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ARTISTS

manami ISHIMURA
imji WON [KOREA]
hitoshi UTSUMI
katsuyoshi OGATA
noriro KATSUTA
kazumi KATO
sachiko KADOI
hideyuki KIDAWARA

Kid Ailack
jun SATO
Art Islands TOKYO 2015 val SMITH [NEW ZEALAND]
The 5" International Contemporary Art Exhibition hiroko TAKAKUSAKIT
Oshima + Niijima kazunori TAKEUCHI
kana TATEKAWA
ostima Aug. 29 [sat] ~ Sep. 13 [suN] chizuko TANAKA
—~ ayumi TONOKURA
niuma  Aug. 27 [THUR] Sep. 10 [THUR] ks NAKAMURA
osamu NODA
Artways of Sea Lane Views hiroshi HARA

ryoichi HIRATSUKA
morikazu FURUKAWA
WL A, AMEB, BEE, HREAM, BRET— b, 7— el BHER, gges mariko HONDA
. REEFEB LTV S, RO~ 22T — MUGHBRAS ., BREREEL TREOE~
EMFUITRELTCWEE T, yu MINAMI

Art lslands It represents the relationship between the world and Japan, Honshu (main land in lun*na MENOH [USA]
Japan) and an island, an island and an island, nature and a human being, nature
TOKYO and art, art and civilization, you and me, an object and a cover object. Planning and  yong-uk LEE [KOREA]
Development Committee for Contemporary Artways Linking Tokyo Islands introduces
islands of Tokyo to the world through contemporary art. suguru UESUGI
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On the occasion of the 5" International Contemporary Art Exhibition 2015
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August 29, 2015
Michio Akihiro

Chairman, Association of Fans of Habu Harbor

th

I would like to offer my congratulations on the commencement of the 5" International Contemporary

Art Exhibition.

When it first began, this art exhibition was located primarily at the old Habu Elementary School. Time
has flown by, and we now find ourselves in the event’s fifth year. As I mentioned in my opening remarks
at the 1" International Contemporary Art Exhibition, T was not sure, frankly, how long the exhibition would
continue to be held. I would like to take this opportunity to offer my deepest thanks to the people who
have worked so hard to make this exhibition an annual reality, as well as to all the artists who participate.

It goes without saying that this art exhibition, which is rooted in the Habu Harbor community, would
not succeed without the understanding and cooperation of all the people who live here. I would again like
to express my sincere appreciation for all the cooperation and behind-the-scenes work by the members of
the non-profit Association of Fans of Habu Harbor, as well as the members of the Habu Harbor Women’s
Association.

This exhibition is gradually becoming better known and appreciated by residents across the island of
Oshima, and I believe that increasing numbers of them attend the event. Recently, more artists and visitors
from outside Oshima also participate, and it is my sincere hope that this event will continue to grow as a
leading art exhibition on the island of Oshima.

It is also my keen hope that this event will be held not only on the island of Oshima, but also the island
of Niijima, as well as all the other islands in Tokyo (and while we’re at it, let’s stop calling them “Izu-tousho,”
or Seven Izu Islands). It would be wonderful if the islands’ rich natural resources and valuable history
come to serve as a basis for their rediscovery as a place for the creation of new art and culture.

This year, in conjunction with the art exhibit, a photography exhibition is being held at the Hakuko-
kan Oshima Garden Store, which is run by Isamu Kaneko, vice chairman of the non-profit Association of
Fans of Habu Harbor. Many important photos related to Habu Harbor are on display there, and I hope that
many art exhibition visitors will go to see them.

Finally, I would like to express my hopes for the continued growth and development of all the artists
who participate in this event.
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Island Contemporary Art and Community

On the conclusion of the 2015 Art Islands Tokyo
International Contemporary Art Exhibition

Yoshiki Takata

Planning and Development Committee for Contemporary Artways Linking Tokyo Islands

This year’s theme was “Sea Lane Views,” which was chosen to convey the idea of contemplating the
future while having our feet firmly planted in the past and present of the islands of Tokyo.

The former storehouse of Motomachi’s Chibasei Store, one of the Oshima venues, is a building that
symbolizes the story of past and present. No longer in use, the structure remains as it was in its day, calling
to mind images of the lifestyle of the time in a way that transcends the edifice’s status as a cultural artifact.

On Niijima, the Kindee residence is just such a place. Located in front of the town hall, it encompasses
four pigpens and two storehouses constructed from koga-seki (a type of pumice or rhyolite) in an
L-shaped formation, while across the yard area, in a separate building, there is a kamiyakata cooking
and bathing structure that features both an old oven and a bathtub heated directly from beneath, known
as a Goemon-buro. During the “remote island boom” some years ago we saw most buildings renovated
in response to the flood of tourists, but this place remains an oasis, quietly reminding us of lifestyles two
generations past. As an artist, it was truly a delight to be offered the use of this kind of building for an
exhibition. Nothing would please me more if this resulted in visitors being inspired to reflect on the past
experienced by the site, and furthermore contemplate the future of the island—the “views” highlighted in
the exhibition theme.

