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The 9% International Contemporary Art Exhibition
Oshima, Niijima, and Shikinejima
Voyage for the Encounter
(at times I ponder as follows)
The homeward voyage oscillates, resonates the amount of time she has spent.
The back rush and the time:
The homeward voyage hurls her own silhouette against the destination.
We all know that the homeward voyage is
also on the different sea than before.
There is no point crying over having taken a wrong route homeward,

as a new encounter will surely await you ahead.

ART ISLANDS TOKYO 2019
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An Art Exhibition with “Faxai”
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Yoshiki TAKATA

Chairperson

Planning and Development
Committee for Contemporary
Artways Linking TOKYO Islands
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We planned the exhibition over 16 days as was always the case ever. We could, however,
hold-it in Oshima only for nine days. We had to cancel the rest of 7 days. This was an outcome
of the typhoon directly hit the island. We also decided to give up exhibitions in Niijima and
Shikinejima at the point of the twelfth day.

Typhoons have come every year. We thus suffered from many effects resulting in cancellation
of performances and tours from Tokyo and so on. At one time, some oversea artists needed
to go home earlier than initially planned due to a typhoon. Still, these problems were chiefly
with transport and hence our art works had hardly been damaged so far. Art works inside the
building were never damaged by typhoons at all.

Yet, things were different this time. The strong wind destroyed our main venue, the former
Habu elementary school, with window frames utterly
creeked and even with the steel door at the main
entrance battered down to the ground, and finally
carried the tide from the south to the inside of school.
Many art works were damaged as well. Sadaharu
HORIO’s piece, which was made of paper and 15
meters long, was split into such pieces that it was
difficult to collect them. Under the circumstance that
electricity and water supply on top of transport were
all suspended, we could do nothing but giving up the
exhibition.

Participants were well-informed in advance of
possible unfriendly weather as the exhibition was to be
held in islands. Art works displayed outside were thus
well prepared for bad weather. However, this was not

the case with art works inside the building.

Those who visited the venue to clear their art works after the disaster had varied feelings on
facing the ravaged stuff in reality. Most of them did not understand the change in the venue and
art works as a mere result of devastation. You would have felt the same as they felt if you had
visited the venue before the disaster and know what it was like.

Many of art works in this exhibition were supposed to make themselves come out in the
relationship with their fopos. That is to say, they are so called relational art. Each artist is
required to consider how to establish the relationship with the topos. The unique culture in the
island surrounded by sea has been formed over long time. If artists are supposed to touch the
culture and to think about their art works in the context, then it may be possible to understand
that the typhoon was also a part of the environment of the island. This can be interpreted as an
attempt that the severe damage left by the typhoon should also be grasped in the perspective

of relationship with the island’s environment.

I think with fascination how the
audiences who visited to look at art
works without knowing the cancellation.

The fifteenth typhoon went through
Idzu islands to the north passing by the
Boso peninsula. Luckily, we saw no victim
but the damage was huge. The typhoon
was named Faxai after a Lao female name.
At that point, nobody knew that the 19
typhoon would come soon to bring even

th

much severer damage.

" exhibition

We had used the former Habu elementary school as our main venue up the 9
with the cooperation of many local people. It is no longer easy to further use the school as our
main venue with the cooperation of many people. Yet, I hear that many people expect we will

return to Habu again to have the exhibition.

Next exhibition in 2020 will be the tenth anniversary. Though details are still fluid for the
moment, I am now writing up the plan, with keeping in mind that Faxai brought in a new
relationship to us.

With gratitude to your heartfull support.
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To the 9" International Contemporary Art Exhibition, Kaiko-no-Koro (Voyage for the
Encounter), Art Islands TOKYO 2019

NPO Hab
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Michiro AKIHIRO

Chairperson of the Board,
u-no-minato-wo-aisuru-kai

(Non-Profit Organization of

ART ISLANDS TOKYD 2019

Fans of Habu Harbour)
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I am delighted to offer my deepest congratulations on the 9" International Contemporary Art
Exhibition.

I appreciate the invitation to the exhibition this year again. It is already the ninth time that
this art exhibition has taken place at the former Habu elementary school as its main venue, and
I feel that the exhibition has been getting more enriched year after year. I sincerely thank all
the people who were involved in the preparation and who displayed their art works.

I saw all the art works at the former Habu elementary school and at former Jinnomaru Inn.
Frankly speaking, 1 received clear messages from every art work and strongly felt as if they
were appealing for something. In my understanding, it must have been a message that we
should re-evaluate and protect the environment and culture of Oshima.

The number of participants increased and the exhibition became increasingly international. I
was especially glad to welcome three artists from France.

At the opening reception, I was impressed with a speech delivered by a lady, who is a
committe member of our NPO, saying, “This sort of event is more than welcome to those who
are in small business in the island, especially in this time of year in autumn, for the number of
tourists drops like the ebb.”

