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It represents the relationship between the world and Japan, Honshu (main land in Japan) and an island, an island and an island, nature and
Art ISlandS a human being, nature and art, art and civilization, you and me, an object and a cover object. Planning and Development Committee for
TO KYO Contemporary Artways Linking Tokyo Islands introduces islands of Tokyo to the world through contemporary art.
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To the 8" International Contemporary Art Exhibition
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I am delighted to express my heartiest congratulations upon the great success
in Art Islands TOKYO 2018, the 8" Contemporary Art Exhibition. I must herein
explicitly remark that this was achieved by many people’s considerable efforts
and contributions, especially of Mr. Takata, the Chairperson of the Planning and
Development Committee for Contemporary Artways Linking TOKYO Islands.

I am also immensely grateful that many visitors to this island, including those
who participated the tour to mainly visit the Art Island, as well as local islanders
were given an excellent opportunity to come in contact with art works via the Art
Island TOKYO that had a plural of venues all over the island with its central site at
the former Habu elementary school.

I will feel extremely happy if these people enjoyed not only the art works but
also the wonderful landscape, appreciated our eco-friendly attitude to get along
with the stern natural circumstance around Mt. Mihara, and had a chance to find
the charm of our island.

I imagine that it is really a tough work to organise such an exhibition, with
possibly a newly revised scope and objective each time, but I expect that this
exhibition will be further developed, with new ideas if necessary.

Last but not least, I wish that Art Islands TOKYO International Contemporary
Art Exhibition be more prosperous in the future and be internationally further
burgeoning to be the representative art exhibition in Oshima and to be widely held
in other Idzu islands too.
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First of all, T would like to offer my deepest congratulations on the 8" Contemporary Art Exhibition.

I appreciate the invitation letter to the art exhibition this year again. It is already the eighth time that this art exhibition has
taken place at the former Habu primary school as its main venue, and I feel that the exhibition has been getting more enriched
year after year. [ sincerely thank all the people who were involved in the preparation or displayed their art works.

I saw all the art works exhibited at the former Habu elementary school. To be completely honest, I found striking originality
in each and every art work and strongly felt its appealability. I had an impression that the number of participants increased, that
the exhibition became more and more international, and that the age bracket broadened. As to this, I found quite indicative that
we had four participants from Europe and the increased number of young female participants.

By the way, [ saw at the reception desk a small kid, presumably being in elementary school. “What is your name?” asked I and
the kid replied, “It is 7ora (tiger).” I carelessly said, “You are a boy, right?” on my misunderstanding, then the kid clearly answered, “I
am a girl!” with an air of accusing my impoliteness. I was ashamed of my rudeness, and asked “Where are you from?” She said
“Czech.” Then I tried one of my chef-d’cevre jokes, “Do you know how to say ka (mosquito) in Chinese?”, trying to make up for
my ill-manneredness, “You do not know. They say wén-zi (suck blood).” I continued, “Then, in Burmese? They say Kyi-Suu (for
Aung San Suu Kyi).” Then, my little Tora smiled to me. I asked to Tora what to call a mosquito in Czech and she said komqdr. 1
suspected that this might be a sort of joke in return and looked up into my smartphone immediately, then it turned out she told
me the right word.

This is just a trifling example for international communication, but if we can further promote such small international talks
between local people and international visitors, then the name of International Contemporary Art Exhibition will be much more
appropriate, I suppose. I also enjoyed the demonstration of a hand-made kayak by Signore Marco from Italy.

I would like to herein announce that we decided to build a guesthouse at the former site of Denkichimaru and Fudzukitei
thanks to the donation from the benevolent. I, together with all members of NPO Habu-no-minato-wo-aisuru-kai, am from the
bottom of my heart looking forward to having fruitful interactions with artists next year.

I also wish that this art exhibition should expand over Oshima, needless to mention Niijima, up to the whole area of the
Seven Islands of Idzu and Ogasawasa Islands to revisit these places for creating new arts and culture, considering their richness
in nature and history.

To conclude my greeting, I wish those artists who participated in this exhibition be further successful.
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Impressions about the 8" International Contemporary Art Exhibition

This exhibition initially started off eight years ago as a small-scale event limited
only in the Habu port district. Since then, however, it has been developed to leave
its marks on four districts out of eleven where local inhabitants spend their lives
on the island. On the basis of the number of self-governing bodies, three cities
and villages out of nine have come to been involved so far. Those artists who
participated came from varied areas, examples thereof include Shikoku, Kansai,
Tohoku, Hokkaido domestically, and more than twenty countries internationally.
The number of venues increased up to thirteen over three islands. Although such
multiple venues invariably caused various difficulties in administration especially in
the transportation of artists and art works, we could forge close relationships with
local people all the more. Also, in an attempt to make the most of those venues
as well as to hold workshops there, the number of visitors from outside the island
soared, in part because the increased number of venues may have helped get the
exhibition known more.