During this year’s island exhibition, in spite of contending with a number of flight and boat cancellations
due to bad weather, all events took place as planned. Off-island visitors to the contemporary art exhibition
increased compared to past years, due to such efforts as “contemporary art one-day tours” and “island girl
tours.”

Highlights of this year’s exhibition included opportunities for face-to-face interaction with local island
residents, as well as various performances. The fashion show held at the old Habu Elementary School—
the main event site—featured all local island materials, with some island residents serving as models, and
volunteers from off-island also participating.

Large numbers of people came to enjoy the exhibits, and it was the first time many of them had
experienced contemporary art. If this exhibition comes to serve as an intersection of both old and new
cultures and peoples, and eventually becomes a space that generates ideas on the future shape of this
land, and us as a community, I believe that there is great meaning in the act of holding a “contemporary
art exhibition” here.
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Wit @ 5 AEHE
HR=E  Tokyo Island
[Archival pigment print, Photography 254 cm x 365 cm 20 pieces]

BOFR AL IECRAZCNEZHS 2 212
BOzRb. s A0SR L 2 HEMHEICELAD
I

M F=E_ jiwon IM [8E . KOREA]

MFA in Photography, Graduate School, Tokyo Polytechnic University
Ph.D completed in photography, Graduate school, Tokyo Polytechnic University

[Solo Exbitions]

2010  Shamanism (Alternative Space Geonhi, Seoul)

2007 Lawrence Holiday (Gallery Lux, Seoul)

2005 In Search of the Light (Konica Minolta Gallery, Tokyo)

08703 475-84 Shillim-dong, Gwanak-gu, Seoul, Korea
jiwonim77@hanmail.net
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2013
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SNIFF OUT2013 (KFR)

Selected Colors vol.2 (J5fE)
SuperOpenStudio (Hf5J50)

Sequence (i)

Art Crosslink (1)

T—bFT vV vol2 (HA)

SICF15 (&)

info@iomoi.jp
Www.iomoi.jp
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BsH fEER " noriro KATSUTA

1953 TREA TN
1977 HEUEFREES

1979 ~ ROAMBIEE, NV F I EEE. 7 O3 HEEE. TOKI Art Space. SPC Gallery.
Steps Gallery. Art Gallery #&H4f. Gallery 2. GALLERYS801. & Cffik#

1976 ~ ZL OENZ V—7RIZSIBSOED, BE, ¥4, 75 Y ADT IV — T,
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283-0005 FERR&MHBRE 2118
spur8mk9@biscuit.ocn.ne.jp
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BDE RRME . The Island of Camellias, the Island of Tokyo

[(P=HANVESAY ETU VR (b)), €£5F Y WN=TUY R~ (F) / Archival pigment print (above), Gelatin silver print (bottom))

+. A, EL OB BAREATORMEE L2t
FLEOLNME o 72 HFIEKEORITFENT
Wz,

P9H# FF=F  sachiko KADOI
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2013, 2014 [Monochrome Landscape) (HH(, #5L)

2011 — AJ# Photo Lab Gallery (Oregon. USA)
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125-0062 RRIMEMXEF 6-38-9 /N—)LB 202
kadoi@pc4.so-net.ne.jp
wwwO015.upp.so-net.ne.jp/s_kadoi
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In the past, it began to spread from here that
begins from here.

From now on.

B1& $1T hideyuki KIDAWARA
1968 WA E N, FINFTYA VT2
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E3M7— 74 » X TOKYO HEFEIREMEE 2013 KB, #E (GEH)
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168-0081 WREBIZWXEH] 3-31-17-524
kidawarahideyuki@hotmail.com
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156-0043 RREBUBBEXR 2-43-11
arthall@kidailack.co.jp
www.kidailack.com
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{£#% /= jun SATO

1975 HEUEAS: (EmR 23
2010 Affandi Museum (£ ¥ F4 3 7)
2011  PEIRL ST SEANRE (TRE)
7 M) K G5
W - B o BUGEITIEESME ORED '10
2013 FER7— b7 14—V F (FMH)
WP ERR UM R OR) '12
A 7209 G50 05,07
10 Echoes Between Conscience (%/11)
2014 AR ¥ o) -k (ER) '07.°08.°10
[Pace (/S—F =) — Il & (15U 7T)
g ¥vovU—m3F Ky 11
2015 7— hTAIZ G 14
4th FPINY ULV F (A2 FAY7) 13 (FEID)
ZIKKEN & (F)11)

166-0001 RREBAZWXFIE » L 2-26-24
jun-s@f6.dion.ne.jp
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Wl 1 SEHE
Hige Dansu
[P—bk - NXT7x—<>R/ Art performance)

Dance of the mustache.

