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Upon the sea route to reap the flower
to hoist high

Thou knowst not if the vague shadow afar be thy end.

Now is the time to set out to reap the flower
to hoist high;

and the site to raise it thereby.
Thou knowst not if the vague shadow afar be thy end.
Thou willst find the flower ere long;

as salty breeze conveys to
thee a hint of the odour
along.

Still, thou knowst not if
the vague shadow afar be
thy end.

Art Islands
TOKYO
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contemporary art.

Z TOKYO 2016 :ERSELENE

KB +#HE

SIER / ARTISTS
A %4 Takao ISHIZAKA

FBJE 7% Katsuyoshi OGATA
M &1 Sachiko KADOI

#H{#% %17/ Hideyuki KIDAWARA
/iR A 2 Naoko KOBAYASHI
/e {1~/ Shinji KOMIYA

1% 7%,/ Jun SATO

Yeit @~ Kengo SHIBATSUJI
B 6T Mitsuko SONE

B #1 Hiroko TAKAKUSAKI
EH F5#t, Yoshiki TAKATA

BXJI| A[ 4% Kana TATEKAWA

ikt &0 X Arisa TSUJIMURA
Fiks ki~ Daisuke TOSHIMA

i ikt Kinya NAKATANI

WAt i Takeshi NAKAMURA

# 1l 5F— Morikazu FURUKAWA
AHF FE% Yoshiya HONGOU

A% HF{  Mariko HONDA

¥ %, Yu MINAMI

=N B Aya MIYAUCHI

4 KM, Yong-uk LEE [ ##[H” KOREA]
75 F=A,)/

Denis BRUN [ 7 7~ % FRANCE]
FAY FxArv-vv/
Chaong-Wen, TING [ &1 TAIWAN]

T v x7 7V —/ Kelly OSHEA
(=575 7 1/ NEW ZEALAND]

~v—7 4 LA I—/ Aimee MARTIN
[Z2—Y—7 Y F/ NEW ZEALAND]

3+ 2 v/ Uwe JONAS
[ ¥4, GERMANY]

MU FRFE - Mamiko HOSOKAWA

H+&Fv N - TA TS
k.a.n.a & Kid Ailacks

ES L v 7 Lun*na MENOH
[ 72V %,/ USA]

A I i~ Yoh MURAKAMI
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It represents the relationship between the world and Japan, Honshu (main land in Japan)
and an island, an island and an island, nature and a human being, nature and art, art and
civilization, you and me, an object and a cover object. Planning and Development Committee for
Contemporary Artways Linking Tokyo Islands introduces islands of Tokyo to the world through

The 6" International Contemporary Art Exhibition, Art Islands TOKYO 2016

ART ISLANDS TOKYD 2016
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[ KB &Mkl  Oshima and its Culture

sxmreos =it F5A

ART ISLANDS TOKYO 2016

Toshihiro MITSUJI

Mayor of Oshima Town

CDOEEIZ, 556 mERESBAEMNET — s 745 >~ X TOKYO 2016 DRREM., LLk 0B
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I am delighted to express my heartiest congratulations upon the great
success in Art Islands TOKYO 2016, the 6™ Contemporary Art Exhibition.
I must herein explicitly remark that this was achieved by many people’s
considerable efforts and contributions, especially of Mr. Takata, the
Chairperson of the Planning and Development Committee for Contemporary
Artways Linking Tokyo Islands.

As you may know, Oshima has been a popular resort destination since a
long time ago. Especially from the Taisho era to the beginning of Showa era,
we had had quite a few tourists despite the transport was not convenient at
that time; there were many people including many writers who were attracted
to this island in spite of a more than eight hour voyage on a rocking small
boat. They likely found in this remote and wild island something exotic that
they would have never come across in an urban environment.

I imagine that they were welcome in this ever-spring island by the majestic
landscape of Mt. Mihara, sweet camellias being at full bloom and neat
Oshimanese maidens warmly welcoming them both at souvenir shops and
local inns. Something like this must have been a charm of this isle in the old
times and many famous writers and painters hence came over here to produce
works depicting this island, which must otherwise appear to be a least related
place to such cultural stuff. Their works are now treasures of ours in the
cultural sense.

Nowadays information can travel around the world within an instance, but
the state as a remote island never changes. Islanders cannot touch cultural
things without going out of this island, while people in a city can do this at
any time. We have instead our own island culture. I believe it is our duty to
preserve our culture to pass on down to the future.

I wish that Art Islands Tokyo be more prosperous in the future and be
internationally burgeoning.
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Acknowledgement for Art Islands TOKYO 2016,
the 6" Contemporary Art Exhibition
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Michiro AKIHIRO

Chairperson of the Board,

NPO Habu-no-minato-wo-aisuru-kai
(Non-Profit Association of

Fans of Habu Harbour)
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3™ Sep. 2016

Allow me to deliver my congratulations on the 6™ Contemporary Art
Exhibition.

It is already the sixth time that this art exhibition has taken place at
the former Habu elementary school as its main venue. As I said at the
first exhibition, I was wondering how many more times this could be held.
I sincerely thank all the people who have managed to continue this event
till now, who were involved in the preparation and who displayed their art
works. Since this art exhibition is rooted to this area of Habu harbor, it goes
without saying that the exhibition cannot stand without the cooperation and
understanding of local people. I would like to offer my deepest thanks to all
members of NPO Habu-no-minato-wo-aisuru-kai (Non-Profit Association
of Fans of Habu Harbor) and also to ladies from Habu-minato-fujinkai (the
Habu Harbor Women’s Association) for their invaluable support.

