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Upon a Voyage Crisscrossing
in Quest of the Flower

In ye vastness, glances flicker one another,

to gently touch each other at a moment.

Since long time ago, ye flower questlinghath been thou, and I.

Individual spirits wafting come in touch in the island o’Anataman.

Had this and ye Beyond one single seed of the flower,
the land amid the deep should be Insula Nodorum.

Until the seeds we brought sprout buds,
we shall moor here together at anchor,

then set out on a new voyage.
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RE(C7® %  Dipping in Emptiness
[YvVY., N>H—, BB K&DL Shirts, Hangers (coat), Hemp strings, Oshima soil]

| & Yu MINAMI

2017 WE»SOFHK 3 (RE). M Cin)

2015 Traveling Minds 4% (£ ~ KA 7)

2014 THhishd ) IR EWG] B ORR) . [Pace US—F =) —FfIl B (15 7)
Four traveling minds {9 2245, (357)

2013/16 2°7%5h - L7 AREES (&)

2013 10 Echoes Between Conscience 24 24540 (FJ11)

2012/13/15/16/17 7— + 74 5 > X TOKYO - iR EFRBA MR ()

2011/12/14/15/16/17 ZIKKEN & (&/II)

2008 ~ 17 7— M Tz AlZ (FI)

765-0021 &) IRB:BFH T SHE 91-1 jaz373@gmail.com
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When I visited Oshima Island for
the first time last year,
I felt the winds from the sea very
comfortable.
So, I made the curtains of the wind i T oy
with everyone while staying this : * _-:":' ! (5. #/ Cloth, Rod)
Island. : :
And after that I increased patches
and let them flutter to several places. W NFIED T T 3 R i
This year I continue making them in Oshima Island. (%o TLEVRFE L7
Me—. /NFRLTIH o 72 L\ ) RS
Lo TLEVE L

BiR S+ Mitsuko SONE
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2017 “Endless Beginning” (€~ T)V)

“F o F 7 vy (Gallery DO DO, HI)
2016 7— F7 4 F > X TOKYO EEBAEME (KB, HR)
2015 /NHEE T Y F—L ChHIE, #Z0)

tokitokiusagi@gmail.com mitsukosone.jimdo.com
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I'd like you to discover the
phenomenon of the water
surface in this video installation
like I experienced on the coast
of Oshima.
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156-0043 BREHBEXIER 2-42-5-403 yukitcy@gmail.com yukitcy.tumblr.com/
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= 3% Tomomi YOSHIOKA
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t.yoshioka.23@gmail.com tomomi-yoshioka.wixsite.com/t-y-works
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Habu Primary Colours
[Screen printed cotton voile, Bamboo, String]

Using hand cut stencil to create textile pattern and print, our interest was in blending colours through layers of fabric
and light. Using cyan, magenta and yellow to achieve secondary colour and constrasting between large pattern prints
and linear cuts. A sense of school fun and island daydream was the result of this textile collaboration influenced by our
time in Oshima. Our work is a way of exploring light in another hemisphere as well as representing a pacific island style
from were we reside. This work is a tribute to the Japanese legacy of the sun.

TS5 99NN—>2 LAFTIV&TIVRNY S 14V
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Rachel BLACKBURN and Jason ALDRIDGE [ =2 - —-35> K NEW ZEALAND]

Our artistic vision is a representation of what inspires us. Positivity and fun! We aim to reflect back
and hope to inspire others in turn.

Art to us is for everyone.

We have a history of developing and collaborating within Artist run spaces and DIY exhibitions in
our home town of Dunedin, New Zealand. ‘Steep Street, our label, functions as a creative outlet for
our fashion, music and art. This involves pattern design, screenprint, airbrush and handpaint on
textiles. Our designs incorporate drawing and repeats. We also engage with canvas and installation.
‘Murdabike’ is our project of Electronic music, where we incorporate our textile designs into
costumes and experiment with light and props.

5 Steep ST., Dunedin, Otago, New Zealand 9016 racular@gmail.com
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2013 FHR7 — b7 = AF 4\ 2007 FRA%T EIRET A1 10
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251-0047 1) | RESRMER 6-10-27 moftail2323@ybb.ne.jp
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2 &# ¥ SeaWind
[EZ—=JU/ Vinyl]

WA 5o TEEIT, BA ESWRWIMN 205 B2 KD,
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Wind from the sea
Touch various living things and things
Go around the island back to the sea

At &) &, Arisa TSUJIMURA

1988 4 T
2014 RHEMRAEAZE

2012 [Resonance — 3L | 7— b RIILH & (WHEI)