NIL e XXX val SMITH [=a2—%—5> K, NEW ZEALAND]

val smith is a choreographic artist, dance educator and community activator based

in Auckland, New Zealand. Their work maps the socio-political body through
experimentations with perception, affect and modes of engagement in performance.
Queer, feminist and post structuralist theories underpin choreographic tests in
relation with somatic, improvisational and site-oriented practices.

B U % %~ Feels Cinema

[Cardboard boxes from local supermarket

197 Wishart Road, Helensville 0875, New Zealand ; )
and a strong desire for privacy)

valvalvalsmith@gmail.com
valvalvalsmithsmithsmith.blogspot.co.nz/ Music by Eves“Its gone quiet.”
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Yt ¢ IHE SR 2 Ry

Rz2360D, RAGWVWHD in KB Visible Being, Invisible Being in Oshima
[ L=V OX=N— WieD8. Hvya, R—JUk. XVAR—I. PIVIB PIIZOLFEET 4 A, . BOR &8/
Oil, Gouache on tracing paper, Cardboard, Corrugated paper, Aluminum foil, Aluminzed film, Cloth, Fruits of camellia, Camellia oil]
TMAEH LG T B AE R ERFM L. BNEICH
FNTVD L) SERKRBOBCHAT ()
DLl ERFEZOOHNEL Tz,
SLTRHFENS [R2wbo L3 i) Lz
57z,
MOIRITONIZTHAHDEDL LAY LA L DN
Vo2 OIZEWE BTz,

EEK 88F  hiroko TAKAKUSAKI

1987 4E X ) H WS, 22 OFWEE, G 7— MF¥ X T —, ¥ ) —ZH, HEETT
R EMfE, Gallery Onetwentyeight (N.Y.). masuii RD.R. Gallery #F#., & K Tk,

1991 B H AR (RIEHREATE)
2002 Peace & Harmony (New York. H %)
2005 VHEIZEAT R Sy (WA TR Gy i, AU, D)
2007 A NWERN Y HRZERS (A=A M50 7)
International Arts Festival, Kuala Lumpur. Malaysia
2008 Festival d'art Franco-Japonais. Blois. France
2000 VObLEROHL (/—A - FyF)—, HE'10'11)
2012 wOEEAEDHDT (/=R - FxF—, HE'13)
2013 ~15 LIHpTBEWVLE LA (9 6bXEME, HE). b

362-0003 #BER FEME® 4-43
painterh@jcom.home.ne.jp
http://members.jcom.home.ne.jp/painterh/
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B ZDDKR—4— Ripples Border of Two Ripple Marks
[EIFE PoYUEEE. D1 7—. %8 Cedar twig, Acrylic resin, Wire and architrave]

HAOHIZROER 2% ITAL EE L LBHERDH S
W IKDWEHL L YD o T BRI RS & v o
VAT ARSI Y AR/ -y 9

The phenomenon which forms when my work is
thrown in the nature in a ring of soft water and the
window frame which gave offense, with Oshima.
Expectation to the persons who lose and have left is
offered.

KA X/ 1) kazunori TAKEUCHI
1953 T#EcAEFNS

2015  #i% 70 LING ART (El)
2014 EFT A7) 7 HARBUASEME (Verona)
AR ¥+ 7)) =8 (H50)
2013 fEE ¥+ 51— MOZART (#5()
2013 EE3IT — b T A T ARG EFRBCER R (ERS)
2012 HhzgvrIrr—L (UARRE - BHER) 10
2010 4#L NATURE ART BIENNIAL (M| - ##[)
2000 HA - %452 FHHY v RKIIL (F2oxf - 5450 F)
2008  fHEEE 150 AFRLSEMTE IR OR" ()
1995  FlR AKOWAL Bl 50 I (Kiy)

289-1212 FERWEHMAR 827-4
sambu-kobo.takeuchi@tiara.ocn.ne.jp
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i

Wil - B
& - 1> - ¥ Drops * Heart - Camellia
[HZR, K, EZ—=) Glass, Water, Vinyl]
HICAZa M, BWZZ2TL5a MIBIZRET %,

A girl's drops of things to enter the eye and
things to hear,

2JIl ATZ& . kana TATEKAWA

[ ]
2014 BEWRIEY ) =X 2014 Part 1 ®|H ~R2 7BV~ (XY 50 —¥ET /5T

[ 7 V=T

2015 Spirit Products Conception 2015 (SPC ¥+ 5V — /H5)
T — b 74—V 8 (ERITHIRE v > 78 5F) '13
7= Ny —F yENE GEYSER S R)

2014 SHIZEH X B %5 SPC GALLERY (Ut HAME)
BUEEATIEE AV (BT AR 350 '13
7—=b+7 45 X TOKYO ERBURFEMNE (FFEREHx)
FEpIAE [Hisnd b IV (Fxy 7)) —HFEOODE H)
Spirit Products Conception 2014 (SPC ¥+ 5 1) — /B 5()