I expect that a better way would be contrived for those artists who come
here to display their works to communicate more with local people. This
exhibition has become known to all islanders and increasing many people are
visiting. The number of people from outside the island is also increasing. I
wish this event would be more flourishing as the representative art exhibition
in Oshima.

I also wish that this exhibition expands, needless to mention Niijima, up
to the Seven Islands of Izu and Ogasawasa Islands to revisit these places
for creating new arts and culture, considering their richness in nature and
history.

Isamu Kaneko, who is the vice chairperson of NPO Habu-no-minato-wo-
aisuru-kai, is showing many historically valuable antique pictures of this
harbor at his Hakukokan-Oshima Engeiten (Oshima Garden Store). I hope
that people who come to the art exhibition should also go to his place.

To conclude my greeting, I wish those artists who participated in this
exhibition be further successful.

ART ISLANDS TOKYD 2016
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AR i Takao ISHIZAKA

ART ISLANDS TOKYD 2016

2016 ¥x¥FV —He - FMAE “bNT KO, / —7 + —KiEE

2015 Py F—L 2015, Fv I —WFMEE “L/2ACMS 27, Artin KT CREARE)
2013 4y > — 1 2013, WEIE (B TAR)

2012 WA/ T+ —~ v A (Flg LI

2008 &% - T7 — b 2008 (k)

2004 ~ 2016 FEFREAOFHE (L)

1994 BACHAARL 7 = 27 1 200 (1)

1087 ~ 2014 MR (BEWFER, 7— M7+ —F28H, £v 71— B-C. 1)

1995 ~ 2016 7' Vv— 7k (CAT . BUCEM OEE. AJAC Bybe. fil)

343-0006 BER#Emit/ g 744-5 takatambo@salsa.ocn.ne.jp
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B Bz~ Katsuyoshi OGATA

1954 FFE F ., F M 0 1982 4F BERMEE (M), 1995 4F ¥+ 7 1) — KIGOMA (F18). 1996 4F
TV 57 (KE). 1998 4E Fx 1) — KUBOTA (FiAE). 1999 4F J2 Fx 1) — ()., 2016
4ESPC ¥+ 51— (HAMRE) ., Farb—FR 20004 FEZER (NF). 2011 4F - 2012 48 isiss
MR RBNET) . 2014/2016 4 ART MEETING (fER\WVb E&HHA). 2015 4 K7 — h 7 1 —
VR CHTERT) . BB 70 £ 5% 2 2 BCEATE (BIF). 2015/2016 42 7 — b 71 5 ~ X TOKYO
EIRRBAEMT R KBRT) . 2016 48 2%l AEAMEE I BIEETREE (BB - 1)
1982 4ERIRIE TV IR AN Z oA v AF L—2 a 2RI L, 1995 05 13Fm - L) — 7%
SO BIVEA 4 FEBEE 720 1999 IS ERiE A A Y AZ L—3 3 v & LCER, 2011 EDRI AR
FHAT I OALENTA VAT L= a YR BEETA L) 12> CHIEILES,

100-0101 RRFBASHTHF{PP 49-48 whitehead4948@yahoo.co.jp
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BHRDFEE  The Neoteric Seers
[ARUBIEE=Z—)U, 8. BiE. BE. FTO-—RXAX—UVIR. EBE8RE ASTRELICE/

PV.C, Cotton, Salt, Plaster, Jewellery — Sterling silver, Mixed media, Sound (Recordings collected from Oshima island)]

BHFRATRABBO L) 12, RbOAEDH 4 55b Do

Like sands through the hour glass, these are the days of our lives.

FxT7 FU—. ¥—F 42 T4 I— Kelly O'SHEA, Aimee MARTIN
[Z2—Y—5> K NEW ZEALAND]

238 High St., Dunedin Central, 9016, New Zealand jelliecrystals@gmail.com
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KEBNDZ & Things in Oshima
[(A1>oIzv kT U>E/ Inket print)

1999 £ 205 2015 £ F T L~
ABRODIZRKEDZ &

OB - IEHEE, KE,H
FrB o 72 bR T2/
& A dw

P93 =+, Sachiko KADOI

1986 % BEFEAMT R A3
(M8 ] 2014, 2011, 2008 ~ 2004 (f4E) F v 7 ) —FHEE G, i
2007 UP FIELD GALLERY (H %)
[Z7Vv— 7] 2015 TAIWAN PHOTO 2015 A EAEREEMEE S (Adb)
2014 ~164~6H7—F7 45X TOKYO EBRBMAENE (i)
2013, 2014 [Monochrome Landscape] (H%L. H7IL)
2011 — AJ# Photo Lab Gallery (Oregon, USA)
2000 N7+ by ar] &
2008 [Layered Landscape] ~F 4 -~ 774 7 —>r (H5)

125-0062 RREBBEIXE P 6-38-9-202 kadoi@pc4.so-net.ne.jp  wwwO015.upp.so-net.ne.jp/s_kadoi/
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One meaning of shadowing has the
meaning of shielding the light. The
theme of this exhibition is a flower
to shade. What is the flower to hold
over, I think about the work now.
When shielding light, I feel the
existence of a shadow there, what
is its shadow? I will devise my own
idea deeply about the shining light,
its shadow, and the work.