2013 [WHIDTL - & - TL—H72b Tk EoME ] (i)
[4iRAIE) CaID

2014 [To 3 continued ] #ETE (i)

2015 [Artis Long = <Y v — | o BF (HE)

2016 [7— 745> X TOKY02016] (FHEKE)

194-0211 RREFBBBHABRE 1240-13-301  shiro.usagiwo.oikakete@gmail.com  creatorsbank.com/tsujimura
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BIEDEEE  Stairs of Reminiscence
[BE ¥4 XgZ / Still image variable size]
7

134 FEDREN & b DI INFH e BER L T8 Fo HETNMNLEFER, £ OTHUIHE VT Lz, 80 FERTo Tk, Bz
Wz BwrBieFd, TR (K] ZETIWNLADOFEEEZRE MIETI N oo 7 2MEBRICRRLE L,
Habu elementary school has 134 years of history. It was closed in 2009. I found old graduation photo albums. I was
impressed when I saw many pictures of children from 80 years ago. They made me think of the old days. In this work, I
experimented “enlarging” technique to pictures from the photo albums.

Z= J{fB Yong-uk LEE [#E  KOREAI

BLRIER . MR Visual Artist, Educator
[GROUP] 2014 [BILDEEEED 72012 No.2-2014) FHAETT Y =27 b, KB/ HiK
2016 b ETT— M, JIIE '14°15
ART Meeting, \WWh & /f&E '14°15
[SOLO] 2012 ¥+ 7YV —-1H «#fd Gallery Zyugatu, Sinzyuku
< v I—~Djf, The Road of Mango ¥+ 7 ) —iifK, #iyt,~
Gallery Shimizu, Yokohama. f75@ Blue and Green.
F ¥ 71) — DECCO. 1§ Gallery Decco, Onjuku
2015 HAPPY Project ¥ ¥ 7 —H. B

165-8678 RRIMBPEFXAH 2-9-56 RRTEAFEMFPBIEFH  lee@img.t-kougei.ac.jp
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Re: Feel of Space
[Drifted woods of Oshima, Fishing and glass float]

ZIIIED S DOTAID , L, =T 10 B3,

1993 FEEF MR 1995 NAEEA SR IR AT
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2009 f=mik [ A Al J Bk

2010 fi=mije 45 e b
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2012 il [F=3 3L A MR B

2013 4wl [Tl ke

2015 =mife [BEOh ] B Bif

100-2101 RRIWNERNREZEREREE 5-203  haru-kumao@mb.0038.net
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Humming Bird
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2014 [slow ballad] OGU MAG. HJEA. i

[ELEIZD W] Gallery KINGYO., T-BAAR, #HiL

(% BBCRZE 2014 K*MoPA., dukkili, it

[Reflection Eternal | fEYeRTF, &Mk, 1132
2013 [FRZ4c v — 1 2013] [HEEEFE R, 2T, R

167-0053 £ XFEIE 2-10-9-101 daisuke.toshima@gmail.com daisuketoshima.wixsite.com/dtcm
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2013 [ART MEETING 2013] Wb & 2013, 2014, 2016
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212-0024 #1121 IIEmHE=X &F#: 3-380 naomihitery@gmail.com

naomi-seki.com



EE£77%2:X 7 Darkness Equation
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L BAOKS—BE (U] (1998). BADEREME [S95] (1959)

TMNX T4 FyF>2 -1 Chaong-Wen TING [ & TAWAN]

border existence.

No.171, Zhonggin St., West Dist., Taichung City 403, Taiwan

A=A

Born in 1979, living and working in Tainan, Taiwan. Ting Chaong-Wen is interested in the
composition of memory. His works always present the measurement of local histories and cultural
links. Ting is an installation artist and a visual designer. His artworks are often inspired by his
own experiences and often include ready-made objects, which through the context of a particular
exhibition, become part of a particular historical narrative. Thus artist deconstructs, interprets, and
reinterprets our shared history in surprising and innovate ways. He examines dominant values,
historical conflicts such as colonialism, migration, and cultural collective memory and their cross-

tingchenwen@gmail.com tingchaongwen.weebly.com
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FEDTEY) /5 The Way of Contradiction

(B, fEEs. R BR)

B TIo, HLHEEMAITERL VLI LD DD,
F—DFFEICLLRFEDOOH ) TH MEFENERITEZ A Z DD 5,
O LiE, BHOVBMEYEHRLL IO THIEL 25,
L HSETH ) LTI,

FIE, FIHENL LT HeBEL T,

%R E_ Megumi FUJISAWA
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2017 fEE (K's Gallery ./ $Us)