2013 7—F74 T XA TOKYO WH=THE (7> 7TWFxx 7)) — i)

2012 PFEERRBAEME (PR /150 11

2011 PFEERRBRSEN R Bu5R (7 0 7W/E Yy 79 — /1)

262-0242 =) ||BAERRMPRXEL 5-7-2
kana@tatekawa.com
www.tatekawa.com Wi EIRIE
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WA 6 AEFE
E=7f & $Bi8, Existence & Border

CORBTHRNESNMY (E &, £) | JhE
i 7z 9% WAX CE S /AR L 2 T,
FNZENOHW O (seed) 1O E DO & DME—TH
. T (species) Th N 3, [6FHE |

T Y RAr—TofEe LT, i Ok) Kl Ok
H) - K& AT - VRORTHT, 12 A0
PAT ORI EDERRE, LTI E A, R
PSE=I 2 0 Co [H5 3 MAR )

Heh FEF  chizuko TANAKA B B 3 o b A

FORE AT K2
1992 [ BA8 & 885 - BURSEM O 2272 6 ] FREHEREMEE (R0
1993 [£E 3 MHOZFEME Yy — 1L EHEE]
MG L& R v & — s (FIEE) (95)
1996 [HoMoHzx RiER-bRE] Fv71) — 21+ 3 ANNEX ()
2001 [##£0F IRON WORKS] #IZ8 DK & (50
[#:D#E "1 Ferrous from dust] HEUNEFREA (FLT)
2002 &AM ADSP
FREIRAUM (Csongrad. /> %Y — 07 Faro, &)Lk H))
2003 EEEAFORZIE "03 GRERIL) HE 04
2009 Open-air AR (&\v7z TR ML, 10 ~'14
2012 £ 5ME ANLE MY T2 F— L JIBH SRS
2013 EIhATBEWVWLE LARE (9 5bEMEE ~'15)
2014 ALIRBACT — » 2iitE 2014
Z O, FAREIEE, B8 KB, TNV SV EER. 7 — b AS— A, BEE .
Fr ) =21+, vFAXHNVT 74 07— VETHE
336-0963 BER=W/c&m&EX AP 900-13
abtycico@hb.tp1.jp. chizukoyt@icloud.com
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Bt g

EVWEEBAWVWEDOIZERT. Laboratory of Black Island and White Island
[ KEDB., HEDH., B, PLHUIAT DA, # . b/ Stones of Oshima, Stones of Niijima, Glue, Acrylic medium, Paper, Satin]

COWIZEAT T, AEZEMICBIT 2 BB EHVEORESE - SboBGEEE LT
wEd,
WFFENZT
- ARG TR & IR 12350 (IR OWIgE B X O - B iR
AR TR O - 151
- AR BRBE T O M BF O AR - MR O I
In this Laboratory, I studied the history and culture of a Black Island and a
White Island. These two Islands are in the Virtual World I have created.
Resarch and Investigation
- Literature and design based on the virtual myth “Princess of Black
Camellia and Princess of White Camellia”
- Investigation and restoration of virtual excavated articles
- Reproduction of wall paintings in virtual ruins with original
techniques and materials

FHAE HiwH, ayumi TONOKURA

1964 FrBIREMCAEENS
1990  HEEMTAR A R BESEAM B SR HE T

2014 7—hrT7A4 A TOKYO 2014 FEFSEACEME KB, #IE 5

2013 2 ANB MO LZE - =00 FLADOWEE 7 — b A% ¥4 Dungeon  HIL
Le Pont L Y7 ZEMRE L - FY - F-EFEV T2l 7IVR

2012 View: Equinox EIBEEF/LEMRE, " OF 2% 2 ) b T 2T

2011 Fresh winds HEIFRZEMEEHIV Ko=)V T4 ATV F

2010 Jara Island International Baggat Art Exhibition /fI*F- ## [

2009 IR T EBRELEM R T2

173-0012 RREBIRASXAFOE 2-1
a.tonokura@gmail.com
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WA K 22
The Retroactive Space

(A#2]

