056 {90 ORI L AMRLIS-37- 1 B-106
higumama@nexyzbbone.jp

htp:/fhiguma.art-studio,cc

EREE - N - NP =T AT —=F 1A+
90-9] MEFRESEEENAFEN =2 —3—7
RIS 108 TDOMANI - §1H) M (SEariratism - 2050
2002 THSEFEAELCHESSRAHE- N @%HE (e
2004 @R TAOREE - e THELORBILR)
i A RS A ()
2000 KEBORNS - BBENT—F U= 2000
(¥7E - -BED
2012 FEFFEESACHRMI012 (P
AR s MTHE T T =T % - B4 Kana & mst
20012 TEX2HEOREBRSYALLTR) BE -39 E s FASul,
F=k « =)l (X

16 BATISLEE0S |6 10KTY, 2002



Z Z ./ Here
M. B X, M. M. rain, glass, light, wind, ocean

Woas, HHukeEsdI,

% FLE T/ Mamiko MAYUZUMI

252-0303 961 WeHR LT 0 X H U FFD-25-14-201
mamiko. mayumaywumi@gmail com

2000 hEHEITd—1
2010 MEMEYLH—1
2011 hrHEIF—I-
ddkd, HOOROBHES 2011 in EHE
2012 HFFN— 5P RS
IR AL i
AR T o — - 2012

WAV ISLAMES |8 TORYD. 2MZ 7



AMBEB 1 /AwB1

MO—7. BE®&. dger rope, school buildings

EERAOMIZIREE < 0ElRNS .

There are many processes between the start point and the finish point.

18 @RTISLANGSG | TORYD, 202

AMGEB 2,7AtoB 2

o=, B tiger rope, class room

A . Yu MINAMI

TE5-0021 1M M=F & Her9e1-1
jaz@kde biglobe.ne jp

2011 Hth WAD 3 2370 5 "Exchange” (MRS s H)
gikkenlig ()| RMEE monchouse)

2010 Art Trekking in Sogisho (SIS 05 5 LMD
zikkenl® (7)1 BEEE monchouse)

2009 6th WAD 3 >#1279 4 "Art Under The Volcano®
(1 ExLT Padiyhily)

2008~12 7—FTHEAE (HNR=00 XM

2007~12 ENSEIHEL 1 ~5 4+ o CFF 0 R 8 5Tl )

2004 MELO¥ER - FORE — RS SORR
(FERULIR O DR e - s

2002~06 remixB (SSRGS NERERY v+ SU—)

1952 |IBREEH
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Landscape that is Covered with Transparent Melancholy
WH., K. BRs$. 72Ul . photography, paper, natural things, acrylic, fabric

MHOETORREMSELSZLOENE,
=Y/ £ L

ELHOBRIcESTLES =,
HBizRAzWhEhizih o TLEo BRI
HHOEBE AR Tha LS,

EHEED

HH :

SRS LA {1~ Nobuki YAMAMOTO
AMOBHEICL->TERZERIIDDENTLE- . 974-0152 HEEBLL v & 1TE A KT8 A Famli]

It is not different about landscape of yesterday, but it had nobuki-y@orchid plala.orjp

been different world about everything, It looks like that

transparent melancholy is floating at all in the different HICHME. 1956ERBMHDENEEN,

lanclscape that is covered with something what we can't see. 1 DB M RO T,

Transparent sky CIREF v 5 U —K. HARE. SPC¥yIU—, LbhaW
Takpury = lﬁf :I ?;T: ﬂf;ﬂ-m OROME THIESO~90M) %
a 1 : TRTfIEF I, 19894E [ ~Q0 M)
Iransparent ]:andsc:aprt L A I 2 B,

They were covered with transparent melancholy by holly of MBEIT 4 =T AT 2 AT I WINT b—T
human . ZizuMbHD, V=7IGLE DREHR SRR,

ANK—2RCH, 2004 kI 2AKBANKAILF +—1
= 45 OF AT B,
20I0E T TA 3 a—F AN T MO BEER -+~
Va3 azdr—3ig -8 BN TEREOERE.
ey +—1L1 8
201 1HEHIGURELT-15-CAS, TEEmEiz T L,
RRT ISLENDS (8 T0ETD, 2002 19



Another Brick in the Wall
R, M, M, FYR

Transparent melancholy “The one that 1 want to it.”