As Toi et Moi is singing in “Dare mo inai Umi”, the landscape along seashore in autumn with
nobody walking around looks quite sad and sorrowful to islanders. I thus pay respect to the
bon gott of you in organising this exhibition in the begining of autumn, i.e. the most poetic
season in this island.

The begining of autum is, however, the high season of typhoons as well. It was hugely
regrettable that the exhibition was suspended in the middle of the term due to the 15" typhoon
that has directly hit the island. As the saying goes, those places that have beautiful landscapes
also have many disasters. I fervently hope that you will not give up coming over here again to
hold the 10" International Contemporary Art Exhibition next year.

I also wish again tthat this art exhibition should expand over Oshima, needless to mention
Niijima, up to the whole area of the Seven Islands of Idzu and Ogasawasa Islands to recognizet
these places for creating new arts and culture, considering their richness in nature and history.

To conclude my greeting, I wish those artists who participated in this exhibition be further
successful.



The 0" International Contemporary Art Exhibition, Art Islands TOKYD 2019

Oshima, Niijima, and Shikinejima

ARTISTS /2IER
Rica OHYA K& D2
Katsuyoshi OGATA B 5%
Kazumi KATO 7 & 5 A = 1% VENUES
. X [XE]
Hi KOHNO (/¥ fi e
rom L [ER RN
Sarah COHEN I — T A [HHE: D HER
[FRANCE] [77#2] [EEN=y
Koji KOBAYASHI /IMff #47& TR (RriEh )
N [EEEP T
Yusuke SHIKANO FE¥F #8571 B3y NAE
Julien SIGNOLET ¥ =3l Y217V KE SRR FEAMT G FHE
[FRANCE] (77> %] T L ChE
= A — \ = HE 4
Kengo SHIBATSUJT 45t {5 F¥7) - THNRRE
B H IHE A7 AV G
Hiroko TAKAKUSAKI %K #1 tEEREE A
Yoshiki TAKATA 5 515 [#1&]
FroI—%
=E
Harue TAKAMI & W W2 IHE 357G E
Haruo TAKAMINE &5 %5 AT A ER L > 8 —
. s B ke
Makiko TAKAMURA = 40+ [RIRE ]
Kana TATEKAWA 21| W[ 4% AMBRERE L ¥ —
H - HowE
Chizuko TANAKA M FH#E1
Yuki TSUCHIYA L2 HE [OSHIMA]
. Oshima Municipal Former Habu Elementary School
Ayumi TONOKURA FI & & WA . " !
The Jinnomaru House
Junichi NAGATA KM ¥%— Former Minatoya Ryokan Old Japanese Style Hotel
NUETAMA i Sennarlni area{
Tsubaki Summit Park
Denis VINGTDEUX 7Y Fv Fw= The Former Tsubakien Hotel (Shinmachitei)

[FRANCE]

[ 795V %]

Reference Library of Farmer’s Fine Arts (Fujiikobo)

Sadaharu HORIO Ji/& HA The House of Motena Island
Gallery Teru House's Garage
i B
Mariko HONDA 4% SUHT The Headquarter of Shichitou Credit Assocoation
Minako MATSUEDA IA4% 25731 Former Shirai Milk Rice Cracker Shop at Okata
[NIJIMA]
Yo MINAMI Fi {2 The Kindie's House
Yoh MURAKAMI A I lif# Former Suzukoh Store
Niijima C ity Cent
Chikako Maria MORI # T-#& 1 Hima Lommunity Lemer )
Chamber of Commerce and Industries, Niijima
Sanae YANAGI Ml -5 [SHIKINEJIMA]
Yong-uk LEE 2 Shikinejima Center for Research and Development
[KOREA] [ %] Former Road of Salt

L HAR, RNE R, BB, HREAM, BRET— M 7— beW, B LR, HREPIRERIL T T,
HHOB A Z#EAT — MUSHERR S, BIRENZE L THRROB A 2 HRIBEL TS $9,

Art |S|ands It represents the relationship between the world and Japan, Honshu (main land in Japan) and an island, an island and an island, nature and
a human being, nature and art, art and civilization, you and me, an object and a cover object. Planning and Development Committee for
TO KYO Contemporary Artways Linking Tokyo Islands introduces islands of Tokyo to the world through contemporary art.
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Hand over the Light (re-titled after the typhoon) Reaching Eternal Land

(/<. % Branches, Leaves 12m/L x 2m/W x 2m/H)

B H 2 & i & Wik,
HOEIY 27z, HIHD D,
/A

EHRD 2121, BLADEDD v,

Where the boat achieved the commitment
It folded up to lie down on the ground
Serenity

There is no sorrow or
joy in the nature

K& V), Rica OHYA

HHUE TN RBUEI AR TR, HARFAZM AT ARE T

AR HAREM 2l 5 72 KB ST 71 & F OV % B HIE L) T b,
ENTOMER 7V —TROM, A7 x2—=F2 A=A P)T. AF)T, FTUA A=A LT T,
W, BB, A3y Ty FTEHIME, R, LT 2% 5,