FROBEBRH ) BOZERIZ, R
% Ao CHRERIE A Y % 1
LB B RCEEATY T
Ei b

T2, AlhoEsshzzmzR
BIZRT, I =2F 27 OfE
% R

b4} & takeshi NAKAMURA

1997 ZEEFEMRFRFRAET - ASTRHEE 5K

2010 BankART 1929 /H#t, A&7 — b/ HH, HNv o v /3

2011 IYHT—bF T2 AT AT RENT — b EHB.
2Ly L HE

2012 53 EfME HEL bbET—FFaY s b K
PERRE T >+ — L

2013 FIHTERBEIEME, T ey - L HE

2014 AT — b HES. WEMKE =Y F— L R,
fe /B N LA S — kSRR

2015 53 FEfMifE HE., 2KIET—F 4 A M Y LI T YRS KR

299-4106 FERXRMTAES 3410-33
morueran@hotmail.com
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MZ_~ Four Seasons
[(#&H >R Niijima glass)

KINA T ADPEN T A% HRE N T ADOFEE BN HICHEIRDO TS
A% TFERVDIIIINY R T =3Iy LTHET %,

YAy s BEMOBBETES L. BBOT 0L AR Z0EET S A
F v =B BT

BEWENETEINL BOFEMAZE L THIT L)L,

¥¥YH ¥ osamu NODA

1952 TN
1978 ~ 80 ZEEEMRFEART A VR FfE=E BF
1981 ~ 83 Tllinois State University K&#Peeflifaldsaaa4:
1984 ~  [ERCEESE WFHA T A LT
1985 ~  KIFFEBEIEF Bk AT
1986 ~ 90 L EEEAMT K5I F Bkl
1988 ~ BT IAT— Ny =8, T4V 77—
1995 ~  HBIHT S i R
HAE (51 BARZ 97 794 Y IHEERE
HB 7T I i T R G
KECNT vy 755 AR — VERG#HEE
=K Marshall Dulaney Pitcher Art Award (1) / A M3 K%)
“Fragile Glass Art "84 J&" ZA [ —{7
[kl 97 2 5 7 b a v g S
[ HAZ 77 Ml AAY 77 VE

100-0400 RRILFHSNBL TVEFBY HEHIRP—hLtVA—
center@niijimaglass.org
www.niijimaglass.org

Wit B GAT— bk Y —
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*T:A~ One Light Source
[EPR MRSH. by, EZ—LY—k, 8]

B, FHEERE LTI =V REBICEREREEZRIT CVwb, 72, 4
VA L= a ra B B o TRAEEKUICHIET A2 2 %
LT TWVD, REMEISEHE R0 W2 ) KET LKL 250
[ANAZ I - U] ASHEE G L v &L Tz,

Arlal, AZ O & AR X
& 2 B o KT 12 ST B
RIFLR, FiET L
NDRERY EIANTZE
UF R oY N AT )
W % KA B> 72
IZHETHSA v A Y
L—varERERELE,

il B
7432015

75y G EHERRIEY T S T
To HONEE T &Y I oL EHE

: : (Mo E) 12 R TREIZFE L

R ﬁEE/ hiroshi HARA 2o WEBZE&BOTIVI Y — N THE
1956 FJIRFIATIETNL s W LB OFE T
1979 ZEEEMRSEARTR, 23 R L3 O [ o i %

ALY EKS T,

MBI ERERT 5
EF—T7TY. HEHK
. BhogE$ 5
DT 7% < AEE X
Ll —fEEEL, EE
R 322/ & L7z,

RERES!

2016 Art Beatus Gallery (7i%)

2015 H—EeHAEFXFY T — (FINE &) '12°14
2015 ¥ 7)) =705 (U - FEUH) 07 '08 '10
2008 Art Beatus Gallery (N> 78— - 1+ %)

[AZER - 7 Vv—T]
2014 [7—F74F>XTOKYO 2014 (FFEKE - HH)
[GIAF 2013 BFEa >~y v a vty sy — - (HEER)
2013 [20A% - /e ASEAES ] #EINT. F A0 0T
2012 [Unbound Perspectives Exhibition] Agora gallery (New York)
2012 [Art Taipei 2012 Taipei World Trade Center (Taiwan)

766-0202 B)IIRPZELEADDEDPE 675
tanikaw@mac.com
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;. R— 7 ryoichi HIRATSUKA

O RAV A= A

#58 2015 - (A2 K EHT Untitled 2015, Izu Oshima-machi

[XE HZEBOKBURE ZHHE  PERSHIBEI/NFR,
Surface: Water-soluble paint, Support: lzu Oshima-machi, Former Habu Elementary School)
HEMICBEONERERBRLE L,

Display the painted space in the classroom color.

ik, [ < & id SRR, BEEET A2 L5l BEShIZEazEHlS
ZERZ ] e, LT TE&TomIE, IREB7Z1] EZEATHET, 20X
NS EN B L i/ NROREREECHIFZ A T3, AL
DFEMAGKE D72y 2 LrswRE, BEREED 12, EilifEam &
LTHYT5E) EYORFH I TEIS 720 D72 BTV T,