& ¥tF%,/Kyungsoo KIM [#}[#]

BR0-130 2 F AW AR R4 30 backsang 303 %
kimkyungsoooB@yahoo.cojp

Graduated from College of Fine Ans, Seoul National University (KOREA)
Graduated from Seoul Madonal University Graduated School Depanment
of Painting (KOREA)

Graduated from Tokyo MNational University of Fine Arts and Music
Graduated School An study section Print specialty (JAPAN)

SOLO EXHIBITTON

2005  gallery KEI (Tokyo Japan)

2006 gallery b.Tokyo (Tokyo Japan), 05
gallery MAI (Tokyo Japan), 05 04

2007 gallery Gines Ichome (Tokyo Japan)

2009 gallery Fancho (Seoul Korea)

2011 gallery YUME (Tokyo Japan), ‘08 09

2012 gallery Ireh (Scoul Korea)

Lecturing now at: (KOREA) Seoul Mational Univ, Dankuk Univ,

Dracgu Univ, Ulsan Undy
20 RRT ISLEHDS 16 TOETD, 2012



Hi » 2012+ K5,/ Camellia 2012 Oshima

Befl, kDR, CCDAAS (149, oo d&— (28, 2450—2 (i), 5844 X moving image, the seeds of a camellia,
CCD (echarge eoupbed device) camera (1 set), projector (2 sets), a sereen made of fabrie, variable size

FESEIFNT. KBD B HEd-ofk, YOuyn$, STHORESV,. W BRROHLD L. HEN— I
L, FEEOMTR, €O, B YU E, HEMRBEONE LW THRERE, MmEhs s> IF
WE L&, 1 visited Oshima Islands last year and got to know the camellia is symbol of Oshima. YABU TUBAKIL. |
gathered camellia seeds in woods and returned 1o Tokyo with it. The seeds are on my desk. [ passed together with the
seeds of a camellia for one year. What do [ do with exhibition this year? That's right. It is a camellia. YABU TUBAKI! It
is a result in which 1 have gazed at the seeds of a camellia for one year. Thank you for the TAKATA Oil Refinery.

Z 21, Yonguk LEE ()

206-0812 WRiERME N £FO3T50-3-703
khf10001 @nifty.com

BRipfEEL. AR Visual Artist, Educator

[Group)

2010 International Art Festival Korea Japan 2010 EE B & E 2 {EE
Faoi)—

2011 Women in Flow, Caza De Asia Gallery, Habana /\CUBA, Casa
De Asia

2012 #EFREEICEHRE. - The Contemporary Int’l Art Exhibition
at Habuminato, Oshima, Tokyo

[Solo]

2012 F4 U=+ - Wi Gallery Eyugaty, Sinzyuku, Tokvo
The Road of Mango & 4+ 5 U —if. 8 Gallery Shimbim
Yokohama, Kanagawa
PEORue and Green, F 4+ 51— DECCD, TEIE -89,
Gallery Decon Onjuku, Chiba

You Can read it my Japanese Profile. hitpy/ftipuworkst-kougelacjny

profile/ GoCil 2e9vbhMuRsiGlgOA = himl&assigned_class

RAT ISLERDS 1N 10ETD, 2002
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HAMITDODOE ) ADH VD /The Pray for Disappearing Things

KEORERMFRIINELEDIZZNAEE/ LEOK
Abandoned things in the school of Oshima and ashes from dhat

F a NV 3 .,/ Hye Ryung CHUNG [#[]]

amakepS&hanmail net

012

Baggat International Art Festival, Zara-Island, Gapyueng, Korea
Installagon Group <Magam News>, Anvang, Korea