Born in Tokyo, JAPAN. Graduated from Tokyo Zokei University (Sculpture), Nihon University (Sculpture)
Have been creating on open-air sites large scale ephemeral boats using natural local materials. Had many
sole exhibitions, group shows, joined residency programs held in Sweden, Austria, Italy, Cyprus, Australia,
Korea, Taiwan, Scotland, as well as in Japan.

contact@ohya-rica.com www.ohya-rica.com
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BT Bs& ~ Katsuyoshi OGATA

"1 2015 WEIRT — M7 4 — )V B CAFMIRTN) - #0870 22 2 2 BIREME (KiR)
-: 7—+7 47X TOKYO EEBULIEAMRE OB

: 2016 fi}E (SPC GALLERY : HA4H§). ART MEETING 2016 (v XThHA)
7—bt7A4 5> X TOKYO EEIAHEME CRST)
PADILZ RIEAMTES (B . BT LR (B - 1)

2017 Summer Session 2017 (SPC GALLERY). RING ART 8+9 (EliFlE3emtrfe)
BUEAE TP (N B« Z5 8 T1T)

2018 %4 i ROV SEAT I (AAETH) . Summer Session 2018 (SPC GALLERY)
RING ART 8+9 (ElFEEfifi) . ART MEETING 2018 (Wh & HiHA)

100-0101 RRIWASHTHF{PP 48-49 whitehead4948@yahoo.co.jp
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2l (B AFRpE R LD T
[ERSE S

ok KA

hED HPTH Kazumi KATO

FHRTICEEN S

TR LSRR BEAE T

1975 4E LD HESVIRAT 2 1660 B0 BAEE T 100 2T LD S,

1984 FF LD FRSEIC T, LR BB D) REOH TOMRRLEE LR A M — FICH A5 TTHARIZ
%5 B HIVE [DAY BY DAY 260 %0 &) O3 AORIFEI N —A 7 AzHl, ik, {225
L—2arbLigiibizb,

2019 FAEBIAEMAERE. v 7)) —aERE, BRRSREfELAED, wObELR]

2018 ¥+ 71— SOL Ak, ¥+ 7)) —fxBAfak, HREmiERE, ¥v7)—) sk

2017 VAV AATHT =AM, AINARAT = PANR—AVE E 57 EHlE, Fr 7)) — i BAE R

193-0801 RREWBN\EFM)/1I0H 3284-5 kuzguz@bj9.so-net.ne.jp
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Untitled

SHEF 18 Hiromu KOHNO

FINRAETN
172 BTS20 ST BT Y) 7 ) SEART IR R AT A T L 2 2

200150 [7—bThAIZ] TfE

767-0014 &K= =ME_LFK 767 arthiko@yahoo.co.jp tanbo.exblog.jp
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Shonh-BERDEEE LT Asalandscape of Forgotten Elements
[Washi paper, School chalk, Water from the roof)
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In this blue space, several temporalities linked to the
body, the gesture, the
eye sight are mixed.
These fragments

of material appear

as small intimate
territories and islets.

First graduated from the National Fine Art School in Lyon, I finished my studies by studying photography
and video at The National School of Decorative Arts (ENSAD). Today artist resident in “Le 6B” Seine-Saint-
Denis, I make drawings and sculptures with natural and synthetic materials such as wood, stone, resin,
paraffin (etc...) to work on representing a relevant expression of our body perceptions.

2016-20 «The Shoes box Exhibition», Ohtawara City Institute for Art Cultural-Studies, Tochigi, Japan

2019  «Poissons volants», collective exhibition, Le 6b, Saint-Denis, France

2016-18 <Les Points et un point>, Group exhibition, K’s Gallery, Tokyo, Japan

2017  Art Residency in a Care Home “L'Oasis”, Paris, France

2016  Brisons Veor Residency, Cape Cornwall, England

Lives in Seine-Saint-Denis, France sarahcoh@gmail.com sarahcohen.over-blog.com
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FEHOBIREZLE In the Attic of the Universe

/\Fk &7 Koji KOBAYASHI

FHEZR - T

1947 R GpUET N
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BETR, 7THA 2L WiE L LIRS A TV %0,
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180-0005 RREBEESFHEREL 2-15-19 a-story-photo-koji@i.softbank.jp
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FODACOFRTHC, Wiz 2 ED7RE,

EEEF #87% Yusuke SHIKANO

2015 WK SR M =50 IR R 33
2019 AZEE [BRLELOH0 ]| (BLEN AL XORLEMR B
T— M a—A U PE%EE 2019 (FAETZEME B0
190 7—1in (TR CRIRTAEFEE F— wEAE  HH)
2018 Art Viewing OME (M7 3&4 &% B 50
fij& [THE BOOK OF TREEJ (HAGISO #x)
2017 AFEE YLy +—L OME] (HFHETTEMEE  HI)
R [NY<))FT)MET)INY<)] (Fx o)=L )
2014 M) [V ¥ 4%] (Dining & Gallery #i  H50)