1947 12 H 12 HIERFREAEE N

1970 HARKZB T4 T3 bapp At

1975 73 EZFEMTAAARBRE T 1 7 0 AL

KGR

1981, 82, 84-87, 89, 91, 93 LA A )L 4 {5 iR

1994, 96,97 2000, 01 X% 5D\ ¥y ¥ —KA ¥ b (BH)

1995, 98, 2003, 05, 07, 08, 11, 13,15 &= & ) —H3F

2004 <V UFxX T — (EE)

2006, 08 AT

2007 ¥ — vrvYx ()

2009  Blue Space Contemporary Art Center (7= k7 2)
BT e (BROR)

2011 HALASfE ORnD)

2012, 14 ¥+ 71) =@ B/C (5iif W)

2013 AR KB . BEERE OR50)

180-0004 RREBEEFHSHETFAE 3-24-13
ryoichi-hiratsuka@jcom.zaq.ne.jp
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LERDETE
Revel Life, Level Life

BT, bLEAGPEL L TWIT
STARBLEA=TdHLwv) D
LR FERIIEIFR o TARE T,

ST o TV B IHE T INERL T
MmOTWwboLeo/z [HBES
Al 2% 57223 ) TREED TR
DL, Bz L) LZE
FoTH El e IR AND LiES
TWb2d?

&) 5F—_ morikazu FURUKAWA

1979 ~ 2008 filf BEWIEE / 55 HEREF v 7 1) — - CASO/ KR
(I AEF L2 B 1)

2007 ~ 2015 ZIKKEN J& / &Il - 35T

2013~2014 3%b5dbE /R

2013 W30 - 7 BREAES /I

2014 ~ 2015 7 — M T2AIZ/ HI

762-0046 B)IIRKEHELRE 1-10-34
ffree@kvf.biglobe.ne.jp
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X% EEF  mariko HONDA

1992 B R SA R AR T SE R 2 S s T

RERES

1991 4F X Y v I WEE. FKILEEE, =)L - K= %, TOKI Art Space. GALERIE SOL.
RAMPGallery, Weissraum, &% 56 ) —fHF, Fv+ 7~ 2 V7 —+bI2—-V7
LD

[FV—=T, T—F 2 KIT 4]
1989 4E LY HA, UV F7 =7, BE, A=A M) T, V—3=7. FA Y, ¥4 %ED
FHCHfiE S Nz RE S I A SN

[TV v raLriay]
JLIERHREIVEN > 7 2 v & — ik - = b T v ABE
HIAERALE AR RS B RIES

362-0813 HERILRUBPRYZE 2-2
hondamariko822@yaho00.co.jp

Red Line Connection 2015
Niijima

[ FEX . Knitting wool)

ARZOHINYHY (FEER
MR A - T HEE) 1I2H
bo T34, 14EH, EADSRETHE
EHED) JFFL THAKADF X
EMICEREFED 2. 248 H, E
IMEADEEE . P TH o 72H.<
TolYikfix 7 v MELTE
R THd L72. 3HFHDSHEILE
Z 9l D) T B HOLFFL THRWE
HRERS T,

YT © ekl

Red Line Connection 2015
Oshima

[ &% Knitting wool]
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M & yu MINAMI

1952

2015

2014

2013

2011

2010
2009

2008 ~15 7 — FToALE (FIRZET SiibED)
2007 ~ 15 HIEUHIY; 1 ~5 + o (F)IREBETF M)

765-0021 BIIKRFBIFMH FSHH 91-1
jaz@kde.biglobe.ne.jp
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| FOTFEES
The Presence of Absence

(Y. %)
FiE . BhiE T

B e A& 2 212l A&
WRJEMIATZ TR A IR LB
i U /N

B AR L TS o728 S A
122D BRY LTEHRL £
¥

Bt LT Al

wINEA T

Traveling Minds 4th (£ > KA 7)

[Hsnhd ) bEEG] B (R

[Pace (/S—F =) — PRIl & (15U 7T)

Four Traveling Minds %% 2245 (¥i1%3)11)

WHh - 7 ARIEMES (FID

7=+ 74 7> X TOKYO - BT EREBULEM R ORL50)
10 Echoes Between Conscience I % fitl (711

8th WAD ¥ > &Y 24 “Exchange” (IS j% 55 80k)
zikken & (F)IIIE#EHES monohouse) 10

Art Trekking in Sogisho (FJI1FHEHER 7 & 2 )&31)
6th WAD ¥ »ARY w24 “Art Under The Volcano” (£~ K4 7)




B« IHHE DO ALEE B

B v Y DOI%E] The Role of White Shirts
(]

KL v b oix. AHMOE YD E Y DOEEEZLHRALTTAR= b DT
HD I, BRPEE, 2L TREDRFIZOERVELLDTT,
BHOHY v VIZ 100 EDELFEH 7S v ThY . HRHED R e L
TRHAENTHET,