Moreover, interactions between participants themselves or between participants
and local people have brought some derivative effects. One may reckon that the
power of thoughts of participants to embody the very essence, if not all, must have
come to take form to preserve the island’s culture through showing the cultural
aspect of the region.

When organising an event, not restricted to a modern art exhibition but in
general, it is an important factor for planning the next occasion to consider the
mental distance visitors felt to the event. Various people pay a visit, enjoy, take part
in and experience the event following their own sensibilities as well as reputation
by other people or the media. The key is hence the way to evaluate and appreciate
the feedbacks.

The course of this exhibition during the past eight years has been directed by
innumerable points of contact held in every moment between participants and the
local people, with the quality of exhibition continuously enhanced. The exhibition
shall be continued with the joy of seeing chemical reactions sparked off from the
point of contact between those people who will first meet each other in the islands
in mid-ocean.
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As time goes by, withers the colour away;
In transmigration, rounded off is the shape.
Drifting.

Pebbles heaped up
and drifts flocking together
offer prayers tranquil

Towards the primordial colourless
and formless

ST ¢ IR

g 4 Reincarnation
2B LIcY—> X/ Bleached jeans)

EFA BEF, NaokoYOSHIMOTO

1995 HUHNRFEE - ECH LR Bk
2012 [ AE T Reflection Space — BB RE | (54T &)
[HRI MR - a0, ZZHOA. HFAEDGHE | (JHEETL3EM)
2013 [16"™ DOMANI B H & K3k % 119 iR 72 5 ] (BN HA6E)
2015 [BLfRFER - KIbOZEMEE] GiE)
[R=F 32—V TLT70v AR (Kx)
2016 [HYPER JAPANESQUE | Jandela Visual Art Space (3 ¥ #RK—)l)
2017 [ABRAT =+ - F4 M) R0
2018 [TRAMANDA —i#iZ: & kD% ] Accademia Albertina of Fine Arts (Turin £ %V 7))

10 ART ISLANDS TOKYO 2018 OSHIMA VENUE



il oY R N i AR SV R A D PP 0
WHOLSEIZV-LY &,

ZOLVWEWEPHIZATEZL ),
HEZMld THERTZL D,

WO TCTE B0 X9 12,

Wt ATEERSECT T GRleR
ZZHhHRZ3HD . Beyond ZITHEL»TWB S
(B, %) I'm here.

HE EZ% TomomiYOSHIOKA

1987 JbigEk T
2012 FALZA TR R A B S SO L B 2 sraus T

2018 fEEE [18 L\ IR BEMmEE (Rs0)

2017 [7—= b7 A4 7> XHH2017) /HERE (GR)

2015 M Ttrace] /AJENTY 12 a v X (HxD)

2013 [#2#$ 23500 /B (3 50)

2012 SENSITIVESKIN — BEBE 7 i 20 — @35 - H A5~ GALLERY kingyo (Hi0)

2011 [7 > 79 sdeassly TRHRZA R 2B s L% MAKIIMASARU FINEARTS (n) £

t.yoshioka.23@gmail.com tomomi-yoshioka.wixsite.com/t-y-works
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Once upon a time, Fishermen carried fish put in barrels and carried them.
The era has changed, Elementary school students have been using it as a
drum for festival in recent years. You also can see the traces of hit in the
bottom. It might lend to you imagine what happened at that time.

Created this special space in the HABU school classroom by collaboration
of barrels and volcanic lava.
Reminding the life of the island people, and feeling the flow of time.
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I came to Oshima prepared to be inspired by the spirit and work in the context of the place.
At the same time, I pay attention to small
hints (or miracles) in everyday life.

When I was shown the 6% grade room with
a presumed presence of a ghost. I knew
I was in the right place. I have brought a
single book with me from Europe and the
title was “School Ghost.” In the book, the
ghost reveals itself by blowing the curtains
in the room, so I played with this thema in
the classroom.

iz A1) Karin PISARIKOVA [ # r 2t ~ CZECH REPUBLIC]

Karin Pisarikova was born in Brno, Czech Republic in 1981. Her works are mostly inspired by life, human
relations and everyday rituals, but the main topics can be summed up into existential questions—Who
are we, what is our purpose and where are we heading. She works predominantly in the medium of
installation, but includes performance, video and photography. Her material of choice is human hair, for
its ambiguity and connection to the body. Pisarikova studied in the atelier of Body Art at FaVU-VUT in
Brno, first came to Asagaya Bijutsu school in Tokyo and than completed her Ph. D. at Tama Art University,
in 2015. She has had solo shows in Tokyo, Osaka, Nagano and Brno and participated in several art
residencies in Japan and in Europe. After lecturing at Joshibi University of Art and Design and living in
Japan for almost 10 years, she and her family decided to move back to Europe in April 2018.

