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Art Islands TOKYO 2015

The 5" International Contemporary Art Exhibition
Oshima + Niijima

osHimall Aug 29 [sat U Sep 13 [SUN]
wwomal Aug. 27 mHur] O Sep. 10 [THUR]

Artways of Sea Lane Views
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Art lslands It represents the relationship between the world and Japan, Honshu (main land in
Japan) and an island, an island and an island, nature and a human being, nature
TO KYO and art, art and civilization, you and me, an object and a cover object. Planning and
Development Committee for Contemporary Artways Linking Tokyo Islands introduces

islands of Tokyo to the world through contemporary art.
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manami ISHIMURA
imji WON [KOREA]
hitoshi UTSUMI
katsuyoshi OGATA
noriro KATSUTA
kazumi KATO
sachiko KADOI
hideyuki KIDAWARA
Kid Ailack

jun SATO

val SMITH [NEW ZEALAND]
hiroko TAKAKUSAKI
kazunori TAKEUCHI
kana TATEKAWA
chizuko TANAKA
ayumi TONOKURA
takeshi NAKAMURA
osamu NODA
hiroshi HARA
ryoichi HIRATSUKA
morikazu FURUKAWA
mariko HONDA

yu MINAMI

lun*na MENOH [USA]
yong-uk LEE [KOREA]
suguru UESUGI
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On the occasion of the 5" International Contemporary Art Exhibition 2015

ART ISLANDS TOKYD 2015

August 29, 2015
Michio Akihiro

Chairman, Association of Fans of Habu Harbor

th

I would like to offer my congratulations on the commencement of the 5
Art Exhibition.

International Contemporary

When it first began, this art exhibition was located primarily at the old Habu Elementary School. Time
has flown by, and we now find ourselves in the event’s fifth year. As I mentioned in my opening remarks
at the 1" International Contemporary Art Exhibition, T was not sure, frankly, how long the exhibition would
continue to be held. I would like to take this opportunity to offer my deepest thanks to the people who
have worked so hard to make this exhibition an annual reality, as well as to all the artists who participate.

It goes without saying that this art exhibition, which is rooted in the Habu Harbor community, would
not succeed without the understanding and cooperation of all the people who live here. I would again like
to express my sincere appreciation for all the cooperation and behind-the-scenes work by the members of
the non-profit Association of Fans of Habu Harbor, as well as the members of the Habu Harbor Women’s
Association.

This exhibition is gradually becoming better known and appreciated by residents across the island of
Oshima, and I believe that increasing numbers of them attend the event. Recently, more artists and visitors
from outside Oshima also participate, and it is my sincere hope that this event will continue to grow as a
leading art exhibition on the island of Oshima.

It is also my keen hope that this event will be held not only on the island of Oshima, but also the island
of Niijima, as well as all the other islands in Tokyo (and while we’re at it, let’s stop calling them “Izu-tousho,”
or Seven Izu Islands). It would be wonderful if the islands’ rich natural resources and valuable history
come to serve as a basis for their rediscovery as a place for the creation of new art and culture.

This year, in conjunction with the art exhibit, a photography exhibition is being held at the Hakuko-
kan Oshima Garden Store, which is run by Isamu Kaneko, vice chairman of the non-profit Association of
Fans of Habu Harbor. Many important photos related to Habu Harbor are on display there, and I hope that
many art exhibition visitors will go to see them.

Finally, I would like to express my hopes for the continued growth and development of all the artists
who participate in this event.
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Island Contemporary Art and Community

On the conclusion of the 2015 Art Islands Tokyo
International Contemporary Art Exhibition

Yoshiki Takata

Planning and Development Committee for Contemporary Artways Linking Tokyo Islands

This year’s theme was “Sea Lane Views,” which was chosen to convey the idea of contemplating the
future while having our feet firmly planted in the past and present of the islands of Tokyo.

The former storehouse of Motomachi’s Chibasei Store, one of the Oshima venues, is a building that
symbolizes the story of past and present. No longer in use, the structure remains as it was in its day, calling
to mind images of the lifestyle of the time in a way that transcends the edifice’s status as a cultural artifact.

On Niijima, the Kindee residence is just such a place. Located in front of the town hall, it encompasses
four pigpens and two storehouses constructed from koga-seki (a type of pumice or rhyolite) in an
L-shaped formation, while across the yard area, in a separate building, there is a kamiyakata cooking
and bathing structure that features both an old oven and a bathtub heated directly from beneath, known
as a Goemon-buro. During the “remote island boom” some years ago we saw most buildings renovated
in response to the flood of tourists, but this place remains an oasis, quietly reminding us of lifestyles two
generations past. As an artist, it was truly a delight to be offered the use of this kind of building for an
exhibition. Nothing would please me more if this resulted in visitors being inspired to reflect on the past
experienced by the site, and furthermore contemplate the future of the island—the “views” highlighted in
the exhibition theme.