197-0003 SRREBBLEMARE) 1 1674-6-402 yusukeshikano.art@gmail.com yusukeshikano.wixsite.com/mysite
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FRHNIZHLMIZTTHERENLEZDOL VAT L= a vid, BROBELTHRIZ, 77 27— (Constantin Brancusi
1876 ~ 1957) OfEdh THEROMH: | OB ERTHLERIFIEE L v AN E L AHOE LEOTH %A% L FH] % 7 —
TELTHR->Twh, TOT7+ VAERHBA L BO—F—FE2ERA b HFE . M7eABIE T TR L 72,
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Composée uniquement d’éléments trouvés dans I'école, cette installation
mettant au premier plan la salle de classe abandonnée, aborde le sujet de
la création et de l'apprentissage, piliers de I'élévation humaine symbolisée
ici par une section de la colonne sans fin de Brancusi. Julien Signolet a
enregistré chaque coup d’outils et conservé tout les copeaux de la taille
de cet élément rhomboide. L'installation sculpturale et sonore qu’il a créé
avec met I'accent sur I'importance de se libérer aussi du connue pour nous

élever. Tel est peut étre la lecon fantdbme de cette salle de classe...

=Zalb a7/ Julien SIGNOLET [ 75> % FRANCE]

2007 4705 2012 4R 2T JAIFE L & - 7 — 7 )V (René Coutelle) D & & TIE Y | ORLIFHEZ 5,
NYVICHEOT M) [Vy -V rFv—r X (Cent?s)] 22, ADPOLHETTCOEMER S,
VTR AR RIS A7 BMICHEAET. TOBRROMEIIERI-E D, BINE)] & #HL
O, Gk, W, O, ZLTH, Thb,

EE L EHN L AA LT TITRO, = a3 VIFEER MR, SRR -MmEE S L 0a T KL —
Toa VI A, H S L ARG B OME 2 IKIF T b

9 Rue du Capitaine Ferber 75020 Paris, France  signoletsculpteur@free.fr www.signolet.net
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#0 B Breath of Yellow

ZZICWLERZ D
KT FEA S B TR
FRIRTTHRIUZD - T
CHLLEDD,

tEDE

BIADEFIFT L L1
4 Rt & ZIZADS

&P Tn L, =0 30)
Wit AEHREREe Ly 5 — Wil - X v T R

PR % FATH o CTHH o X9 1A 7S,

Lest #E  Kengo SHIBATSUJI

2012 HOREA R KFbe FEMHIFER WS g sk
2019 The Kunsthalle and the Villagers (Denmark/Hodsager & Blahgj )
2018 THE INTERNATIONAL ART WORKSHOP 2018 (Gldudsted/ 7> <—7)
Sebf R [ LYY (Fy 79 —waidiz /3§ /K
Sert By ME R - BRSPS (WuE /L / KB . 5selections vol. T (+— H WiEE / HIR)
2017 Wa 0 Wyl (W55 / BOR)
WEEX 2> —bvol 7 [4 YA L—3 a3 > x ] (T / H50)
7 — M7 47X TOKYO 2017 % 7 MEFEBUEM R KE +#HE (KB / Hi)
H A EACEMT s [TWO PLACES - A LANDSCAPE | (53 &4 / JisIN / A E)

277-0852 FERQMHEH 6-5-8-102 daikoukai2009@gmail.com
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FMI2SFED . BIIMO, R THANEHo T,

X TF-FRBICTI
[(RUIFLYY—k, PHU]

EzE<. RER3. AICED P Sk
(RUTFLYY—k PHUL)

20154, 7= T A 7 ¥ AMSIMOE, EB/REGHTOHEO ALK 128 -
TERTEMO—EBZHIEL 720 B DB, HABR RS HAH - Ty KER
& FIFAREE T THEOFIIHDOFT | LR8Oz, B EioZ k72
. RETHOTEN DNV L THbH,

Al BMOREALAR—ATREZELELERELD T L7, KEo LD
WCEI AR Z B L TREBOREE HiEo> TL 28w, (@& b viiid,
Wiw %o LD LIFCTREBEL TATL 228 0W,)

1987 4E X D LR, 2R ONTHEE,. G 7 — FE¥E X T ) —, ¥ 5 ) =, BERIT AN,
masuii RD.R. Gallery H#., ¥+ 7V —FXAK., WO RLHEEE., 7— by 7)) —fo L5555 CEE,
1991 BUCH ASEM R (F5)

2002 Art Scholarship 2001 BACEME (R

2005 PEMIZEAMTIEE 4 (R E)

2013 EZhTBEVWLE LA BHE. ~'19)

2015 7— 74 5~ X TOKYO ERSHfGHEME (K, ~17,°19)

2016 E LB EREM AR (VL) b - Il AR (FIL 18)

2019 CON J& 2019 en ASHIKAGA (#iA)

362-0003 HER FEMmES 4-43 painterhjp@gmail.com painterh.web.fc2.com
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Hazk & HohzaZlk
Razk 13 Rohaszk

To see and to be seen.
To see is to be seen.