Preslova 21a, Brno, Czech Republic 602 00 Karin@pisarik.org www.pisarik.org
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(TY0Y, BISRFvH, EZ—)UE BAR—)U. LEDFT—T34 )

ML DEGHEEZFENRS LTCELT I AT v 7 35 (bD—& % 72
&5,

—HT v T 6 ERE S TH 2 OFEBKIT BT IV v,
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=23,

Bt N RRE

EAY D)
~HEEODELEFVWTESIRECHLPE~

(TY0%, THR8)
IR DB, I RKRLED
mEVIBEY |

2015 WIRT— b7 4 — )V N (BFERT) - #8870 £ 55 2 2 BAEME (RIF)
7= b7 A4 7 A TOKYO EBEHAFEME CREIT)

2016 M@k (SPC GALLERY : HAM%). ART MEETING 2016 (Wb &iiHA)
7—bt7A4 5> X TOKYO EEIHAHEME CRST)
PADILZ RIEAMTES (B . BT LR (B - 1)

2017 Summer Session 2017 (SPC GALLERY). RING ART 8+9 (Elmsemlyfi)
BUE AT AR (5L @ 2 EETT)

2018 2T EIRS /LA (f)FET) . Summer Session 2018 (SPC GALLERY)
RING ART 8+9 (ElFE i) . ART MEETING 2018 (Wh & HiHA)

100-0101 RRIWASHTHF PP 48-49 whitehead4948@yahoo.co.jp
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Wil BUERE Sy 3y v—2n)
view —fAEKE—
[BENARIL (INZ¥) POV IGOE )

FASFEREIC RS RO ). AROBREEE LT3, A2 o TUIR R &,

A %22 Hiromi TANAKA

2002 LT-EMRFERFBAS T
[ )
O ¥+ 71—, PNB-1253. Gallery Pepin
[a> = - F— TR
2003 BOEMEEEAE TRy 71— - 739
INFER - IR AR O\EF TS - )
2009 VOCA & (EFFoFRFEMifE - #50)
2013, 14, 15, 16, 17 &I TBEVWL T LA (5 5DhEEHE, - HE)
2017 7—F7 A4 7> X TOKYO (kK - H50)

274-0825 TERMBMAIRTE 4-31-2-407 hiromi_artist@yahoo.co.jp
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BT ¢ 6 AEEE
voices, again (Reincarnation)
(B0, 1)

BERDILTH B &) e SEMSEFNE Lz,

134 FEHNZPE - TT 72 B OFE PR A IRE) S T X722 OBANS, IREOFF1EL
ZliF. bIBHD FH A

LA L, HFEEOHRME LEERICO->Z2 ) LfEnb T boiE, Z2oBnHziE
5P RBFEITRR L TWDLDOTT, HEDDL ) T EFUHL 2 EDhWwiE
L CRTCONZHEPLROELENEZZFT0?

#x F&F. Chikako Maria MORI

1963 it i A v iRk P Sy K 2p 23

[ V—T]

1995 [8 Japanese Artists| @~ K> 1997 [Projekt Vystav skupiny C2 a Kurta Gebauera| 75 7\
2001 Atrium Gallery. Price water house coopers B> K> 2012 [Red and More] I = >~
2014 [on to red] w4—F /A azvybh, F—AN)7 2016 [B5 ¥ ¥ F— L | SULfESM<e BHR
[ R ]

2001 MR EMMEE T -2 a vy T —F 4, EE 2005 [Come & Gol] 7T v 7 R—r ., Jl
2011 [2/4] ¥ 1) —DODO. Hxt 2015 [FEOH | 21T I TR, Hil

2018 [FaHESI] 23X I TRE, Myt M, 2%

249-0004 )| R&5 8/ 2-21-17 chika2000mm@dk.pdx.ne.jp chikakomaria.com
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R&ETEZE S £ 3 Fix Nights of Oshima and my City
[T OV IUNA Y b RBYSRVICV VO RS —> / Acrylic on scroll, Silkscreenprint on woodpanel]

WEIWYE LI Eh O & 5 REHOMEG ZHIEL T E T, FE 7Y ¥ b AT 4 TICHOES &V ) REEZ & T b,
SO ) BEBICED F L7,
MPEA TV LEORDOEOHNR, Z L TREDOKD HROHNR ZEM» SR L CIHEIT L LELWTT,