During this year’s island exhibition, in spite of contending with a number of flight and boat cancellations
due to bad weather, all events took place as planned. Off-island visitors to the contemporary art exhibition
increased compared to past years, due to such efforts as “contemporary art one-day tours” and “island girl
tours.”

Highlights of this year’s exhibition included opportunities for face-to-face interaction with local island
residents, as well as various performances. The fashion show held at the old Habu Elementary School—
the main event site—featured all local island materials, with some island residents serving as models, and
volunteers from off-island also participating.

Large numbers of people came to enjoy the exhibits, and it was the first time many of them had
experienced contemporary art. If this exhibition comes to serve as an intersection of both old and new
cultures and peoples, and eventually becomes a space that generates ideas on the future shape of this
land, and us as a community, I believe that there is great meaning in the act of holding a “contemporary
art exhibition” here.

ART ISLANDS TOKYO 2015

5



OO0 000 Introduction of Venues

oobo0ooooOooooOooo0o0ooo0o0oooo0o0oo0o0ooo0o0o0oooO00boO00000n
ooboooooooo0oooboOoooboooOoOobooOwooooboooooooonooon
oobo0ooooooooooooOoooOooooOoOo0booOo0booOOo0boO0o0b0ooO000on
oobo0ooooooooooooOoooOooooOoOo0booOo0booOOo0boO0o0b0ooO000on
pooboooooooooOoOoOoO0OooboooOoO0oO0oOoOoooOO0o0oOoOooobooOO0o0O000n0on
ooo0oooooooooooo0o@moOoOoooooooooooo@ooo0oooo0oa0on
gboooooooooooooOooooOooooOo0oboOo0o0boOoOo0booO0o0bo0O0
ooo0ooooooooooooOoooOoOooooOoOo0sbo0boboOo0boOoOo0oooo0oon
goboooooooOo0obobOo0booOo0boOoOo0ooO0oOoooOo0oOO0o0bO0ooboO000O0
oobo0ooooooooOooooOooooOooobozos00oOo0ooo0onooon0n

gbooooooobooobooOooobOboobOOoOooboobooono
o000 00O000a0o

n O

K%
0000000000000000000000
000000000000000000000

6 ARTISLANDS TOKYO 2015



TH 1-8 (TEFNDENDTASE) ABEREFENES e R A L

gooooobooDooOo0ooooooo goooooooODmoooooo oooooooooooooooo
gobooooobooooboooooo oobooooooboooboooooo goooboooooooo
gooooooooooboooooo gooooooooobooooooo

uobooooooooboooooo

goooo

gbooooooooooboooooOooOoOoOoOboOoOoOoooboOooobOoobOOOoOoooo
goooooooooooooboooobboOoOooboOoooOoOoOoOooOOoOoOooOoOoOoOoooooo
goooooooooooooboooobobooOooboOoooOooO0OooOoOoOoooOoOoOoOoooooao
I:II]DI:II]DI:IDDI:IDDI:II]DI:II]DI:II]DDDDDDDDEIDDDEIDDDDDDDDDDD
goooooooooooooboooobboOoOooboOoooOoOoOoOooOOoOoOooOoOoOoOoooooo
goooooooooooooboooobboOoOooboOoooOoOoOoOooOOoOoOooOoOoOoOoooooo
ooooooood

¥

5

<

i

oDooo 4
oDooo

&
b
o

oooog
oooo -
0000
ooog
OooQ
0000
ooog
OooQ
0000
ooog
OooQ
0000
ooog
OooQ
0000

3
O
O
O
O
O

OooOooo
Oooooaod

X DIDOE%
gbooooooooooooobooobooOooooooooboooobooOoooOoboOooooDooooobOooooooooon
oo0oo0o0oooooo

ART ISLANDS TOKYO 2015



Untitled

[TSRFvH% BDRV&Y ).
A% <K (DVHR, RIKR))]

goooooooooooooo
goooooooooooooo
goooooooooooooo
goooooooooooooo
goooooooooooooo
oboooooooooooo

goooooo

00 0000 manami ISHIMURA

19870 0O 0ODOODIODOOO

20120 OO0O0ODOOO0OODOOODOOOOO

[O0I0]

201210000000 0000000000000 0nI00O0
[DO0DO00]

201500 CROSSCURRENTOO O OO OODOOOOONNIOOD
201400 TAMABIIVIVANTINR0140 0 000000 /000000000000 0NNO O
I OSICF15O0000ONnIOOn

20130 000000000000 00NDOO

201200 0000000000000 000GONZOIinIO O1
0 goooogrRoroooooooooolinioO0

I OARTIOSAKARROD OO OODOOOOOONNIOON
0 U Homelrevisited IO D 000000 O0iniO 01
20110 000000000002011-4000000nd0 00
10000000000mMDDI0 00 0000O00O0ONNOO

146-0083 BWREFABXTE 1-13-17-217
mamamamamaama@yaho00.co.jp
manami-ishimura.wix.com/artwork

8  ARTISLANDS TOKYO 2015



ooosooo
HR=E  Tokyo Island
[Archival pigment print, Photography 254 cm x 365 cm 20 pieces]
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O OO0 jiwon IMO[0OOO KOREA]

MFA in Photography, Graduate School, Tokyo Polytechnic University
Ph.D completed in photography, Graduate school, Tokyo Polytechnic University

[Solo Exbitions]

2010  Shamanism (Alternative Space Geonhi, Seoul)

2007 Lawrence Holiday (Gallery Lux, Seoul)

2005 In Search of the Light (Konica Minolta Gallery, Tokyo)

08703 475-84 Shillim-dong, Gwanak-gu, Seoul, Korea
jiwonim77@hanmail.net
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Hige Dansu
[P—bk - NXT7x—<>R/ Art performance)

Dance of the mustache.