Creheungdong Blues: Beeathing City, disected by Deajun Musewm of A,
Deajun, Korea

Gangwon Environment Art Exhibition, Hongchun, Korea

Asian Arts Theatre Residency with Theater group TTida, Gwangju, Korea
Geumgang Nature A Bicnnale, Gongju, Korea

2011

International Residence Program “435 Adtist Village', Bangiao 435 Peace
Park, Taiwan

7th Sodo Exhibition: A Monument of vanished village in Bangiao, 435 Anist
Willage, Taiwan

Local 1o local — The Connection of East Asia, TCAC gallery, Talwan
Dancing Tree Project with collaboration of Theater group TTicka,
Hwacheon, Korea

22 AT ISLREDS 16 10KT0, 2002




k4 3F + XY Fukushima Cabbage R

AE2aldr—irg reFT—psFOY 2 b communication an project ‘ ’ |
=

FHE HEA. | | ‘ |
A Letter. To Tohoku

-, R

Z— N1 F&—,Sue HAIDU [#—Z F51U 7]

sue hajdu@gmail com

wwrwesuchajdu.com

Y Eo—REIZT 199 fEHEFEOE LR, 2001 GRS THREE
#oELReng. Sioltiesh?is, azanFr—2A LR
MBI IZASTNOT—=FFOd 2 FERERTRR.

Sue Hajdu: Master's, Visual A, 2001 & BA,, Japanese studies, 1991,
University of Sydney, Working primarily in Victnam and Japan, Hajdu
creates ant peojects that delve into communiry and social reladonships or
play in public space.

FdrhEnFhnwI & B LW EWTRWIEENRH AR ZIEE S5 EAOF AR
Things I must learn, words I must remember:
A New Lexicon for Foreign-Language Speakers of Japanese.

RRT ISLENDS (N 10ET0, 2002 23



Surfacings
#E. 75~ paper, photos

These are documents of walls and things in Saigon which may be unnoticed maost of the time. In some cases
the location makes it difficult to see them at all. [ show them to give a feeling of what it is to see these
surfaces, many of which cannot be seen in this way at all.

7 —F— Ew 4 =/ Archie PIZZINI
[7 AU H]

archie_pizzini@hotmail.com

1 am a person of Mexican descent From the United States, educated in

both fine ans and architecture a1 Rice University and the Universiy of
Houston. [ have lived in Houston, Texas for most of my life except for
a few years in New York City and the last seven years in Ho Chi Minh
City, Vietnam,

1 have been a forklift driver, a house framer, a silkscreen technician, a
faux finishes painter, a radio I, an architect, a painter of palntings, a
painter of houses.

In my life the two strands of an and architecture always scem 1o be
present. The best moments are when my ldeas gain strength as they
bounce between the twvo viewpoints.

Crriginally, 1 saw wisual ans as a way of trying o preserve what 1 love
about cerain places, moments, people. Mow 1 am trying to use the
making of artwork 1o savor what delights me and 1o iy 1o pass that
delight 1o others. I's much more realistic,

24 @RI ISLANSS 1N TOKYD, 2012



Attachment Drawing

ape, light

During the exhibition period the antist will change the work day by day.

71U 75 2% )./ Ali BRAMWELL
[Ca—P—5 K]

ali.bramwell@gmail com

Ali Bramwell is a practicing artist born in Auckland New Zealand (1969),
She has been working with sculpaure, installation and performance
since 2000 producing regular exhibitions and public projecis
internatlonally. She has particular interest In public space and the
ethical and political interfaces that art produces and reveals when it is
outside the wsual gallery contexts. With a strong preference for
temporary and ephemeral modes her work often has a kinetic quality or
is activated by performance and audience involvement.