ZOHY YV TRE WA, TNENOMEHE LT 23T, iz Emliz
HzrkorfanF L
LrL. BROJITHEETN
Vats 7%k (O = NPl 2
OREEMSE, HhoA
A=VICHEwALYEAEL
TWExF L ThiEES
T, HAEHSA, ABEH
ROBBRERFL T2 L (K
ICHRZET, ¥

IS JL>F lun*na MENOH [7xU#. USA]

[solo show]

2015  Dirty Laundry, SPARC gallery, Pasadena, California

2010 Ring Around the Collar / Musician, Track 16 Gallery, Los Angeles
2006 Lun*na Menoh Retrospective 1998-2006, Track 16 Gallery, Los Angeles

[group show] YT ¢ IHE 0 M ER
2015 Artorama, Edouard Paradis Gallery, Marsaille, France
2014 Sun of the Beach, Deris Bran Studio, Marsaille, France E :/ LY Vi @%Ej;jz
2012 C.AJ]. Artist-in-residence with Adam Lee Miller, the Museum of Modern Art, The Territory of White Shirts
Saitama, Japan
2005 Nouvelle Nuptials New Visions in Wedding Traditions, Museum of Craft and T D27+ —L2THHLHH
Design, San Francisco YT, A v ;&ﬁ; D . :E-,EZV\]L:
HHR, REOALXT v —I2ffin
i L 7z o

&) &) AR TN 72 b D % 5
EFAUE, WBRD T EIT LD A
270 BREAEENE T,

info@lunnamenoh.com
www.lunnamenoh.com
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Wi - 4R
ZH702 17 b2015  Make Me Happy Project 2015
[BR{R)

WER N, T2 A=Y ary, F=azFLOHAREAH NS L,
FrLWHAALO M2 #9 5 &—BRIC L TSI b,
IED SN VDDA, £ TIULNCDZE ? IR B0 ?

Now seems the hot Japanese culture. For example comics, animation,
games. So-called [Media GEIZYUTU].

The emergence of new Japanese culture? I would be happy in the moment
when the enjoy them.

But I am worry about
troubled because 1 do not
stop when I enjoy with
them. How should I do?
Make me happy!

Z= XJB, yong-uk LEE [#E  KOREA]

MLRVER . TR Visual Artist, Educator

[GROUP (2013 ~) ]

2013 #k [BILOBKEE] Fi4 7—h7 45 2 X TOKYO [HIEFENERE, KB/ H
HADFEIZHES ART Meetiong 2013 HAHIX, Wh & HE
Six Cosmos 6 NJ# ¥ v L) —#&P, G HEL

2014 [BIOEEEED 728512 No2-2014] A 7Ta Y > 7 b, K/ H
b IS ETT— b 2014, JI
ART Meeting 2014 Wb & fRE

[SOLO]

2012 ¥+ 71—+ H e ¥~ Gallery Zyugatu, Sinzyuku
< I~Di, The Road of Mango ¥ ¥ 7 —i&K., ML,/
Gallery Shimizu, Yokohama. ffifg® Blue and Green,
¥+ 71 — DECCO. #fi, Gallery Decco, Onjuku

2015 HAPPY Project ¥+ 7V —Hf, ¥t

165-8678 BWREFLDPEXAH 2-9-5 RRTE=AFEMFERGSFRL
lee@imsg.t-kousgei.ac.jp
www.t-kougei.ac.jp

32 ART ISLANDS TOKYO 2015



T BRI
EBICRT 2 ER — BiEl

F*+2 & suguru UESUGI

RO L T A 2015645 A 5 HREH], &KIRWA-LFE L7,

10 (2011 4F) #5210 (20124E) 7— h7 4 7~ A TOKYO (2 Hifhe 1K
KT LIEMIE BER Ny &L, —EORREE #E S 2 FHfEd. HiF
T [#E] 2FMIC L, MEBEREL ST MFBMEMERE L, TN T
HOLEER LIMiET 20 TH Y, HIIEEZ—KD) XAT, K% fHAAD
I BEETH o7,

F—=bF v 7R AR LENS Z1ENE [T OEMNI. AT LYY e
F o kR B R ATE LSS, T, BRETIED 5 HBMERDLIE Art Islands TOKYO 2011 357 © dimis
i<, ZLTH AU ALRITFD L3I B TH o7 6

T b7 A 5 Y RIS b I IR L Tz, v RO The Wind Path
GAHBHEHEATHEOELZRLET,

Mr. Suguru Uesugi passed away early in the morning on May 5, 2015 under
the condition of medical treatment.

He participated in the first (2011) and second (2012) Art Islands TOKYO.
His prominent artwork is the dimensional works to be continuous a certain
form with striking a dense dot. He created installation artwork with reed at
Art Islands TOKYO. His artworks made audience to feel wind and light. It
also is intended to position on the extension of the plane. His production style
is work such as weaving the time with integral of rhythm.