T2 BE ~ YukiTSUCHIYA
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1985 M4 1

2010 WISRE EMAAERFERE T A v HEWSE T -2 15T

011 [ A=V T+ =T L - Tz AT 430 2011] —fAZEERM B FHH

2015 [RECE AT K x 8} U-35 A2 VA4 4 —12L 57— b - 794 Y OHFE]
PEFHREARE LR

2017 TFIFALLI—FEFRT VDT —T ) / Good by Landscape TR & - FAHHF— NE]
L A M5 > SYOKU-YABO 2R (fh%)1)
[7—b+745 X TOKYO 2017 HEKE - #8E (HxD)
il [For Your Eyes Only ] #3&¥+¥ 71) — (5

156-0043 RREHBEXLER 2-42-5-403 yukitcy@gmail.com yukitcy.tumblr.com
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Fi%k & DIE#E . The Distance between the Deep Green
[PV DA, 8. 4 Aluminum, Mirror, etc.]

ARV TWHE R EATERLELEZ S
bz LORIZRKEDREZEHIKD
WE—FF  ERE A S

Measure the distance between the deep
green once more

1991 HCRUETE R HEZIREAE

2018, 2017 7— b in iZ& 5 (WD)

2016, 2014 HEF 47— b3I2a—Y 724 (KR
2015 = A& [Path] (BEI)

2015, 2013, 2011, 2009 vy F—1L (HE)
2014 HEBAHLE (LEL)

2013 +H TS TRFT—rT =TV (1RE)

2012 FFATEIBREILEM R (T-3%)

190-0021 SRR IIMPKET 1-14-5 minakomatsueda.jimdo.com
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1971 4 PO RS KA dhmAHs T

[ R 8 - AV A, B - HAEE, KBR-Fv 79 —H, ¥v 71— Ou. ANHEHE,
FyI) =i - PO, TLHE-7 b)) 2001, F¥ IV —RVF1 a3, EH-AGFv I —,
BHR-FEEFF Yy I) —, 5 Fx 7)) =25, BT DEHEEM JR FE)IBR - Kk
[Z7)V—TE]Denmark —7—273av 7 LIty, Germany — 7 —27 3 v 7 )N —IN—,
France — Quelle Aubainel, ¥+ 71 — %7~ > F)l Nimes. Spain — YT —7F 757 =510,
Austria — ARTDIAGONALE 2018-Wels, $E — 73 2 > AL SEM I, v — 1 0 i S S5t A
HA — T-EARBRAT B TR () KPR, 2T E SRS — 855, 43 1 U SEi

good art Ji% — TR, FIRTEIBREFIIEME - T3, BEOME - KR, bT v 22947 -

585-0053 KBRATEIABRT RIRERAT//\8R 68-280 Junkonuage@hotmail.co.jp www.penke.sakura.ne.jp
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KAZAN MARU

[Bamboo, Paper, Rope, Tape, Glue, Plastic bottles, Video)

Small tool to escape Oshima. Especially
in case of volcano eruption.

PHOTO (R): Performance of Sailing in the
Ocean at Habuminto on September 1%,
2018.

FvHILN 7JLa, Marco DESSARDO [« 417 ITALY]

Marco Dessardo is an Italian sculptor, born in Belgium, living in France. He works all around the world.
When invited, he comes with a project and a very limited set of tools. After reasonable moment of
wandering and drinking indigenous coffees, he inserts his creation made of local material. Most of the
time, the project is executed, but the output is always unexpected, highly influenced by local context.

Often the sculpture turns out to become a house, a sort of tool, or a long stuff, a link between things,
sometimes a floating sculpture. Something site specific. As conclusion, he tries to make a film or a
performance on the spot. To tell stories. When photos and films are uploaded to dessardo.com the
sculpture is declared done.

7 rue Gustave Balny, Béthisy-Saint-Martin France, 60320 dessardo@dessardo.com dessardo.com
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Harvest of Wind
(& +F00>. B8]

W% HoDT

W (v ) K

JTA ZZE  Takami MOTOKI

ART ISLANDS TOKYD 2018

1975 & NEAF N

2003 HAL=A CRFERFKFIE BT 2014 ~ FLibaEAl TRIR S5

2017 big city in the house (F¥FVU—/K - L - K/ HH), hZHLT U F—L 2017 (W2 / HE)
T Y AN~—FHIORZ (NADIff/ #5)

2016 between the space (the white/ HI0) . gravity [E7J] (B / HIX)
Walk on the sea/ 7T—F A AN L7 & (53 A / WIE - I5H)
roundabout [ : TN EWEE] (FF - 7T—FAR=Z / H5)