2016 Stones & Women 3 (W) RCiEE - 5)

2015 RF WAL S kcHEss

2014 PR TEBEEILEME BTN TE))

2013 Mk (GALLERY KINGYO /F-BkA)  #Ho8 AMERE (B H 408 B L)
2009 A5 AR (Fx%5) — - F B~ 4

2008 Hsv s —1 (BE)

(N7 v ralbrvar]

2010 o FAAR (&L IW) . EARESERERTE A OHEN . 1ILE)

id_crack_up@live.jp
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The Garden with Cold Volcano

[Volcanic stone, Concrete, Fishing rod, Fishing bobber]

A garden is a particular area of consisting mainly
natural ingredients, artificial materials and architecture
structures. As well as, garden is a reflection of the local
culture and collect of society, life and art. Accordingly,
I will rearrange “artificial” cold garden with white
concrete and fishing object inspired by volcanoes of
Oshima.

> 147 4 —, Ifie SIN [&E  KOREAI

Received MFA at Ecole européenne supérieure de I'image in France, she works mainly with video
as well as performance and installation. She has participated in several group shows in France,
Senegal, Taiwan, and Korea.

Sin Ifie’s “Laboratory Observations” microscopically visualizes the human relationship in groups
and society. It recognizes human behaviors above personal dimension but as occurring in a social
dimension, repeating and patterning familiar daily phenomenon to view them differently.

442-1, Dorim-ro, Yeongdeungpo-gu, Seoul, Republic of Korea, 07299 sinifie. m@gmail.com www.sinifie.com
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il #8745, Asano NAKADA

2008 HALZEA TRFRS: S SO L T H AR W F 28 SRS T

[ ]

2008 72 ON9 TH[JR

2010 ART-SPACE KEIHO

2013 Fx¥ T =727, 16

[Z7V—T]

2014 3 ODZALTT—H %2 b5, ATELIER.K, BOX ART-takarabako / ATELIER.K

2015 VRS EXRHEY B ATELIERK., YarFxr vy - —L 2N

2016 2016 MHEEAH Part 3 7~% L W&, FIFTH ELEMENTS—5 20 %3 ATELIER.K

100-0401 RREFHENEE 1-3-1-201 asano01090109@icloud.com
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BB IREE T at Minatoya Ryokan
(¥t EIR%. =EEZ BHE. 8. fib/ Clay, Hekoobi, Post card, Plaster, Hanging scroll, etc.)
IHEREIREE T, BT7-b0FPHI 2 5,
Wt 7= H O,
The voices of women are heard at old Minatoya Ryokan.
Their times start at there.

Yl - Rs

_ EFDF . The Girl of the Chest
}-EE ;ﬁ/ Miho HIROTA (FH#EP=X—> 3>/ Animation]

. LIUT VAT, BFr &S ooffELTwW A,
T—1F745 A TOKYO B FEATEIZIE 2014 FI2D S0,

2017 SEOREIE, FIRFEIRESL MR () . S (SPC ¥x 71U —).,
BT —FA My —l CREMEM Y v 70 =) 4 HORE i CURIER ) o

235-0015 x| R T X AKE 8-4 kiririn_mi@ybb.ne.jp

1986 SEOMHEA SHFEE T, X SR LIRS, HAhFEH, 7—~IlEb /v AL —Tav
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Lext E Kengo SHIBATSUJI

1982 KBHFWRHT i 2E 1
2012 FUREEAT R REERE LIS RE 2R T 763

2016 %5 4 MFUNE ERE AV RN MR ST ilin R part T (F— HWiEE / 350)
WJEE T > — b in PR B x RV > (BE5E / #HR)
W7 v Fv b EETEANES Gl 7 KBT)

2015 DETAT — T4 Y HEOFF 2015 (& / FLFEEL)
FR L HARBIR 7 — N 2015 [HREh] (53 etk / 1L / i E)

2014 PHEMIE T2+ — 1 2014 (PEErh ARdK / ol s)

277-0852 FERBMEH 6-5-8-102 daikoukai2009@gmail.com
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h & fkt, Kinya NAKATANI

1989 ¥x 71— K (Hzi). '90 91 92
1988 F ¥ 71— (D). 2000 0109
2008 4 & T 5 FEMM ] M RA - (i)
2013 7 M) T K (M), '16
2014 [7—= bt @ob &b (1) ] hhLFEmE CHFE)
[1+6 in HCMCJ fine arts musemum K—F 3 > (X FFL4)
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To the 7" International Contemporary Art Exhibition
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i I am delighted to express my heartiest congratulations upon the great success in
Toshihiro MITSUJI " . s
Art Islands TOKYO 2017, the 7" International Contemporary Art Exhibition. I must
herein explicitly remark that this was achieved by many people’s considerable efforts
and contributions, especially of Mr. Takata, the Chairperson of the Planning and
Development Committee for Contemporary Artways Linking Tokyo Islands.