;;.‘-?é. _ |
ME"WH '

EH FH8i YoshikiTAKATA

2019 AR [&h (B)] Fv TV =) &Hh (FIE - LREEHE)
2018 Mk [impression JEHF — %A —7CfE] &< 50 —H3F '16. '14. '12. '10. '08. 06
2017 R [BEBk st v Favol 5 Fr T — KRR
16 [225] 14 [EZrszofb. ] 11 [#idz2icEn], 08 [¥vF2L L9 ]
TAKIZAWA ART FIELD MORF v » 75 (ai R, 13, 11, °09, 07
[Ronoo - RaZ k] 7— FThAZ (&I - =80
{ﬁ%%ﬁ%@%—%&] Jav s b T — b AR— zﬂj'mg(ﬂa (f& ) - @) 16, 14
2014 [The Flag] #&URIE Part 2 ¥+ ) —FET (&R). 11 [20383A 1] #&IRI Part 1
2013 [/& No. 2] Islip Art Museum (7 AV A&%KE - =2 —3—7)

177-0035 RREFBRFTXEBP 2-4-11 www.y-takata.com
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Between Sky and Earth

Fifs - fRRE ORI,
TATOARKEEKPS ETWT,
I OHDDELZ PO Lo TnbEFbNLTWh,

ER BEE  Harue TAKAMI

1959 HARICEE NS
1982 HUARFEHE AR A3

2017 FEFEDRE AEE (7 — b A= 2T - HUHF)
2018 TIVA T L YRR - A L —F v
GALLERY BROCKEN - #i3t
2019 KAHO GALLERY - 5%k
G — 22D H— L - TR

between2019.ht@gmail.com

Wit IR i
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WP B

BZ%

KETRDOTG7ZHARE 2 E %0

1993 IEEF Sl <7 [l A
1995 /NAZJEAS AL L RS
2008 /NERIZA L ET— M 7aP 22+ [OGAH CAPJ h bIUF mik [0 & [Hi

2009 Wik [ LA Al J Bk 2010 fmifE (W] R
2011 @i [R5 ADSkRA] R Bl 2012 AR [Faalb A ] R Bk
2013 fxpifE [Tmiuhn] ke Bt 2015 fixihile [0 ] e Bilfie

2017 [7— b7 4 5> X TOKYO 2017 (KE)
[7—F7A4 5> X TOKYO 2017 in /NSEE ] (B0FE)
©HE (DALl R i

100-2101 RRBWNERNREFTEREREE 5-203  haru-kumao@mb.0038.net
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Bt - IO AL
KD S B

Wk F N, HEHESL TS, ATLAIAT & 72 THhkE
AT 20 AENCAT 572 ) LE L7225, 29 w2 IR
WXER/ZCEADY F LT,

R LT B T4 AR
KWA>TWwWET, TAFTT
LDOKRPSETETVWET, K
DE NI LET A D
FLTY,

T EHEOY -7
LIATRRMEEZ LTS
L SRwhw A A ORI E
L L7,

=it #WF ~ Makiko TAKAMURA

1990 4 7 [0l JAPAN ZF & BRSNS HARLT Y — 7 ([il)

1992 Okinawa Open Air Exhibition / H % E—F (ih##)

1995 8 Japanese Artists / Clove 1 Gallery (&> F¥)

1996 - 1999 g 77 F¥ ¥ 7 1) — (R

1997 Projekt Vystav skupiny C2 a Kurta Gebauera /7 7 NFEfMi LIRS (775 7N)
2003 FKDZEAR AR AR R I - ST R ()

2006 MOVING /It Lat v ¥ — (L)

2016 ffkE, Gallery DODO (B IX)

2018 - 2019 5L &b 7 — N7 2 A7 4NV IHE—=F Y R (FZ)11)

makki@tim.hi-ho.ne.jp www.tim.hi-ho.ne.jp/makki
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Biit - R LR

# 7t/ Tidal Current

o eIz - - -

EXJ[| B]ZS, Kana TATEKAWA

B AGECTOREERE S 210, MEOMEB TR A 2 a7 MEL., é i - R oORE L Zik
L. AV A% L= a vy 2R, (ERDEINLE0 (BLR2il). Zosoholeih, [ (R
234 | & TN 2t ST, Fi e ZBREEBREEL TV b,