2014 EER (AFVT—FI 2=V TLHOE / T3)

166-0014 RREIZIEXIR/ AN 2-32-13 8ETIBAME 1-1  takametallica@yahoo.co.jp takamimotoki.com
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ST (I ) BE

Shadow Scapes

o

VA

[A series of photographs, Size A4]

— X 777, Anna BARTH I kv GERMANY]

Works as a freelance dancer, improviser, choreographer and artistic director of the DanceArt Labotratory
Berlin. She studied Modern Dance, Improvisation and Composition with Alwin Nikolais and Murray Louis
in New York and Butoh Dance with renowned co-founder and master Kazuo Ohno and his son Yoshito
Ohno in Japan. Barth’s experimental projects with international artists from different art-fields have been
realized through a variety of venues in New York, Japan and Europe; 1994 she received the “Pro-Art-
Foundation Prize” for her creative work in New York City. She works as soloist as well as in changing
formations and different constellations. In the last decade she has been involved with group-work and
collective works. With her own company she has created site-specific performance-pieces at various inside
and outside spaces, some of which she considers as “Interventions” in public space.

Dieffenbachstrasse 31, Berlin, Germany 10967 annab@freenet.de www.annabarth.de
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T [HILDREEDHIC] BETOY 17 b No.4-2018
The Song “The Camel of Mountain” Revival Project 2018

(R 29 (VR)., BEEEH . Moving image 2 mins. (VR), Still image]

SR 23 S ST WA [ BILOBKEE | A 702 27 + o 2018 4EITT,
BRECRI D RRIZA M BEIC 2D T3, 2016 FFOESMTIERF 2 A ¥ ) A ¥ A WV TEREEICBT 2S5 20 F L7z,

AR Z R f 7o BEBE LS 9 o T A B KR %
Mz F L7z BEEEICHE > CEHILOINTH %
g BIREEDTE T4,

1940 £ DO KB B BiE- 7 5% S K8k L ¢
HARTLTZE N,

Z A8, Yong-uk LEE [#m= - KOREA

BLRIVER . EMMTR  Visual Artist, Educator
[GROUP] 2014 [ BILDOBKEED 72512 No2-2014]) A 70V 27 b KB/ Hi(
2016 b ETT— M, I '14°15
ART Meeting, Wh & @& '14°15
[SOLO] 2012 ¥+ F Y —+H. #1E Gallery Zyugatu, Sinzyuku
< T—~Di The Road of Mango ¥ v 7 —i&K, HiE
Gallery Shimizu, Yokohama. f#fE® Blue and Green.
¥ 7 1) — DECCO. 75 Gallery Decco, Onjuku
2015 HAPPY Project ¥+ TV —#g, B

165-8678 RRIMBPEFXAH 2-9-56 RRTEAFEMFPBIEFH  lee@img.t-kougei.ac.jp
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o o

YT - ETHTE (IHAR 7V ikE)
[EEOHEE] — 3 DNOW|IFH 5 —  “Happening at the Backyard” Backyard Events from Three Sites

Ly
ZD1 KO TE  ARERELEY
FD2 WHOK BHE, A—¥Y—, 120k (F7 244 BC. 5001 ~ AC. 2300,
H o E (1 5B p 8RR B R
ZD3 oY B, (EEOERIAT, 79 VY 7 EERN)
(BT D A — 53 D 7 < SO HI5E it % FR k)

b 75 7RI % 50 2

One of three: Agoraqua (Mizuno-Yadori) — wooden structure.

Two of three: House of Records 12 waters (BC. 5001~AC. 2300) and gamma-ray level measured at the house.

Three of three: Places of Encouters
with unexpected comers such as
vehicles, gamma-ray levels measured
in the outside.

I collect various substance by I make
a hollow on the car roof.

What are you waiting for ?

B BEf®E  Tatsunori FUJII
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195-0074 RREBEBHLLIEFE 1098-3
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¥ #K  Half Paper

[NZ T4 DvHR,/ Paraffin wax]
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RIEOFOFDIF X £/~ My Favorite Stone in the Stone Wall of Saburo’s House
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SEESAROFESNES . BOGNEMY . FROEER RORMIBE L L, =
MEAROTEL 51, FESAETTEAREOI Y P52 L OBWRBORETHRE
L. THSOBRICAYOG] 2o Tund Lzw sz,

EH %4 YoshikiTAKATA
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2014 [The Flag] #4&JRI Part 2 ¥+ ) —RRET (&), 11 [20b8T A A] HEIRN Part 1
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177-0035 RRFBIRFTXEBP 2-4-11 www.y-takata.com
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Jw<a 9757957 1«7, Claudia RISCH I kv GERMANY]

My ears listen to the sounds of wind and
water, birds and beasts, human breath and
voice, traffic and tools.