ST ¢ IR

—ByRZxbHO—ERLE—
(LED . 725 RFvoBIEE . LED, Plastic bottle)

BT LEI)ERO—DIZ, U ) Zilld L) BRDP D Do AMOREEDT - THLETNETE [HI~&fELid]
BAED I WEWLEERIZOWTE R L. HxillD L2 ITEOFELIE LD, TOBEIEHRALESL I ?
Fahezog, FROBH) LHIZOVTEINEIHFTHEOEZEZRKS L TH D,

E1& $F1T Hideyuki KIDAWARA

1968 4F HRUE T 1
ZRTHA A WHFERT A

1997 £ X 0, A&, 727 UIVEER. b G 7)) — v 3E) 2 v AR ERE B T S,
IR (LED. F350EME) 202 LA v A8 L—2 a “Emx 3, BEICE S,
1998 4E~ 2016 4E HE ORI, ROZ IV —TRANOBIZE T 5,

2013 4 PFHEEEIHAEME KB, FTE~NOSME I L 5,

2014 4~ 2016 4F 45 41, 45510, 6 M7 — b7 4 5> X TOKYO EBEALEMR. 200,

168-0081 Ry X AT 3-31-17-524 kidawarahideyuki@hotmail.com
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The crystals of sea salt dream of drifting in the ocean of Habu harbor
once again. |

In May, I drew the seawater from the ocean of Habu harbor, sent it to
my home and boiled it down to make sea salt.

In August, I brought back the salt to Habu and made my artwork with
the salt.

Pieces of memory of seawater from the ocean of Habu harbor and my
memory of Habu are becoming crystals.

\#k 74 3 Naoko KOBAYASHI

(1 ) 2010 Emergence — 8l — (WHT ¥ 7R_F ¥ 51) —)
2011 Specimen —fZA& - (¥« F 1) —f Plus ./ 548)
2013 Specimen IT —#ZA Il — (¥+ 51— Plus / 51%)
2014 HER-did)ll - (Fy 59 —BRETF BT

[7v— 7] 2013 FHFTEBE/EME (FoRAR Ak
2014 7— 745> A TOKYO (AR KIEHT)
2015 DFWA (7)VEF» FEFx 71— V—~=7)
B TR B (RN BT 4 BETIT)

183-0006 RREATPAFD 2-10-9 k70ko@ybb.ne.jp  www.geocities.jp/ndsgallery
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pastScape / /XX MR —T
[LYVR, BBF, ¥OHh Lens, Shoji (Japanese wood and paper window) etc.)

/NE = Shinji KOMIYA

ART ISLANDS TOKYD 2016

HFHEDOO SN FHETH I I AT - F T A7 TOH%
ISH L7 6 MDA v A L— a v &2 HilfE. BEWoREY
O OFEE EEOL v XS T, BRI [#HEi2]
L2l E4e ADERB b EB 720 REICHZ.
BhRiins F28bh, IR b, EBOREIE
AV Bl RsEsEEnE T,

B B 2 B oV LA R OB, T2 IR iR %
HOoHTWig, /SN2 MY — T3k L oxshzitd 2
ERHINE L2 OTY BIEDQRFEAN vl © i
B LI EICED, EIDHERDZ L WA A
EERLET, WM AT L L0 2t REE LT, &
OFHFA OFLEANEWE RS, WELRREAFELT
ARTITATTL & 9 Ao

[ 7% M BE]

2013 [KxaLe | KOT—FT— 7 @KOMEE - FHEAT - JbiEE

2008 [QUO VADIS DOMINE| IN=v ¥ #H4% - 7))V ¥k - =AY 7T
2004 [Living Room - Water Room ] Hotcakes Gallery + I V77 + — % — - USA

2004 [CATTAIL CUBE] X KA1 —K& - X—F > b - USA

2002 [AQUA-RAUM PROJECT] V> « =AY T /TVLryy - F—=ZA )T
2001 [HAMON] SKC - NXF 75— F - 2—TA5E7 (GLELET)

1999 [SHIZUKU| WASSER TURM VIENNA /KD¥ - v A4 —> - F—=ZA MU T
1998 [QUO VADIS - i35 9 K & T b g - | P3 - HEFFMT - #irg, /b

040-0055 Jb/BEXEMMIE 13-15  shinji.komiya@gmail.com www.youtube.com/user/RAUMstudio
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2016 fEE #AGLHEE (K5T) 7 — P THAIZ2016 (F) 225 - 117 AL 2016 (F 1)

2015 7— FTAE (FI) 42 v 5XRY <AL YR (£ F+Y7) ZIKKEN E (&)
7— M7 A5 X TOKYO ERSHMAHEME (HR)

2014 Mk ¥ 5) —@KE (GH) R x50 —HFE (Hi) 7— bTRAE &I
[Pace VS—F =) —Ffl B (£%V7)

2013 MR O HEE R FoNY Y r<A 2 F (MEN) @R7— 74—V (&)
7— b7 A5 > X TOKYO EESHMAFEMRE (FnD)

2012 PEiRis EIFSBUCEM R CRRD)

1975 BRIETE RS it 33k

166-0001 SRR XpIfE o Bk 2-26-24 jun-s@f6.dion.ne.jp
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THOVS5MDZ . The Sky of the Palm

[ A#7. 1. £ Wood, Cloth, Soil)

MAKED . ZOKDILZHE] ) NN 5

HHEHT 5 T 72 > T A
ORI & o TH AR EmrF T TR L

ZOMIE & ALE T HEROIBEITH B

It rains, the water scrapes away the
mountain and becomes a river.

The mountain is scraped away and
disappears, however; The grace of rain will

bring new life to life.

Its destruction and creation is the fatal
movement of the Earth.