2007 47 AV H &0 IREE, FYMEE BOISES,

7= NTRZAIR. 20D - 17 REMES. BEEATIE VR, ®IR7— b 74—V R, 7— b7t —F
YIEN, T— 8T AT X TOKYO EBSHAFEMRE, S,

Fx 71) —¥ET. SPC GALLERY. &% &5 ) —MH3E. ¥+ 71 — DODO. Doizaki Gallery. fif."CER,

262-0242 15 || RABRRMPRX & 5-7-2 kana@tatekawa.com www.tatekawa.com
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T © % 27— BB

1E g — B

[Wax]

[BLii] EToOAD
HO LOMY 31
BxEE 5,

1E &g —XIRE

s SNRE TIH - o ] B

Heh F#F  Chizuko TANAKA

(] FHARWER, 2%/ KEEE, 237 SR, 77— PAS—A, WEEH (%), ¥v71)— 21 +3,
XAV T AT =Y ), WE/NEESEE ORI . Open-air il - [OEDE] (SW-FiHik
P, '09 ~ '14), JIIHZ7—bEX S0 =7 )7 GE#E) . YoV —70v 7> (H50)

[ V—F AT WA] FREIRAUM (Csongrad. /N> %) —/ Faro. FNV V), EEEI ORI R
03 GRAAIL) 7°04 (FE) . &S5RI M) 2 F—L (IR 7 SEATEE) . ALBRBUC T — M3 I '14,
EIHTBEVLELZRRE (D BDREMEE~ 18) 45 57— b7 A5 X TOKYO EFBAASEME (KE
INEEIRD) . e Ash - Il Ze AAEEAT SR 2016 (7‘““[%) WEXMIAT TS —NE 2019 EITERES
[H-av sy ar] EAEERIR ADSP 8, AT I RIARSE (M) B ee REEaIa 3 M 14,
Hnl R VL)

336-0963 IEER = /o ik AP 900-13 chizukoyt840@gmail.com
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Yl 1 RE/NERE 2 BEERT

BEDEIIEEIEEZEEADHE S Waves - Mix - Memories
[KEERRTEDICE, BB, I\ERICH>1-O0VvH—])

ISR AL AN I =N

i A A=Y LAEBEFPELINICALND,
CIMMIEE LTS,

WDE ZFENICE DT LT,

ZOfE, BEOTTH S 20 Lk,

[l & [/NER] 12DV T O AR 2Rt .

1985 M A F 1

2010 BEE M RFARFE T A v ERW G a— 2 157

2017 TFIFALLI—FEFRT VDT —T ) / Good by Landscape TR & - FAHHF— NE]
LA NJ > SYOKU-YABO R (#%3)1)
[7— 745X TOKYO 2017) o KE - #iE ()
[For Your Eyes Only] #E¥X+ 7 1) — (Hx)

2018 [7—h 745 X TOKYO 2018]) FEKE - #E (5

2019 M [-HREZMGE ] Grfg IRl 35

yukitcy@gmail.com yukitcy.tumblr.com
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RS €
BiEV) — DBEE . Island-Hopping and Typhoon
(NZPik. M. YTwY, BBEER. PHUIAT« DL 8E Canvas on panel, Lava pigment, Acrylic medium, Typhoon)

8/21 Wy MERESE 2250  HUHEAAAB ALAR T
8/22 NLEIKT#75 850 /ULEHA
8/23 JULER L% 830 MO Y AL FHor BEEEF 1230 Fr BN
8/24 RIEARBR D72 HWHEAND ) KA T 7 B
8/25 Hr BN KR—= 1 5§ 0945 HIEAN)ELAEY ¥ ML
JULEZeilsg 10056 /LN
8/26 JULEIR TS 845 WAL =B ZMEE 1325 =E£BiA
8/27 = EHIH
8/28 = —ith#% 13:35 HHHAMIEIL  KERHER 16:10
8/29 THUE I/ NFRHEN T8 AV EAEB AR
8/31 7T— F7 45 AXTOKYO 2019 #—7=> 7
9/1 7SIV THUZTHIED,
93 HrkE. ANLE. =B, KB, 5. ARETED7-EE THEEMED Bk,
9/6  VEGHRCHiE B4R,
9/8 HIIL 15 FEEsk,
9/9 HKZEoELME, HEEROMEMICHT T AR SEH L.
HEVDOFEL I, InzoTEEET S,
9/11 Eih EOTREWEH o
9/13 7 B it % BETE 1237 CHMNT TR,

FHA $W#H  AyumiTONOKURA e
Cen
s |

e )R L

T RT

winO,

--- 2018 ik U"\I’E’
- 2019 fiigs '

O kB H

® LR LR e

173-0012 SRREBIRABX AF0E 2-1 a.tonokura@gmail.com atonokura.wixsite.com/mysite
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Wit - TR HIX GROERGH i & 5))

PEEDIREY) . ZEEDIBREY)