My body and mind transform it into
sounds on my wind intruments (flute bass
clarinet) which you may sense strange and
famliar at the same time when you hear
them.
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Claudia Risch has developed a special playing technique on the
Sopransaxophone, Altosaxophone, as well as on the Bassclarinet
and flute, which is acoustic of it's nature and works without additive
external resorces. She focusses on the extended sound-material
of her instruments like micro-intervals, multi-phonics, sound of
breath. Within this variety of elaborated technical possibilities. Risch
combines, applies and modifies her material to create a refined,
nuanced and multilayered sound. Composed and improvised music
are both her subject. The co-operation with dancers is an important
component in her work.
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The ripple of light born from Oshima is stained red, red and red with the sunshine of the
Oshima and Niijima summer.

Biit - BN TR ), AREBRZEREG LYy — h)

Candles
(F2—E—. LED)

FHX $1T Hideyuki KIDAWARA

2018 A5HE A 2018 “Non filament” B#:5547 x /MAF = 3 & (SPC GALLEY)
2017 7— b in 3t HR 170 T L 5 ¥
55 5 [l e & BURSEMT T8 e
2016 Gallery YUME /M it i
£6M7T— P74 7 X TOKYO EREBULIEME 2016 K. #E
2015 7— + v+ —F 2 FEZ2015in LY F—L
E5M7— N7 AT X TOKYO ERHAIEME 2015 K. 5

168-0081 KRR X AT 3-31-17-524 kidawarahideyuki@hotmail.com

NILJIMA - SHIKINEJIMA DENUE ART ISLANDS TOKYD 2018

3



Al B Z A %~ Something is Heard
(&AM, X+, )

PRTINF U TFT— V) ZHIOHENTIZ R > TWee Y T
KL DT, FAICANAD L) BFELVADER L TEAE V2O
Tld, B ELEML THHIZ Ao 7207205, 6 UHEIMT AWV 5
EZAITHOIE W, ZND 40T o CEEFMEARRF  F—L %o
72Dl Do) TIE B W, ESPICNADEKENR VL L) nZ
ALEDHETH S, Daily Life

(AH, ®BRNAVE]

Hx ot

AT SRR ISR
vy — (b)),
FEAE LA (F)

B8 B2 Naomi SEKI

L EEEMTRA: - FIRFEE R Z2 2O T

2000 [ZABABIME in B BB sERT, b

2002 [ay 77— EBEWH Y Ry L] TANVT 2 K

2003 [BALDIFLEMFRDE &5 X | witHALFR, T
2006 [RILOZEME MigFEA7— M)y F—L ] #iE

2007 7AWV T ¥ FBUREMEEICT —F A 707 T A THAE
2011 TACkid] ¥ v K74 F v 27— bEA—I 5, 2008-2016
2013 TART MEETING 2013] v X 2013, 2014, 2016, 2018
2015 [7— b 7079 L85 FNEEGL S HE

212-0024 )12 1 IIEmHEX F# 3-380 naomihitery@gmail.com naomi-seki.com

38 ART ISLANDS TOKYO 2018 NIIJIMA - SHIKINEJIMA DENUE



BT © AR s

FKFARFHE % K\ T U 2 Swimming Around Horizon

[ FERFDRDBKAZZZSDICEO. BHEBISOSEH. LED. /RU TFLVIEH ./ Salt rich seawater from Maehama beach in Niijima, Old woods
of Suzuko-shoten, LED, Polyethylene, etc.]

KPR ED B0 CORPMMETHRL L, £
DINACVHED @ B o HIED K 2 E DT
}i-%ﬁ—\‘ LEL7

BERICT
Going to See the Sea
[ fOC/ Bamboo string]

[Z7V— T
2018 10 in HCMC /X hF 24 FA—F 3 Uil T— N7 % —F A in R R E T
2017 4y > — L HER BUEAATIZ S AV BT S BE T

WR7— 74— K/ AT
2016 77—+ 7 A 5~ A TOKYO /Bl KB
REREY
2018 EETHFT (WHIMr EFr¥ T —)
2014 AR - - (Fv 7)) —KET)
2013 Specimen II —=AR Il — (F¥ 7 —¥ Plus) (I

183-0006 RREBATP AR 2-10-9 k70ko@ybb.ne.jp www.geocities.jp/ndsgallery/

NILJIMA - SHIKINEJIMA DENUE ART ISLANDS TOKYO 2018 39



HRDFES =B DRERE
The World Children’s Painting Exhibition

KD A OHEEDLIL, W2 BRI T T T 70 & 3bs
EHBERRIIR 2 ) BTHELNALIEEL ML, <1 FRAEHIGLELD
nEd,

R blIZ BT ED 2B [HROTFE/- b D% LA B %m L T,
HFICE 2T 2EEEZ LTL 5w, KAZLBICIFEoRIcRE SN
T [TELb0n - #] 2 E L T2 E&neEZTVWET,