Projects inclede a permanent public sculplure work In Gesmany
(Schema 2005%) and exhibitions in Georgia (Propositional architecture
20100, China, Sweden, Bosnia (Etwas veroren 2009 a1 Subdokumenta),
Avstralia, Nethedands (Anachment drawing 2011 at Quartair
COnemporany an initianves), South Korea, Slovenia and New Zealand.
In 2011 she was awarded selectors merit in New fealand's most
prestigious biannual sculpiure exhibition, *Sculpture on the Gulf.”
Auckland, New Zealand

RRT ISUREDS 16 10ET0, 2002 25
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The Drama Beauty
W, 7 wira, FEYIpaper, gouache, acryl

Three works and sketches. Flower compaositions. The sketches are the series of visual psychological
abstraction - prolonged feeling of time, delicate nuance, stylish chaos (decadence). Different profiles of
image, visual and psychological abstraction, non-concretic narration, provocation of mysticism.

Ja5Fa3IT ¥ —2%91,/Lyudmila DAKHOVA
(%5 51 F]

I:,.'l,ldm ila, dakhova@lacebook.com

International Symposium of Modern Ant *d.fleiss & ecast west antisis®

200 Cared, Romania

2008 Smrrgan, Ceriany
Mallnitz, Ausiria.

20080 Faraza, France

P:Irll:l.'i!:l:l.l.-l;'-l:l. in a number of other axhibitions,

RART ISARHDS IN TRETD, 2002



Summer

mixed colour, %6 x 95 om

o N XYY Y aFevADY
Padungsak KOCHSOMRONG
(¥1)

padungak kedsomrong@lacebook .com

Padungsak Kochsomrong was bom in Bangkok in 1964, He received a
BFA in Painting at the Faculty of Fine Art, Chiang Mai University in
1991 and a Masters degree in Art Education at the Faculty of Education,
Chulalongkern University in Bangkok in 1999, As the Director of Studio
Xang, Chiang Mai, Board member of MAP Foundation, he champions
its initiatives which combine ar, education, and activism. Padungsak is
also a practicing anist and palnting instructor at Chiang Mal Undwversity.
He has perdformed and exhibited widely, domestically and
internationally.

His most recent Solo performance and installation exhibition was
exccuted in 2007, entitled *Surmealistic Conceptlon® Faculty of Fine Ars,
Chiang Mai University, Thailand 2004 Solo At Exhibition

Rain "Deconstruction after the Condolence o the Authorities Project.”
Faculyy of Fine Ans, Chiang Mai University, Thailand 2001 Solo Art
mixed colour, 80 x 80 cm Exhibition *Perception&Realiny®, Chiang Mai University, Chiang Mai,

Thailand Freedom *How are you® Hull Time Based Aris, Hull, England.
ERTISLAEES | TOETD, 202
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WORKSHOP ? T — 22 2 awT
Aug. 26 Sun, ~ 28Tue,
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Sep. 3rd Mon.
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"Between" — /KM 5 DIEE The Message from Water—

EX R () x kanal ¥ A1 A7 2= R ]

SEP.ZH(I,E_I,JG Suns. e
WALKIHG TOUR 7 fExR &M A B H = B

e
-

‘.‘. L |ﬂ_.

E w M

[

S

o g —-lll-":

*‘h". ;

e
s Lo =—

30 RET IS1REAS I TDETD, 2002



RADOBZIZHRDTFEL L DRBP>TEL,

KRBT, BERNOTELEEOESRERMAZATL
x9N, 0L BEADOTELELDESRIIIELEALEDS
DERHA. ELTREHAOTEOROER IS E
SR TEA-THEENLTL LS, ERzhidiahsid.
MEMEBL T, B2t RARICAaNS Z EMHERETE
THEMLELE. | EWHSEPE{HhNELE.