Mayor of Oshima Town

While most of art exhibitions are usually held in the city centre of Tokyo, this art
exhibition takes place in Oshima. This means that many more visitors come over to the
island, that we can in turn tell them the charm of our island, and that islanders are
given a good opportunity to come in contact with art works. I profusely appreciate all
these things.

I imagine that it is really a tough work to organise such an exhibition, with possibly
a newly revised scope and objective each time, but I expect that a new aspect of the
culture and art of this island would be found in the meantime and that such charms of
this island should be sent out.

Last but not least, I wish that Art Islands Tokyo International Contemporary
Art Exhibition would be more prosperous in the future and internationally further
burgeoning.
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Acknowledgement for Art Islands TOKYO 2017, the 7" Contemporary Art
Exhibition for “Upon a Voyage Crisscrossing in Quest of the Flower”

NPO Hab
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e FNE EER

Michiro AKIHIRO

Chairperson of the Board,
u-no-minato-wo-aisuru-kai

(Non-Profit Organization of
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Fans of Habu Harbour)
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I would like to offer my deepest congratulations on the 7* International Contempo-
rary Art Exhibition.

I appreciate the invitation letter to the art exhibition this year again. It is already the
seventh time that this art exhibition has taken place at the former Habu elementary
school as its main venue, and I feel that the exhibition has been getting more and more
enriched year after year. I sincerely thank all the people who were involved in the
preparation and who exhibited their art works.

This year, I was able to have enough time to fully appreciate each work. It is difficult
for me to convey my impression in brief, but I can say I recognised distinct appeals and
messages in each work even with my rather unartistic eyes.

Especially to those islanders who were born and grew in this island, those art works,
I felt, appealed to appreciate the value and rarity of nature and the culture of our
island. I suggest that it surely be an interesting idea to collect very honest feedbacks as
many as possible from islanders.

This exhibition has gradually become known and understood better to islanders, and
it seems that increasing many people are coming down to appreciate it. In addition,
the number of participants and visitors from outside the island is also increasing.
I wish this event would be more flourishing as the representative art exhibition in
Oshima. I also wish that this exhibition, as a big event in this island, would cause a
great sensation in the future. In so doing, opinions should be taken from a wide range
of people, whether as the representative of an organisation or as an individual, in
Oshimacho as well as Habuminato, to adopt innovative ideas.

I also wish that this art exhibition should expand over Oshima, needless to mention
Niijima, up to the whole area of the Seven Islands of Idzu, and Ogasawasa Islands to
revisit these places for creating new arts and culture, considering their richness in
nature and history.

To conclude my greeting, I wish those artists who participated in this exhibition
would be further successful.
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¥ > 7—0R&. The Wind of Kindie
(HEDBM. M. &, Bamboo of Niijima, Cloth, Photo]
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The living of the Meiji, Taisho and Showa era enclosed by anti-fire stones
(a type of pumice or rhyolite) is flowing beyond space-time.
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Photo provided by Mr. Magokazu Maeda and Mr. Masao Kokubo
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KODOMO CLUB

Non-Profit Organization of

Children’s Club, Nijima On the day, we had as many as 62 visitors, far more than our anticipation.

Ms. Mamiko Hosokawa ran a workshop on bodily expressions and Ms. Mariko
Honda held an art programs.

At Ms. Hosokawa’s, participants experienced an unusual feeling through
body movements such as “to voice to each other”, “to mimic each other” and “to
express a feeling by a body part.” Then, they were asked to touch each other
to form a huge round circle.

Ms. Honda’s program comprised four parts; in “high high!”, participants
competed in piling up folded newspapers as high as possible; in “circle circle!”,
they were asked to draw a line on the ground by chalk to circle water blots
left by a water balloon broken; in “long long!”, they drew lines on a ten-metre-
long paper with a long bamboo rod; and in “swing swing!”, participants swung
boxes and paper bags in which painted pinecones and pebbles were stuffed.
The boxes and bags eventually opened to show the contents in a combination
of totally unexpected colours and forms.

It was the very first time that the participants had experienced such
workshops. They were more or less puzzled, amazed and sharpened their
senses. Two hours passed by like a flash, and it was such a space-time that
they all, whether children or adults, felt as if they were just caught in a
refreshing gale.

Some requested that such a workshop should be held also in Shikine island.
We thank both of Ms. Hosokawa and Ms. Mariko for their having shared such
a wonderful time with us.
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and Development Committee for Contemporary Artways

Linking Tokyo Islands introduces islands of Tokyo to the world
through contemporary art.
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