1982 KEHFRH i 2E 11
2012 FUREEAT R REARE LIS R: 2R 2 76

2016 #5 4 ML FEIRE AP AACETR  Sethifise @ part T (F— W / 50
WS > — b in PR B xRV > (B / #R)
W7 VTRV b EETEANES Ol 7 KBRT)
2015 DETAT — T4 Y HOFF 2015 (FE / S
FREEL N HASIRAG 7 — B 2015 [HEEY] (R /RN /53 54568 / 1 / HrE)
2014 PHEMIE =Y+ — 1 2014 (PHErth ARdR / SeEIR)

277-0852 FERBHEH 6-5-8-102 daikoukai2009@gmail.com
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b I2—20R Another Wind
b3 — DOk AnotherTime
62 —DOFCE Another Memory
[(#1. %, E—2X Cloth, Thread, Beads]

Ll kAo 7

WA 5 O WA

ZIT, RdE o7
BAGTRDN —F > 2 EA D &
BRI SR  E Ral B e Y
ZLTC, Fo7z
ENDARALOREITRSLZ L%

I felt the wind from the sea to be
very comfortable.

So, I thought of making a curtain
catching the wind.

We were spending the same time |,
together.

And I hope that it will be in our
memories.

BiR S+ Mitsuko SONE

AT
IR SRR A

2015 NHEE T F—1L (UNHE, #50)
2012 FEAMEHACSEM SMART B CGEIN., w#E)

2009 ART KAWASAKI (THINK $i#thiyy, #£s)11)
2007 FFRT7 — b7 2 AT 4NV (BB, wiZ3)])

248-0033 ) [|RFaHEY 3-26-12-1

[#k#E — CONTINUE] (SPC GALLERY. ¥xt)

tokitokiusagi@gmail.com

Wit SRED

mitsukosone.jimdo.com
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Wi hE BB

FLNDF v N7 —%2 / Ambient 201616
[RL—YHR—)—, Hvya, BE)

WEDOWHNIIEDTY | #EED o

EEAK #8F  Hiroko TAKAKUSAKI

HREWIZOHD) . TRCHOEET 2 R E T2,

1987 4E X ) U THEE, 22 O°FTHEL, G 7 — M Fx T —, Fx 7)) — &1, B E R LA SEM A,
masuii RD.R. Gallery Onetwentyeight, Gallery H#. Fx J ) —F AR, W) LM EEE TR,
2013 EZhTBREVLE LR (9 HbFEMEE, HE, 14, 15, '16)
2015 7 — 749 ¥ A TOKYO - EFEIALEMEE 2015 (HHEOHIE, HE)
2016 FA Y 5R->T&7 TEGAMI 54EHE (IBIL7—Ft> & —. #i)
E L B E S A AR (v VT B R E AR, )

M3 - 7 RS (IHEEREHRFR. &) it
362-0003 #HER FEMES 4-43 painterh@jcom.home.ne.jp
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Wi+ B Sl

KUN KUN
(SEHBIR, £, Slaked lime, Branches)

HRT 2 NDDHNSEIL, 22O B SRV LR A OFO B A B E DR OWRE LT
KD DN D HEAZEF M L 72 & & HIEAT 4 SR N D 7 1 >~ @b,
KD JEFFDOFRIZ o

EH %4 YoshikiTAKATA

BREMEHBICS POl TWie, BEMCHMITE o7 MEMAILTLHOR, BFIZEIIsE
TV ZOEITAHISECHVIR[FE NS V. TE LT E OIS DA & 221 % £ F —
TICLICTHRELGEMTRILI-VWEZEZ TV,

2016 4F AR 2 [0 (=0 - 3KE) . v —7R4AN (Z8 - ks - KB - 2D, 2B (HAAS)

177-0035 RREFHFXEBP 2-4-11 tokiotakataka@msn.com www.y-takata.com
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ST B 2R N A L

KFAD/NE The Pathway of Habuminato
[ 7FT7F. 7K Puchipuchi, Water)

2 HOWFECERDOBIZ5 L WFEEZ N2, RED 72720/

ZFOMHIIE, HLTFANET LI EDRWEIEEL TV,

I visited Habuminato
incidentally on a day
of chilly fine weather
in February. It’s just
a ordinary pathway
without any houses
along with.

On both sides, camellias
without anyone caring
for them grow in
colonies.

EXJI| ATZ=, KanaTATEKAWA
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Wk AT TOREE S L 12, MEAOMEBTIK L2 a2 a7 ML, bk - R oRE % S5
L. A YA L= a vy zEM (ER2SE2 NS 20 (BRel), Zogoholeh, I8 (L
2Ab) | & RG] 2 ST, F e e BEE L Tw b,

M3 7 B 20160 BUEEITIREAUE, @RT — b7 14—V B, 77— b+ —F Y JENL, 7 —

N7 A F X TOKYO EEEBUREM R, micSh,
¥x 7 —F¥ET. SPC GALLERY. &< 5 1) —H3f, Doizaki Gallery, fl.-CRER,

262-0242 1) || RABRRMPRX & 5-7-2 kana@tatekawa.com www.tatekawa.com



# T£ Interminglement
(E=—)

KEOSGEBN & WX E EF— 712, TREOR
REREEDLE,

Tkt Hv) & ArisaTSUJIMURA

1988 R4 F
2014 HHERRAEASE

2012 [Resonance —3LE | 7— b RIILH & (WEIN)

2013 THAIDTL - & - TL—H72b Tk EoME ] (i)
[4iRRIss] CaD

2014 [To 3 continued | #3=TE (Fil)

2015 [Artis Long =9 {0 dHvr— | #&oBH (H5)

194-0211 RREFBLBBHABRE 1240-13-301  shiro.usagiwo.oikakete@gmail.com https://creatorsbank.com/tsujimura

ART ISLANDS TOKYO 2016 21



22

. m I

illlt lii'

o~

AT LD HLEE A

HA B Anko Island

[Video, Concrete, Volcanic, Imprint, Wooden structures]

A oOREEI, BELEGOBTED L) 1HT
\/\ < 0)%)>O

Kk HAZIE, —BELTEXEIILLHFHET
%’)f:o

EL IR AAT, TNEDNET HEME L
TOA A=Y R AVEFEIC B 5. Al
DERL R T —~ & LZBRIZOWTIEERT 5,

How is the memory of human extend between
reality and imagination?