RFfeBahSsittaht1 198z 0B S WERET
O ERICATM L = L ERERetREREG
ETRMENTHSTFETT,

O, HEMMEAEARTEES - ERERNES - X
EHE] - KESEI/hpERRTE s M TR0 Th T,
FEHBTIRINLTO MERERE REMAET S ZAH
#ELEZ, ZYR. FUXBET TEMOB4IZERDOTLEDL
DRSPS TC S, ) EVWIFA L TAF—FLELE,
tREMESICBEREL THAEEE, B2k ARE
GEPOIZEAI3EMSBA24AETABOAREIZ608. B
bRz 1664, BTERIZ250,. 3FHSI5FETODITH
FoTLbiboRBizRAT LI EHAEEL L

TELEBO T TR B MERGTE bEA T
AN HORFNAENOES SO B RSk 2 mais
BLIHLTWSEHSTY, tROTELEE0ERIIRND
CEREFOEEHR NS Sz okAMALSICEATR
D EH A

Wk B

P —— —
Al i Tokipo |
:'l-.lli-l-llf-- 1 H -. -

ol
rfn_«. i I o {_
B! h

. . . i R AT T
-

SR | B RS . R St SR

Fiommime . aems i s Srp oy mEme
iy o S i S S o =Sl S B S .
= A o B L B - 5 Bl B SR R

RS EEEETIEITIL STHIE FULEer rinCTRTEES
[ O ———
a0 o g

201 25 o T e E
Yo oL
10868 (1] ~ 1

10
FTE T -

Oct. 6 Sat. ~ 13 Sart.

Byl oL EBE

ARD ISLAHOS 1N TOKYD, 2012 71



IIISITI]HS:’ klﬁﬁﬁ'{ bl E:kl| | M | Bk ¥R | MO (RN N R TRE ) RRES | MO | R | Sl
' ' 9/1 8 9| 8 1| 2 0 14 | 3 1 2 1|23 4| 76
o3 | 8] 7| 4] o[ o 3] 5[ 1/ o] o] 0o 9] of 37
9R18LD., kBthE-2~. |omBsm 2 6/ 7 ol o 0| s| 1| 0o o o 8| 2| @m
HEHNGOAS—bTHoM (94 | 7] 4] 2 1] o[ 1 1] o o o] 2] 4] 0| 22
RAEROBEIIVERE TS - . 95 13 6| 4| 4/ 1] 1] o] 1] 1] 1] 0| 1] o 33
AL DM P EERENM-= |96 | 4| 1,16 0| 2 0o, 1] 9 2 o] o 4] of 3
. off | o] 3[ 3] 1o o3[ 4l o] o] o] 2] o 26
T LR I T B B T B B R e BN ]
GEIL. CoRK2EEMEL 99 | 27 13 3| s[ o[ s s[ 1| 3] 2] 2] 4] 1| N
PERFRNRMAICES, UE— Jo9m0| 1| 3 1| o/ 0 0| 0| 1 0| 0] 0 4| 0] 10
F—vH<, ZEILEEMAT (9m| 2| 3 1 0, 1 0 5| 0| 4| 3| 0 4| 0| 23
<hhhbsok, Réztid. |9az| n| 8/ 1 o[ o 1| 1| 0] o] o o 4| 5[ 31
TEbEOBEMEE D A kh 913 | 12 2| 4 2| 0 0 1 0| o0 1 0 4| 0| 26
2fs. ikl BRHFROMEST (9M4| 10| 4 9 1 2 5 0| 1 0| 0| 0 3| 0| 35
EhHpEERAS, 95| 27| 3| 8] o] 1| 5|16 0| 4 2| 0| 3| 1| 70
916 | 19| 21{ 15| o| 1| 2|16 |10 | 3| o 3| 9| 3| 102
AEE 203|111 | 97 | 17 [ 12 | 25 | 94 [ 36 | 25 |17 | 8|98 | 16 | 759
Wil | bxZorWHMEOa. 6~13 164

=it 923

S L LR - MR - AULE - BRI ST, RN ARR.