Traces of his “hand” overflowing the interval to try automatic work let us

feel the warmth that the truth is reverse to the systematic methodology. .
In addition, his comment which was difficult to understand, cut keenly deep Art Islands TOKYO 2012 i : 7— L
in the feelings of artist with his warmth. That was right Uesugi style. R . » ) ]

He had supported Art Islands TOKYO with physical and spiritual aspects ’%'ftﬁﬁ/ Purification Device
even after his exhibition year. We respectfully express the condolences with
appreciation.
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HELIBDOHE, The Report of Niijima Venue
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BESEIL20124F [ 2o bBE] 20EFE N SETHERAMHOERT L2, AIL13ELD
FETERL VT I, M) MO A 2HBIIAV FEOVINADESFEDBEZEL TWET,
VKA WO TH - OB SIEEE T Lz, BOESPWAOISHIT L3 < mEMmediic o &
NTWET, ZORZFEME LTBEL TV AREAMIFHETHRIECREZICEY 7,

A VEWGIIAN X ATHE (¥ 7 —%8), SSRpLBNICHIKAREMORNE RIZAR LA~
LI LCWiz), A3V HY (pF L EAAGEMEENHZTH L), £ L TEHEL LS XBINb
DELe ZOENDH. BOANIIEDH/20D F 2T, bideflibhi o 72@WTT,

Al BREMIBEOSIME DL A, FLKAOELIZT s, ¥ T TOREEEHLLF L7
Feale Z i, KR OEN TV AR, WA EOMBEORNEES b H Y 3472 cofilfE%
TV L7, BOFERZITELLI LD TELEEH# LR 57259 T,

CORRUINIZ, NER T T =2 v ay 7 - ERE VS —o/MRREEROT LS 725 0f%
W - LR CTIT o727 3 =<V ARKIIT R EFITVE Lize R ESNdD )T, EEEMZ R
LEZEY) TNV EEREEEZBLTORYPLI LB L S EHRERZIKLTCLLALLEES
TWVWEF,

CORESFAROIERARITL [HEOB 4 24EST — MUBHEERS] T, BIEEAFOLA -
T KREEHETT . Bil% > TOMBIITR RIS TT K 4 OFEE & SUbidid2 b mn i
W EBEWEIEZE BV E T, BESDLLINSIIL L OB THL O P FEL DL >TnLD
P

LAE L B TOIFEAO SHF SH V7723 L2 SIS 2 LT,

K% HET

The Niijima venue got its start in 2012, with the “A Hint of Niijima” exhibit, and this year marks the
fourth consecutive time the island was involved in the exhibition. I myself have been participating as an
exhibitor since 2013. Viewed from the boat taking us there, the island of Niijima appears white, which is
an effect of the constituent compounds of the kdga-seki (a type of pumice or rhyolite) that the island is
known for producing. The first time I picked up a piece of koga-seki, I was surprised by how light it was.
It is easy to work with, as it is both light and soft; it also excels in terms of breathability and resistance to
heat. The novel sight of houses made using this rock never fails to attract the keen interest of visitors to
the island.

The Maeda House (Kindee residence) in the Honson district served as the primary venue. The
diminutive grounds feature a pigpen made of koga-seki (pigs used to also be shipped to the mainland)
and a kamiyakata (a cooking/bathing area containing both an old-style oven and a bathtub heated directly
from beneath, known as a Goemon-buro). This year, the venue was expanded to include a kura (storehouse)
located on the grounds. All of these structures are familiar to island residents, but are no longer in use.

This year, drawn by the picturesque koga-seki townscape, most participants in the contemporary art
exhibition expressed the desire to show their work at the Kindee residence. Unfortunately, due to limited
space at the site, as well as difficulties with issues such as accommodations, only three participants ended
up showing their works there. Still, the opportunity for exhibitors to interact with the island’s history
firsthand appears to have been a very significant experience.

In addition to the exhibits, program highlights included workshops at an elementary school, a craft fair
and display of paintings done by children from around the world—held at a community center—as well
as performances and presentations at the chamber of commerce building. I hope that visitors were able
to experience contemporary art, as well as feel the excitement of connecting through activities such as
interaction with the artists, viewing creations in person, and appreciating pieces on display.

The official name of the coordinating organization is “Planning and Development Committee for
Contemporary Artways Linking Tokyo Islands.” So far, the project has connected the islands of Oshima and
Niijima. The sea lanes that traverse the Kuroshio (Black Current) are rough and lengthy, but I believe that
the history and culture of each of the islands presents us with both immeasurable charm and exquisite
historical treasures. Will this exhibition lead to more extensive connections among these? And will they
connect on a profound level?

I am deeply grateful for all the understanding and cooperation received related to this year’s activities
on Niijima.

Mariko Honda
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