The Volcano and Anko have always been the
incarnate of Oshima island, but will further
explore the intrinsic relationship with symbolic
and culture production to themes such as the
meaning of affection, existence, and creation.

ST e BT

T ML T14> FxF2 -1, Chaong-WenTING [ &7 TAWAN]

Born in 1979, living and working in Taichung, Taiwan. Ting Chaong-Wen is interested in the
composition of memory. His works always present the measurement of local histories and cultural
links. Ting is an installation artist and a visual designer. His artworks are often inspired by his
own experiences and often include ready-made objects, which through the context of a particular
exhibition, become part of a particular historical narrative. Thus artist deconstructs, interprets, and
reinterprets our shared history in surprising and innovate ways. He examines dominant values,
historical conflicts such as colonialism, migration, and cultural collective memory and their cross-
border existence.

No.171, Zhonggin St., West Dist., Taichung City 403, Taiwan tingchenwen@gmail.com tingchaongwen.weebly.com
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After Image
(B0 FIB). BROELD (F1B). #4£%./ Things of the island and people (memory), Pure gold leaf]

HAMTH NI TY [RE] 28> Twa,
MEEh oW e &PHIRETH EAD L Z LI2L o T 2DYDRERE & FE
OFRCEYH L, WHERBMOXN T2 A AT T T,

There are various
kinds of “memories”
exist in natural objects
and artifacts.

By sealing physical
objects with gold or
resin, I create a border
between the surface
layer and the depth
within object.

2015 [path] OGU MAG., HEA. HIiT

[y —12015] HEA % D, mrkl], #E

[NOWHERE2015] [LZLE A7 SEffifE, HFH. LEd

[ef DAL, Mk, Y, INERR, AZAON] Fx5) =T 4V, TUHE, Hil
2014 [slow ballad] OGU MAG. HEA. HE

[FEIEIC DWW T Gallery KINGYO. TBEAR, BT

(& BB 2014 ] K*MoPA., dufkwi, it

[Reflection Eternal | fEytE<F:, &, LI
2013 [FRZsc v — 1 2013] [HEEEFE R, P2 4c0T, BEE

167-0053 WX FH3ER 2-10-9-101  daisuke.toshima@gmail.com daisuketoshima.wixsite.com/dtcm
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in-out [#F&] 1-2
[, D14%v—]

FEOT (W) W22 T B M) 1XZboTw i,

in * out
(f7. RF=IUE, SROED)

F (i) oW &S (EFE - TED) 1O
MEISN D,

ZORE, L OWHFEIPT VS,

ZF R E—ROWEIEL NS,

& ks, Kinya NAKATANI W ¢ 2 A

1989 ¥x 7 1) — K (Hzi). '90 91 92
1988 ¥+ F ) —8 (E). 2000 01 '09
2008 [H & THFEM] MAIERA— L (HiE)
2013 7 M) T K (M), '16
2014 [7—h@ob &b (1) ] HhrLEifE HFR)
[1+6 in HCMCJ fine arts musemum x—F 3~ (X FFL4)
2016 [E5rE Ly F— L | BIHR (K¥)

252-0114 R/ || SBREHHEXEDLS 182 km.nakatani@h4.dion.ne.jp
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Wit - Wi BV Ay

P8R Z2fE The Retroactive Space
[ AR#1, Lumber)

ARHF % o CTHEW B HESE Y 2 B8, 7z 5B
FRPBEIN) T Do

Using lumber, I spontaneously created a
structural object. Through interconnecting

my work and its surroundings, my aim is to
reconstruct new relationships and connections.

B IHEE O ALER 2 [

2010 BankART 1929 /#if, AKR&JII7— b 5, HE/NCo ¥ HITL

2011 IV AT =" T AT ANV TE, KENT— b 5H#, w2y F—L  #HE

2012 53 FEfkfE INRE, b6 T — N TaY 2y bR, HEEY L F— L T,
e =y — L 5l REIT — bR

2013 BT EREILENR T, w2y -V #HE

2014 A&7 — F HH. WEMREE T F—L RE, L E LA F— N S HEL

2015 53 FEffrfiE,HE, 77—+ 7 A 7 ¥ X TOKYO /FEKRE, 2T =T 4 A M Y LIT YA/ KR

2016 Y7 IVF RN M EEIEML KK, T— T A T > X TOKYO /HEKE., K7 — b/ 5UHk,
Fringe Underground /7%

299-4106 TERXRMHTAL 3410-33 morueran@hotmail.com
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AT © 6 4 20

Maybe
(MAIINA >V CBERSE). ik SE)

PEREIIEREREEOEIE 4 BAWRIZ R > T
Bo A (BfEY 2 LTz b L) 1375
B0 & UERShORS. RO & B, TR ER
F0b L, AREFEREFHAYOET, £
LRWVALEDRTILEMEHPSNTLE -7,
RARIE, b, I X - THEEZT 5K
DIFIZI 5,

&)l 5— Morikazu FURUKAWA

1979 ~ 2016 4F ffE BEWIER - Art Studio Dungeon/ 5l  #E/F#@F v 5 — - CASO/ KK
(Wrise iy |2 Br i)

2007 ~ 2015 4F  ZIKKEN & / &)1l - %5t

2013 ~ 20144 Wnbdhé /HH

2013 - 2016 4F A% - 17k AREEATES / F I

2014 ~ 2016 4£ 7 — M T2 AR/ F

2015 - 2016 4 ART ISLANDS TOKYO/ #5t

762-0046 &I EREHELRH 1-10-34 daisokab61@yahoo.co.jp
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FO-EY3ydND5D2DKET KX F +— . The 5 Oshima’s Adventures of TOSHIRO BISHOKO

[TVHORXFT 4 P/ Mixed medias)

I made this global installation with different little
stories transformed in sculpture.