20128 FHERC AN IERZEDIE-T wiom~it, #HORLOPTENFNOTEEREIETEELE, BLWVEA
MEENMLEESS, BRSEEEEASHRERORESS <HFELTHET,
WO ERET— FMEBNREAS LALANS, YO—/ULEORMT. 0MEOEROELLAI T ERUET,
B
w5 e COESERETRRTY — F2EMTAI L. BALASZBROGHE, 50
Rilio MO LA MG, EHRLERDENON2OEINDERE, SHBOH
BREBERMBTAIEIIRDEBATHET, HERS, BEWNERD LY, =
NIEAAMER LTS L E2OBLME-TL HHEROTT,

FTOEVE, E<OFEENRBMEERLAERERRLEZLTLAMEY, —
FHIISEEIC THRREER] ZASBUESEROAL &EH, HS50RERE
OEBEETALSCBEAEY, Thid., MHCElo A ED. REHEMERIC
AT 3EMHDLE0HIETTERLS, Bl WHAFI) —aREANEREHhD
2HLEVWI I LR SRVOTY,

GERIIORBRESN, BRICABELZHOLEDBIOMY—-FoMBME LD ET,
B EEENAMNESA SR SHEAICHERGSORIB TR D T
ZOWEBNSERLSIR TS, B SR A2 MR U S5 I ORE DA %thmiz,
EEoOBHEZA>THS 4 ENBE L LBNET,

WAERH S HETIT et ok FME ORMLE, KERIkSDEOR
www.y-takata.com i, HEOHLONBATHEHCERESIETHHD EtA. £ OHIRAR
BTOREMEBNELTSEIVELE, BROALICE<BNTSEEbIC, =
OECHHESE T LTHED EFAEMAEWI S 2B 2 [k iR ik B0
WROWE & X TWERE & ST,

BHTN—F ESATHEMTI2EDORS TN EL AN,
FZEOTROHOEM Too ERAETIFOBEL L, RO
BETTRS. W2 nEFRERRCANEOSBORLCT— 2
awFd S MRORRERSO - N FERELLTHEADC &N
TEECENTY, (521 w]ZE)

(RSN =) wl% 4o HWH B
[(FRRGR0) = B RE e BB BE KD k2 RS BN A

32 RRT ISLRNDS DN T0TR, 2012



I T I < (5717 (4, 7, 10, IEJ;”BE,—’IIHH

?zw <o)
5 4' 012

20135F %25

WES T MR ! 20134

-Iz?'_/?*r? Hi 4ﬁﬁt‘ﬁ

m3pACNSF TENIZOK!
—FELNBEF v I TIREREAS AP0
RRA SREA- THE- ARG SN PEER W

HBROFN7 ARV TLECAD—
EAM RUEEE SN KA LERY

.%‘I ERT

VIHE e

; - : Th(BOEM]veEsn
%ﬁt :’ia_ : 03{54?219599 ﬂﬁﬁﬁﬁﬁiﬁﬂ‘ﬁ: @ BEERRT~ToOMLUIREEEET IHERTT.

www.tokaikisen.co.jp ¥ 1056891 BEEREER—TH 16518 http://www. nipponhyojun.co.jp/ E$E$

~HREULEELULZEET 5~ ZOKEI FRIENDS
r:t**ﬁﬂ*ﬂﬁt-!ﬁll‘a
» B - KR5S

a5

p R E

RABEEKRFREER

(MuraKkam)
nEzxazes (49-573-1395
K.' G‘EI ﬁﬁl Ex ﬁﬂgﬁ;#’?ﬁcﬂmc

-

REFH

Department of Imaging Art 3 D ~ ---”.-"15'P =i
A AETME '5J

RREEAKERESRER
T192-0092 WHEHNEFhFREET1556
TEL&FAX: 0426-37-3093 www.zokei.net

BEEr/IR
T243-0297 MM 1583 ;
s ¥ | .\,_I LY
*ﬂ?'ﬂlﬂ e ._.'_; '.:' "II:-I'?':.. ) ..:"'
1 T164-8678 WRENBEEE2.95 L i '