ERIN=EILORE - FEOB4 2EETE 5512,
Mreb - SEEPEINTHEMNZ A2 D727,

£H jE—  Junichi NAGATA

1962
1986

2016
2017
2018
2019
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R AT h
HHRGETE R T A > 758 A3k

1990701 (s IE i Bk 1 S e Rt s
2004

Japonesia Design Office —#E5E+-FIEHT i%57

REEET = N T2 AT 4V, REEFERZ I 7 VOHFT = AT 1017
EREE O FBUE (2017-18)

ERSE O FEBUR (2018-19) . A% 1L 7% AZEHTEE

EREE Lo FBUR (2019-20)

japonesia@gol.com



|- e FPJ |

WA - IHFEE O HLER
School Untitled

[Wood and Metal, size 170cm x 40cm x 40cm)] (Wood and Stones
size 263cm x 40cm x 40cm])

7> Ky K= Denis VINGTDEUX [ 75> FRANCE]

Born in 1954 in la Rochelle, France. Denis studied sculpture at « Beaux-arts » in Paris, and he now
lives and works in Nimes, in the South of France. In 1990, after the fall of the Berlin Wall, he lived in
Dresden for an interdisciplinary artist residency. It became essential to his work to venture outside of his
familiar environment, as he began working on international collaborations in multiple mediums. He has
participated in numerous international symposiums, including several in Europe (Germany, Spain, Austria,
Hungary), India, the United States. Over the past 20 years, he has been travelling many times to Japan
for residencies and collective exhibitions. His mediums are diverse and his work explores themes both
involving and transcending societal issues (ecology, consumption, the arms industry, religion, to name a
few). His work is increasingly characterized by timeless subject matter.

1 Rue Bizet, Nimes, Gard, France 30000 denisxxii@gmail.com denis22.tumblr.com/
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YA © 3 4
Hro)EADZ L

YR AL 2011 4 [P Bisesirke) B 1m7— M7 A
7 ¥ X TOKYO EFEBAAZEME) (2L, % 3 mNILE
S e Vw O TEIML F L.

[BAR] DR E LT, % ORI O S0 & T
ENTwET,

YR ;& Sadaharu HORIO

1939 fiEHIZAE TN D
1966 BARFEATHESB L 420 1972 4FELE T2
2018 11 H #i%

1985 FEHRP S [H7-DFznl ]| bwH)—EHLT—~0d &, EAYCERF 100 12 K% SR,
TIW—TR, XT3 =V A%1T),
T—bF7A45 > X TOKYO I2iZ, A5 110 - 45 3 [0l & &
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Wi - B R A 5 —
ila /#Ik
[RILEIDRTH. RIEEFDTE NSZT74VDVHR, POYT—R]

SHZOBEMEFEELEELONDL Z LT
ZOEABERTENDH %0

FEP) b RS E LTRZD b,
ENENOHETIANE ATV,

GRS NI T

Yt ¢ B R A
[RIEEXYSPRE, RIERXXH, NS4 VDV, K58 )

X% EIEF,  Mariko HONDA

[ 1991 ~ 1 v IWEE CGER) . FALmEE GRR) . TV Rxs (FFE). b¥-7—bhAR—Z (HH).
Weissraum (5(#5) . GALERIE SOL (3€3%) . RAMP Gallery (B 50), Ex 50—l (HEy), Fv 51—
g (E). AZVT—bI2—VT72H0% (T4

[ 7V —TJ& 1989 ~ /EHEET— AT wa 2000 ~] 2004, '17 45 20 FFIE T EREE IR /T35,
2007, 08 [ BB /L O FBUE | B ERKMILF v /82 HE, 2012~ 19 7— 745>~ X TOKYO
FEIFR B EMTE (11 s BAEME) KR, FiE. RBREHL 2013~ 19 E2hTBEVL
Tl ElEHOC) i, TATSF—FEBE, M (0ab - Ehsh, 5T BET. G
HIGEM, Vb7 =7. A—AM)T. FAY, ¥4, V=<7, @ELRL)

362-0813 BHERILRUBPRTZE 2-2 hondamariko822@yahoo.co.jp
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Bt RS s

Sequence in Niijima

RZ e\ ilh% b7 )v
T2l ZIXEEOWME, HHVII
JHE LiFodhv7z

To capture something
invisible.

For example, a ghost in a
classroom, or between a calm
and a storm.