0000000 val SMITHO[OODOODOODOO NEW ZEALAND]

val smith is a choreographic artist, dance educator and community activator based

in Auckland, New Zealand. Their work maps the socio-political body through
experimentations with perception, affect and modes of engagement in performance.
Queer, feminist and post structuralist theories underpin choreographic tests in
relation with somatic, improvisational and site-oriented practices.

0001000
B U % %~ Feels Cinema

[Cardboard boxes from local supermarket

197 Wishart Road, Helensville 0875, New Zealand ; )
and a strong desire for privacy)

valvalvalsmith@gmail.com
valvalvalsmithsmithsmith.blogspot.co.nz/ Music by Eves“Its gone quiet.”
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B ZDDKR—4— Ripples Border of Two Ripple Marks
[EIFE PoYUEEE. D1 7—. %8 Cedar twig, Acrylic resin, Wire and architrave]
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E=7f & $Bi8, Existence & Border
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EVWEEBAWVWEDOIZERT. Laboratory of Black Island and White Island
[ KEDB., HEDH., B, PLHUIAT DA, # . b/ Stones of Oshima, Stones of Niijima, Glue, Acrylic medium, Paper, Satin]
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The Retroactive Space
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[(#&H >R Niijima glass)
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*T:A~ One Light Source
[EPR MRSH. by, EZ—LY—k, 8]
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#58 2015 - (A2 K EHT Untitled 2015, Izu Oshima-machi
[XE HZEBOKBURE ZHHE  PERSHIBEI/NFR,
Surface: Water-soluble paint, Support: lzu Oshima-machi, Former Habu Elementary School)
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Red Line Connection 2015
Niijima

[ FEX . Knitting wool)
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The Presence of Absence
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B v Y DOI%E] The Role of White Shirts
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OO0 0000 lun*na MENOHO[ODOODOO USA]

[solo show]

2015  Dirty Laundry, SPARC gallery, Pasadena, California
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The Niijima venue got its start in 2012, with the “A Hint of Niijima” exhibit, and this year marks the
fourth consecutive time the island was involved in the exhibition. I myself have been participating as an
exhibitor since 2013. Viewed from the boat taking us there, the island of Niijima appears white, which is
an effect of the constituent compounds of the kdga-seki (a type of pumice or rhyolite) that the island is
known for producing. The first time I picked up a piece of koga-seki, I was surprised by how light it was.
It is easy to work with, as it is both light and soft; it also excels in terms of breathability and resistance to
heat. The novel sight of houses made using this rock never fails to attract the keen interest of visitors to
the island.

The Maeda House (Kindee residence) in the Honson district served as the primary venue. The
diminutive grounds feature a pigpen made of koga-seki (pigs used to also be shipped to the mainland)
and a kamiyakata (a cooking/bathing area containing both an old-style oven and a bathtub heated directly
from beneath, known as a Goemon-buro). This year, the venue was expanded to include a kura (storehouse)
located on the grounds. All of these structures are familiar to island residents, but are no longer in use.

This year, drawn by the picturesque koga-seki townscape, most participants in the contemporary art
exhibition expressed the desire to show their work at the Kindee residence. Unfortunately, due to limited
space at the site, as well as difficulties with issues such as accommodations, only three participants ended
up showing their works there. Still, the opportunity for exhibitors to interact with the island’s history
firsthand appears to have been a very significant experience.

In addition to the exhibits, program highlights included workshops at an elementary school, a craft fair
and display of paintings done by children from around the world—held at a community center—as well
as performances and presentations at the chamber of commerce building. I hope that visitors were able
to experience contemporary art, as well as feel the excitement of connecting through activities such as
interaction with the artists, viewing creations in person, and appreciating pieces on display.

The official name of the coordinating organization is “Planning and Development Committee for
Contemporary Artways Linking Tokyo Islands.” So far, the project has connected the islands of Oshima and
Niijima. The sea lanes that traverse the Kuroshio (Black Current) are rough and lengthy, but I believe that
the history and culture of each of the islands presents us with both immeasurable charm and exquisite
historical treasures. Will this exhibition lead to more extensive connections among these? And will they
connect on a profound level?

I am deeply grateful for all the understanding and cooperation received related to this year’s activities
on Nijjima.
MarikolHonda
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