LSBT E DI, £ 10 555 20 S &0, VEOENH T,
FZNTH [TELOHREISOMRE., ToOEMBEOERR ICHMNL Z LD
TE5 | BROFEZT - 2/ & EMBOSIER PER BN S RATE /2
HLDTY,

GEEORYE K CRERME MR s AN ERE > 5 —
WA, F7zIcRRE SR E Ly ¥ —CORRET LI N TEFEL
7o MERRIZ. AIEMEEAEE SRS THFURERR] Oz 5
DEF IS 2 & 2GRl L Twz72nTnEd,

IYDIY2

BRI, KBS LR G i R AR & 22 1) £ L7, BV, AL—F - HUYI 98 R-SYK
FrbbORBEORE & L ClibE TV 727 3 RAH L LT E .

! _

AEHHEA LBt 1050 Eoeme | Ty

FOREEZ HIYIZ5% e EROT- b 725 0B

DT % 20> [ FURTE TR | % 4RI L T\ 5,

SEG: tCEERAGASRTBLERR
8H248[®]1~98138[K]

SETAL: HSHEAREREY Y-
8R24B8[x®]~9RB7BI[%£]

SETE: NRSHEERGEYI—
8R25B8[X]1~9R13B[XK]

ZOKEI FRIENDS

i:.:ilﬂ:'_:ﬁgj( ?BEE% FRTOFEBICENE .L o

ANEHE

HA=

&4t 1 T167-0052 RAEBIZ I K AEKES-31-18 " ‘5
/B9

RRETEKEREESERES HAMAEY Y — 1 T350-1221 HERBEH TAGR
T 192-0992 RPN\ EFHFREM 1556 URL http://www.nipponhyojun.co.jp/

TEL&FAX: 0426-37-3093 www.zokei.net

40 ART ISLANDS TOKYO 2018



[ E#] [BEX+ZY— (ER) ] [fEABE ]
WHOB A % #ERT7 — Ml ELRRES KR R g BHE (oT) ik B8 TS plE
WA=TEZ > 7H¥v 79— (U4H) VR B3t 3EH)
[ ] ) . b)) —HEF (Z5) R G LIPS
T—b;745 XA TOKYO2018 EfT7HRHE % ATELIER - K (#£) Mt =T ERE oA
NPO HiFDOEEZET LR K's Gallery ($J#) B EET WAt o6
]
GALLERY He&We (§R7) A o
[#4E ] TOKI Art Space (#1L) K HTF AL
KESHT SPC GALLERY ([7%48) mrr B JAH R
R x5 i GilE) BeIBITH IHYRES
Ene yN-S 7— A=A (R E) SRS I G
KENHERES Fx 1) —nT) (§LH) SH B Mg H—
BENHERES Galerie VERGER (HH#5J5) O =R OLF
KBTS +— F R ($REE) i 957 R Tkt
AT TA B0 WITESATF LT (A7) Wil T A L
— AL EE K BB & Gallery & Café DODO (JffH) SR RET N e
BB S GALLERY KINGYO (T-BtA) = o
BB S BT & Fx ) —FIA (W) Iﬁgi ﬁijﬁ Zﬁjﬂ fZH
- R e RS 2 EF
I T A W) R (A B ST Wi £
LRERME ¥ 51— GK (i) e e
HOTL B HTHIAL Gallery Pepin (X\72% 1) il 5 Ak
BT A S SapFETT)— FI) WIS SCEAE A s
Wi NESENY 5T 7— N A~—2 WHITE HEAD (5£H7) Hil TS xR Bt
BT H i R Al e [ S LB MWE U S fE [ A_—2 kujiral (HEIR) o) A i1 SN
I A R R K i HJEE as it is (L) HIH K52 R 05 A
F = a2 HHIE KA Fr7)—EE ($RE) R S LA
A 5) 7R F V) — i 17 (W7 H ) bk B2 EH TAHF
& THEEEEE () IREF JINEK BTk T
[BEEA - £F - HiF]
) F oK B ZOMEZ DT 4
HUAAS R
Nt B ANEE LS
WU RS [AXRS o H TR [RS>F47]
B L2 RPN T R R R IE IR e 2. /AR TEHE AR — LR T4k AK BT
JUB IR A B T HIH Bk WE BE AR W I 2T
HAARALE AR SRS EOR - 2 KBEOR KBREEE () HRIE i T 2 NI
TEBETME R B LR m A B e E—
NPO HHEBH Z &% < 5.5 EF Rl oA fi SR ET R T
it AL Tk i [RA) WEOWH o P,
TEPRER 08 2 LA 7L o e
e I vty y—  ATIRTAT Iy —p T EE R 504
OB e 7 657 &2 A= BTk T ]
3T R E R FF FT3 T Bk ERT R
AL E Hk FHT S s g A%
JUN %t T A T B [ FiE TARE
&S 2 SEHR FL ES Il 1 A
[ BhR% 1 I T NS %5 e 1T B BT
SR AL 4 A3 #% I B K B EH T
Nt ETE N B H # R SO L 1T R [P HESES
IHE: 7 AR, [HSRRfEEEO S~
R B i S5 IR TE AT D LE fE
FRME.
e E AT By N
- m§ (R~ B E)
@saj\ 2o =
= e i
SRS ~-*4’;”¢w; of el it (; f% B OFELEA—
[Sedgpes s bz==s g b 2k s gt \ -
e R * f h}w Tt ’I%@fd ME !
'— Favems \ <
‘ Zukunft gestalten (=R )
EH TR FEA
o ¥ 77/
FHt 5 -B03-5472-9999