I use objects from everyday life to recreate
abstract stories stolen from reality.

It’s a kind of abstract poetry made with real
things and imagination and memories from my
youth.

Toshiro Bishoko is my nick name for music,
writing and
sometimes
art.

75> F =X Denis BRUN [ 75> FRANCEI

[Solo Shows]
2015 Sick of it all 2, Galerie Cultural Speech, Amsterdam
2014 Néo Paradise, Giacobetti Paul Gallery, Brooklyn, New York

[Group Shows]
2017/2016 ZOO MACHINE - [mac] Musée d’Art Contemporain de Marseille

9 rue du Poirier, 13002 Marseille, FRANCE denisbrun@hotmail.com www.denisbrun.com
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TFFEDIERF~ Trace of the Existence
[#BOEIAR, PIVT=H L Afallen tree of camellia, Aluminum]

KRESE ) LIS, FEOD VIREFERT 54 T
EFRIZOWTEZ T2, I .
FRIHET- D DG 100 EE 2 B2 5725 ) O BIK,
KAZHF 4 LD MR DY,

FOFAEHS EOMICHIEL W) THE A% E <
LT, ZINOHZBHEHEOD Y R E & HIE
m& LTH L7,

I have happened to encounter fallen trees which I
presumed to be over 100 years of age and, on the
other hand, many live trees with countless leaves
when I visited the island called “Oshima.” Since
then, I have been thinking about the existence
and the reincarnation of various lives.

In recent years, I am focusing to represent these
aspects to be stand for reason in my art works.

Remove from the Cycle of Life
(R (#BDIE)  Charcoals (Leaves of camellia)]

A#F Frk~ Yoshiya HONGO

BRI A& 2 803 2 ? |, [HFE & 1A ? | #&SIHEL T b, WHofilfEz#EL T, 2212
WIET AATHOMERRLZ ZIHEDL DO O H AR L OBBREAHIL TV E /72w EZ T,
1982 #iEUEAE F i TIEEAEE:

2007 PRARIR ST ZEAR KIS LS RIS R R %) S g A 3

2009 MR BT RS RSB AT SRRV N B s T

BUE EESRAES B HAREM R SRS B U SR KR %R R ) R i

FRRES HWEXL T Y a VIBEMRR 2014 (2014/ BTEREMAR) . RIS SRAR [HEDO D ¥
F ENEALE /7 ](2015/ D) RWIER) (&5 19 7] [ AKERBURZEMTE R (20167 TR FIAKERSEAMTAE) |
AIHRFER%E -The depth of boundary- (2016/ Wizt > ¥ —) &

278-0055 TEREHBMER 669-4 yshyhng@yahoo.co.jp
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Wit ¢ IR O ALER A

822 %/ Dipping in Summer
[ 3R, X% News papers, Paint]

HEZ#HDEL CEREO~ T ) TVEFERLLTWET,

I am discovering the unlimited materials by digging up the day-to-day.

ROV
Scent in Memory
[ LY EXR=)N—,
H=>ok/
Toilet papers, Junk]

Bt L A AEHE

M & Yu MINAMI

2013/16 10 Echoes Between Conscience S 245 (&), 245 - e AEAEE (B
2012/13/15/16 7—h 74 5 > X TOKYO - IR iFHERBEAEME (F)
2008 ~16 7 — FTAIT (F)
2015 Traveling Minds 4™ (1 > K+ 7)
2014 [Hhshad ) dEREEE] B 5. [Pace VS—F =) — PHIl B (159 7)
Four traveling minds %9 224, (F50)
2012 7— bt MLy 27 INEREREE (B
2011 8" WAD ¥ ' RI % 4 “Exchange” (Mi#8)
2009 6 WAD ¥ >R 4 “Art Under The Volcano”™ (£ ¥ K4 7)

765-0021 &/ IRBBFH T SHE 91-1 jaz@kde .biglobe.ne.jp
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BEEN B 7=0ICF N 5I37E > %= Hold the Ball Up, and Give it Life Again
(A=, URY. 37T, hvT4VFY—F)

#1800 fHIC K AR —vid, EEOBEHIALLEH %S T
<ﬂi Lf:o

TFELPHEL., HENLEZ LD ol NELR K=
. HEREOTANOF, HOHZ RFIZWE L,
FNSIZH%TIZDFT, S220CHORERPERHTL
S,

I collected about 1,800 balls from many different Japanese
mothers. Those balls were unused anymore in their homes.
Please use your hand to put those balls to my artwork. This will
give them life again.

= I, Aya MIYAUCHI

BIEEFMTRAF R E FARRTEAHE T
Uy —F =Yo7 — hEE R

2016 [2BVRET—F 1AL - A ¥ - LYTFYA| B eEEREDE ()

2015 [BARE T —F4 AN - 4> - LIYF A/ NAIR] 200/ IHFEE/NF (BTF)

2010 [Emotional Coffee| (fEig) 27 54 > 7)v— (FE - HERAT)

2009 [2-1Fw] 3AR) /% 7—F A=A (H5 - Fil)

2008 RN Z &L B EHRAR oA 7 — VBEHIHIER O A A v o T~ — 2 {F (5T
(M 27| /R ARy (T 7oy S ete

journaniyal@gmail.com journaniyal.weebly.com
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Colored Item 18
[B. 75U >—/ Stone, Acrylic color)

Art is Science concerning form, time and
substance.