Sequence in Oshima

T FRIE

WF EZF  Minako MATSUEDA

1991 HCRUETE R HEZIREAE

2018 7— k7 A 7 > X TOKYO [EBsBAL A R
2018, 2017 7— b in 136 (HHD)

2016, 2014 HEF 647 — M 2a—U 74 (KR
2015, 2013, 2011, 2009 H.zdev >+ — L (BEE)
2014 HEBEALZE (LFY

2013 +H TS T RFT—r T =TV (1RE)

2012 FFHATEIBRE AR (T-3%)

190-0021 RRHL) I IFfPKE 1-14-5 minakomatsueda.jimdo.com
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Wt 1 ¥ 7 —CThH/hRHE

SNHNEL - 25BED» T 5 /=5 Fragments of Memory that Failed to be Forgotten
(NZ¥ir, . YTvY, BBER. POUILXT 1A B8R Canvas on panel, Lava pigment, Acrylic medium, Typhoon])

M & Yu MINAMI

2017 BEPSOTMKI (RE). e (H)

2015 Traveling Minds 4 (f » A3 7)

2014 THhsnd ) bIREE] B OLs0) . [Pace OS—F =) —Ff1] B (151 7)
Four traveling minds %9 224, (H50)

2013/16 H7sh - 17 HEEAFLE (F)

2013 10 Echoes Between Conscience X224 2 it (&)

2012/13/15/16/17 7— +F 74 5 » X TOKYO - iR EEHAEmE R

2011/12/14/15/16/17 ZIKKEN & (F&JII)

2008 ~ 17 7— F T2 ALE (&I

765-0021 &/ IRB:BFH T SHE 91-1 jaz373@gmail.com
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'. ¥ : "".
| i Ll ﬂ’?ﬁ
uyw ;Léngﬂ v

z5
B~ To the Space

Wit B3 v AR

TERDTRAHDILAHFIZA L & FH EREHED ?
b LNFTEA.

#x F&F ~ Chikako Maria MORI

1963 i Ik A A s P Sy K223

[Z7V— T

1995 [8 Japanese Artists] @ > K> 1997 [Projekt Vystav Skupiny C2 a Kurta Gebauera] 7 />
2001 Atrium Gallery. Price water house coopers @ >~ N> 2012 [Red and More ] I = >~ ¥
2014 [on to red] w1—F /422wy, F—=AN)7 2016 B Y T2 F— L | ALRSm=e B
RERE

2001 R EARKIEE T =22 a vy T =T 4)v, HEE 2005 [Come & Gol 77 v 7 K->,
2011 [2/4] ¥+ 51— DODO. Hxt 2015 [FEOH | 2 T1EF I I A4, Hil

018 [FAREHT] 231X I 7R+, He . 2%

249-0004 )R85 ™M8/E 2-21-17 chika2000mm@dk.pdx.ne.jp chikakomaria.com
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BT ¢ 2 AR

Au Fil duTemps /" BEZ2 %482 %
[BAPE>TOINE—RY k, <3354 FIHE RO—7a25 0 HE2DOHN BT $EEE  Baby bed | used, Round and round

light work, Drawing, Japanese paper, Classroom desk and chair, Audience]

BEAEL TS N2 D
AP DH O
PSR
WEEMH ZE

Lo hODDH L

What my mother left
What I connect
Drawing the future,
Thinking about the past,
Looking at the present

0 B Sanae YANAGI

2019 fEEE Au fil du temps / JINEN GALLERY - H5i(
Poissons Volants / 7 M) Z 6b - 7X1)
2018, '17,°16, 10 YEAR END EXHIBITION OF MINI SCULPTURE / ¥ 7 1) —&\ (39 - HiL
2017 SHIBUYA AWARDS #4745 / AN - 508
2016 8¢ Le Génie des Jardins - Biennale Internationale d’Art Contemporain / Square
de la Roquette + 731

nekoyanagi57@gmail.com sanaeyanagi.wix.com/sculpture
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Wi RRSEMEEAE (B T5)

Z7HZD=HIC 2019 / For Camel 2019
[8R 2 9 (VR). EBEHX  Moving image 2 mins. (VR), Still image]

R = EILIC W25 7 8,

ENEoZOWBEZES a7 o 2019 E R
WEAEICH | E DD X ZFINTO S 7 %) OfkER% VR W
HRCHE, ZLCKBOEMFTH 725 7 ¥ OMHEE
Bha R,

Fo TV DML E->TWbo~D [BIEEFHA ]

Z ®HB, Yong-uk LEE [ &~ KOREA]
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BLRIVER . EMTR  Visual Artist, Educator
[GROUP]2014 [BILDOBKEED 726012 No2-2014] FAETT Y 27 b, KB/ HK
2016 b EETT— M, I '14°15
ART Meeting, Wb X /f&E '14°15
[SOLO] 2012 ¥+ F 1) —+H. #1i Gallery Zyugatu, Sinjuku
< v T—~Djf, The Road of Mango ¥+ 7 ) —iifK, #Hiye,~
Gallery Shimizu, Yokohama. f75® Blue and Green.
¥ 7 1) — DECCO. 75 Gallery Decco, Onjuku
2015 HAPPY Project ¥+ J V) —#a. B

165-8678 RRIMBPEFXAH 2-9-56 RRTEAFEMFPBIEFH  lee@img.t-kougei.ac.jp
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