ART ISLANDS TOKY0 2018 41



Our Story

Art Islands
TOKYO

RiE, HEOERBEOMOKEZ ) L) IZKENES, PP TRE S BAIES T,
COMIZIMADE LB Y . AL H ) . HA DEEND D £ LREEKROEY T
HBH. FLWHRIZKZR S WA D D T30 19 HALHE E TIEZ O b O E & o i
ZOLDOTHY) ., WHHERLWEPHL > TLHbDTL, Lo Lg, HiditRhoL
ZhHTOER, KA > 7 7 ORI ARLW 2 E L O AR TR E 2D T L
7o BLEALIE, LOEEZBLLDOTHH ) 75

2Bk, HO72bOMEEHEZTHMALENRH ) T3, £H)3T52 T, SHINE

D2 ) T BN O DL VGNP LFHNL T —F A NI ZOEEED X HEL,
EDXHIEBTLOTL &) ho MNP SZITLENRZF TR, T—FAIAFOM
LA E LD L) ICEHTLOTL X9 D%

B RS - HoMRIE, HREHREOBBZIZUTVWE S, BTEEZL, BTHES
CENHARREZ LT LIZEPNZE TOHEHWI LT[ BAZMHAT — Milg] & id.
WP Wi %2 ST OTIE R L, WHLoRNWREERORN A IAET LI ELDTT, ¥
¥ =3y b ECOWHMERDPBES 57245 2%, BOMIZHEHBOBIHWE Y «
TORZFEMFUIEET 20T, MEDIE, AP SOIRATH ) BEOKZA HE %
DTT,

fRET%EC. Editor’s Note

42 ART ISLANDS TOKYO 2018

B OB )T E DR VIES, SR 0FIET — M7 A4 F > X TOKYO EBSBIAFEMR I,
SLEIUE T L7ce LT, PFHROBRPBETED ., itz a2 5, FikTo
(s ] &, ED X9 BEICE2DO0%LATH b,

WESE & B9 2 W OFEEASC/275, A lld [l < Uo ] 2L EhooM L shiz,
851 [ & 25 3 NI ZN L 72902 HR & ADBICIRT - 72,

KEORHAHE & FEHORBETHH 722 RHIBRT A ENTE,
H72BbDORAD, EDLIIIEDNTWLEDOPHALLDIC [EZERBAETLUH EIFT
Al o7z, L) X httodid 4 X —=VEgEE 75 v NMbE BIBTESEREARE.
FLD - FHAD, BLEIZMBTVE, EHE50500DEA)RELEH EZATELES
NTWDLDH,

HWHOBAZERT — MUBEHEZEESO (720 T 202 8] E, SME~NOFEEE
Bolze 5ED E2. L OEROBNRA TEELR (B §2 20 TEF L, i

[7—R74 5> XTOKYO EHERB ]

Fal—var: Gl HH KL HHET

e -l KB I R R HEe Sl s
(B8 i =T B EE DAL i

FHAL Y T L s ay - B B S

P8 SRR 7 N e M o = =

[ REE Ja
FATH 1 20194E3 A 1 H
FAT WD B4 4R T — MilsfELZ RS
FEATHT © 177-0035 BLLUERHIG X FFH H 24-11
it - 7Y A ~ : Tatekawa and Associates
IR S EL FHE 204 EH HE ik EE
Bl W& R B#E bk 4+ 3 Anna Barth
I ENG VIR S
FEESEM - R SA T AL Bir iMook (KE - )