Colored Item 20

(AYVREL—Y3Y  AHEBDE
Installation: Wood and color]

Colored Item 22
[B@ . 75" )bHh>— Wall painting: Acrylic color)

b T IREA VA= I 2N

JF X 9N Uwe JONAS [ k1Y GERMANY]

1966 Born in Hannover, Germany - 1991-97 Academy of Fine Arts, Munich — 2015 DMZ Pilgrimage
International Art Festival, Korea — 2014 Ars & Vita, Munich, Germany - 2013 Kobe Biennale
2013, Japan — 2012 Lio Gallery, Paju-si, South Korea — 2011 University Galleries, Illinois State
University, USA — 2010 Comparaisons 2010, Grand Palais, Paris, France — 2009 Konrin Gallery,
Tokyo, Japan — 2008 Silpakorn University Nakon Pathom, Thailand — 2007 Art Karlsruhe,
Germany — 2006 Renate Bender Gallery, Munich, Germany - Art International Zurich, Switzerland
— 2005 Kwanhoon Gallery, Seoul, South Korea — 2003 Jaroslav Pecka Gallery, Prague, Czech
Republik - Ewald Schrade Gallery, Ehingen, Germany - Art Cologne, Germany — 2002 Neues
Kunsthaus Ahrenshoop, Germany — 2001 Walter Storms Gallery, Munich, Germany

Wilbrechtstreet 53¢, Munich, Bavaria, GERMANY 81477  uwejonas@freenet.de www.uwejonas.de
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TR E®HZF 2016 . The Archaeology of Japan Modern Culture 2016
[(B&, LED. E=Z—)U (8) ]

S MBIRYHIC 7% o 7o RIERFROEIIEZEHFEOE ) 2L %0 41N 2010 SFRDOHILOE A & D 3LALAS 1000 FEIZFEH S
NIZEVCHIRETH L. D VEITHVBED T T,
SOFAED 7 7 v ¥ a3 2131000 FF RIS 2 20 TT (£5),

T [HILOEBEED-0I1C] BETOY 7 b NO3-2016
The Song “The Camel of Mountain” Revival Project 2016 Japan
Modern Culture 2016

(BRf& 11 D78, ¥+ XTZ Moving image, 11 mins. 7 secs.]

Tk 23 ED S BN T WA [BILOEE | Fd: 7oy s ko 2016
SEOHE K OTEO DT o 2014 EEDOTESFWED T A >~ b H 5,
[BEEE 2 L CREOLR A, HREEZLZAVIOE LT, 2L T
B MNIIZED Lo R 2 250 MO & L THERET 5 X ) 12K
U72] SHIE LD IAIEL O—H B2 BART I L1k 572,

BROME LT Z RO TN E LY WHID 5 EERRN b 2 EHOBEE
DT L EBHMY OTi. BERLLER & & BFFH OJ I3 #EHE 72
EXAL khf10001@nifty.com tel : 090-4717-2315

BLRIVER . EMMTR  Visual Artist, Educator
[GROUP] 2014 [BILDEEEED 72012 No.2-2014] FAETT Y =27 b, KB/ HiL
2016 b EXTT— k., JIE 14715
ART Meeting, Wh & @& '14°15
[SOLO] 2012 ¥+ 7Y —1H « #fi Gallery Zyugatu, Sinzyuku
< I~DiE, The Road of Mango F ¥ 7 1) —iEK, L/
Gallery Shimizu, Yokohama. fI75® Blue and Green.
F¥ 71) — DECCO. 1§ Gallery Decco, Onjuku
2015 HAPPY Project ¥ 7 —H. B

165-8678 RRIMBPEX AL 2-9-5 RRTEKRFEMFEIRIRFH lee@imsg.t-kousgei.ac.jp
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FESHZDOEE . The Report of Niijima Venue

Fal—4—- A% BET
Mariko HONDA

Curator

[ M ]

1991 4E X Vv J 2 R, AL Eg
T )V - KL %, TOKI Art Space.
GALERIE SOL. RAMP Gallery.
Weissraum, X+ 5 1) —H3FE, v
T 1) —fi

[TV —TR, BhbE, 7— b
EV AN/

1989 4E L ) HAR, V) b7 =7, BEE.
F—AMN)T V=T, K17,
54

[ vraLrsvar]
LIRS N Y 7 2 v & —
TS U ABEE L) — 7
FrfEMSAE  ABEEREG. R
H R &%

FAED O HAEER THIE .
JSS I D S D o

FKAELTECOERREI BT L IO ERT V7 4 TOH A ~O K%
HL EFEd. FrEOMEMBRESTTIIAED v F—SlNoORNE, I=Yh 5. &
TL7Ze Z01E0C, ERE Y7 =R OTFHA-bOBHEE T -2 v 3 v TOKYT
L7zo BANRIZOW T EM BRI 7 2 DT IR BAEORMH TEICE LN TEDOHELE
EMEHATELWIEIETLAD, BHB—SALNARIEHE S ADPFEEEZH VTS5
BN TREALRALZOEFE-PSL AL 2R >TE T L, FTEDEREZES 1
THAETAEELRBETT . BRIZIZMICHINELR S CTIXOBEEMPBICE T 9. B
B EJE AT LY TR L OMERMERIET A2 & THE L OREDOLBIEN LT &, T L
TIHESLE] ORFEFELBRIELTOE T,