Jli_ o il = 08 - . o ..
BMLEbEE AMevy— 0120-12-5246  httpi//www.t-kougei.ac.in/ ”"‘1’* Sl _www.habuminato.co

THB. BOMESTELELE,

iz b, DEA. NPO, K%, BWHIM. Wik, B &8 ¥vrSU—. K
T EBDNANE S OUHEO WD EE L, THIEOHITAL
ITEE. TR EELECEER<ENLELET,

[ZAi vyt 2r X

JAMMRL L PTRRER R ARBSA BESE ESCRE GDsEEd e
MEAR MERELE SEMT &79 kana W)IEkE] TEKMW  GIEET
AERN - SR WMEE CRERA R KERk WRE e
BBELWELOE XHEX MIHEH OASIS ISLAND GATE B¥E  SHaNike:
WMEATH TFTHTHET

(K554 7]

AEFAERE  FIFFHEADE  HREIT BIEE Bernick Peter Bernick /hIIFCT
BT KR WEEr HEH- RART KEBRE RN @R
ALY REBSSh FHmR REHAE LR wEET RERT




Art Islands

(K]

WO E/ET — VBN ES S

(3]

201 2g R k(R RR LU R R E A2
NPO ifi B8 BhEl % F 22 (CCAA)

[#4]

L

MO A BT

EEH @RERM @R
NPO Bt OB E8Y 55
KEETEwR AR

iR A KRR
g L N

74 A i SR 8 (L (2R HIE)
B g
HRCE B IRI

(ihik]
T—=2h0 o W
el ik A 05t B o e [

(b1

A By

R

P LIRTRILE o B2 S
TO-TO

[ TE/ ik A FRMEDAEEETE)
Wil R

W TRl

(Bk) H Abin

H LT R 0%)

WU Ut

Bt BTEEE A A e
L MELS

(k) Ry —E 2 v —
AATS ()

HAUT A2 ) JS—]
HAED T3 A f— 4
i T 0 L ()
A& iea o7 Wl
B Ml

At atiEls

BE mock mock

(8R) B e

(k) 7 =i
BaFriazy
EiHTH

(i S B
<750 M I (i)

N I B S0k YRk (T ET)
T T Y I — (M)
Fop 5 D —hiF (=)
ATELIER - K (Hii®R)
K's Gallery (3{E8)
GALERLE SOL (#14)

F 4 5 1) —SIMIZU (%)
GALLERY 577 M (B H)

GINZAF + Z U =7 —F A FAA—Z (HE)

TOKI Art Space (#fil1)
SPC GALLERY (H ##)

7 =¥ + 7 U—DECCO(T R #1)

SAKuURA GALLERY (il it 150
F 4 51— (L)

F 4 51—+ H ()

Fa 5 —Hb R (D)
Galerie VERGER (#1HLED

F 45— {4301 (FH)
OFFICE NIDA (81HE)

M < U S (EiR)

F 4 5 1) —#if ([H)

FFU R 2 F—bAF— (L)
ART SPACE ELICONA (W &)
Fa 51— BEHK

[F—F7A % FEHBR]
woHE Wik
JfE
& &
B s
B u]g
bk 40
A
i B
wHe
VL B

[R17] WAoo~ SHET - FURMREERS &M H
WHE  EiPRERRC RN RRTERD REBE T100-:0101 SRR P 49-48

[F441 2/ PE] Tackawa and Associates

www.art-islands-tokyo.com

(t& /18 A O]
T34 ZVX

il TaT
i Tk
ISE A
B & ird
Pl ¢

H i i — 0
N F3E
i
(P PR
AW HA
i AT
LI
L8
P B
W A%
Ml 7 H
Wi T
HH B
Bk oWk
il
i T
A RliE
il B
Vs B A
&iR IE#&
i et
W E6s5rF
ILEF BFHE
il Bk
Nk &&H
Wi FR
b %
U

il =iE
b 9
L

- [R]E -
il
M i th
w4 WF
i IET-
RS T
ftr T
0N
il T
A TS5T
M T

A e L