I was happy to visit Niijima this year again. I would like to thank local
voluntary people and the village for their invaluable cooperation. This year’s
venues included, as before, the pigpens and iron pot mansion in Kindie’s
House, and the warehouse. In addition, the Niijima Community Center
became the venue for workshops and an art exhibition of children’s paintings
from world-wide. Talking about the pigpens, it was so completely covered
with grasses before we started to use that it was hardly detectable, as it
had remained out of use for long. However, Magoichi Maeda-san and Masao
Kokubo-san kindly started to look after them and pull off grasses every year
and now those pens can be seen even from a distance. Those pens must be a
very valuable historical heritage. There are many other buildings which are
very special in Niijjima. Every year I increasingly strongly feel that, through
displaying in such a place where history and local customs are well preserved,
our art works would expand the opportunity to fuse the contemporary with
the past, and also that something very much like Niijima should be preserved.

w5 9 & Niijima BAEE |
Workshop by Mariko HONDA

;?.H '.fﬂ T:' .jqf%Fe)isdi_
@772&

SEP. 10t SAT. ~

11th, SUN.
10:30 ~ 16:00

FRAERE Y 5 — 1k B

HBETEH-BERTLIobERTLEKRERTIZASTL
BN, ZHIEWRIRTH 72 ) BV AGTH - 720 A
THo72) BARUTWIE o720 o BTIES 0 R 2 PAa o)l
BEES, L2bHEHEL v X e L o RIS EA D T
bo RLERSNDOIIHRE S (FEEBOUKICHEZBE X T2
FiF)e TN —DUEIRTRREFEND,

R 2 72RO R b PR S 72 BRI 2 54 L OsER]
EAE P THRAT SN T WD MAP 1Y sAA TAIZ,
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2016 FORBESEREB T 25
Symbolic Places for the Art Exhibition in 2016

SAEMD T, [HHrE] & [FEMEOR] BRI holze 02 A0, Fifk
DEFEEZEZLHIITOH o7z [FITF] 13, AT IVOBMANIIH ) T L1 fbh
TWILFRAD S O CEW TH %o BEFERTO AW S (R PHAY S L7z TR
bESTCEMTH B [EMEDORKR] 13 BOBLTRNVZZIEATSEYH O eI A%
MIINTGI CTho7zo Gy FMTFEMED 2805 D BEWLHATE TV D, HEilim~
DZHEHPHN % DRIITHERODH 5o

INBIE. BOHKROEBBS N4 DEFOEAE R T 5B 2 5, TOHRTRERT
L2 liE. BONEUICEERNAERPEbL 2L TH L, 0. Eiifkmr Ro 2 &
TIHHINZZAD, ZOHEREDZROMWRIZBE S L2 nE, BEAOERO DR A
T Bo ZO7DI21E ERFOLDIZ, ZOBEPIEE->TELLZLDLDLEIFTE S
NWBELZDIZE ) TRV,

N

*1‘/7&7_ F_EEE F5 1 Mori wood (the forest of Yakushi shrine) for our exhibition venues. These
Yoshiki TA_KATA two places are meaningful to consider the significance of our art exhibition.
Chairperson Shinmachi-Tei is an old building built in the Edo era, and had been used as a

It was the first time that we have used Shinmachi-Tei and Yakushido-no-

and Curator party spot etc. as it was located in the premise of a hotel. The building luckily

survived an avalanche of earth and rocks that struck the hotel to sweep away
some years ago. Yakushido-no-Mori wood used to be a place which islanders
periodically visited because a new-year event special in the local custom was
taken place there. Today, Shinmachi-Tei looks more and more damaged due
in part to leaks in the roof. Few and few people are visiting the Yakushido-no-
Mori wood to send up a new-year prayer.

These two places seem to me symbolic for changes in the life style in the
island and for the threat of nature. Displaying art works in such places
means that the contemporary art should directly confront the local people and
culture of the island. If visitors to this art exhibition can pass on these venues
and history down to the next generation, then one of the significances of the
exhibition could become able to be beheld for the first time. For this purpose,
art works themselves must, of course, possess certain power to stand face to
face with those things that these places have been bearing so far.

AN M&T7YU7T1ET 1 2016 . Events & Activity 2016

N MEiE R L& B BOOMIZ—E0HEEZH W TW5 2 LT, TOMEMEFMT 2 2 L A%V, RIED,
JL—vary7—1F - SBIM7— ML, TORBREZHOLBVIZMES T LI 2EHTLH 5. BREERDUID,
BANY M, EETLULSERE O 2O S L2 D,

ERDESR 7 B3
[8/22 ~ 9/2]

TROFELICEORERE ONEEERTLEYT—Y 3y
rEERE s — 1R T Db Tk
8/19 ~ 9/6] 8/28]
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ME B [Fo0OEHREM]
Played by Yoh MURAKAMI

[ LCoEL] & [WHEmeiEzEie] THEET
5T EDIER,

NN EREZE T il S . B [ v T v
LA B AOFMOK] 72 &, BEOBNEE LS
OBUREM 2 HE D1 72,

FEMBESIMER DT HEL—2a ¥

F L T—=TAANI TR ISR
Blat: 7= 79 MRERE St 1T
8/29]

THXTE T IIERANITS I
Where did chestnut tiger butterfly go?
Performance by k.a.n.a and Kid Ailacks

YN Favt~vy g Faviibto [7HF~< 45T ] &, 2000kno i
HEEIRT 2, HROEMBEOBERHE L o722 0F a VidHEDORIZY
RoTETCELLTo TV, MREFE, FEY L HEEH, 714 74
YTA v TLED, WRER KT b

AUG. 31, WED. 19:30 ~

RPN AR B B

HiE : kana
BT #H]
TR K
FHESH T
I e
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B )L /RO BOLERO
Performance by Lun*na MENOH [USA]

[HRET7T— bafEaLzare T obsilk] 218D
BB &S
[32a—Uv 7 - NYRTR=HNVEF U A] LS
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